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1. Introduction 
 

²ŜƭŎƻƳŜ ǘƻ ŀ ŘƻŎǳƳŜƴǘ ǾŜǊǎƛƻƴ ƻŦ Ψ! IƛǎǘƻǊȅ ƻŦ ǘƘŜ 9ŘƛƴōǳǊƎƘ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅΩ ǿǊƛǘǘŜƴ ōȅ tŜǘŜǊ 

Stubbs.  Although sadly no longer with us, the historical legacy he left us with is quite incredible; more of that 

in the sections below.  Within the introductory section is a background on how this document came about in 

the first place.  An obituary written by two long standing members of the EPS is provided, and shares more of 

a personal story about Peter and what he meant to two long standing members of the Society.  Lastly, there 

are a few words from Peter himself as appear on his website. 

 

1.1. Document Background & Editorial Notes 
 

When I joined the Edinburgh Photographic Society (EPS) in 2021, I was exclusively interested in the present 

and the future; i.e., what is on today and what do I need to plan or prepare for, in the way of meetings and 

competitions, in the days and weeks ahead.  Lǘ ǿŀǎƴΩǘ ǳƴǘƛƭ Ƴȅ нnd season that I started to ask myself the 

questions around the ŎƭǳōΩǎ past; the almost existential question around how did we get here!  When I went 

in search for answers, I came across ǘƘŜ ΨIƛǎǘƻǊȅΩ section of the EPS website which provided me with a brief 

introduction to its illustrious history; written by Peter Stubbs, it begins: 

ά1861 was the year that Abraham Lincoln was elected President of the USA. It was the year that the 

!ƳŜǊƛŎŀƴ /ƛǾƛƭ ²ŀǊ ōŜƎŀƴΦ Lƴ 9ŘƛƴōǳǊƎƘ ǘƘƛǎ ǿŀǎ ǘƘŜ ȅŜŀǊ ǘƘŀǘ ǘƘŜ hƴŜ ƻΩŎƭƻŎƪ Dǳƴ ǿŀǎ ǎŜǘ ǳǇ ŀǘ 

Edinburgh Castle and the foundation stone was laid for the Royal Scottish Museum. It was also the 

year that Edinburgh Photographic Society was foundedέ. 

Fast forward a couple of years, and iǘ ǿŀǎƴΩǘ ǳƴǘƛƭ L ƘŜŀǊŘ ƻŦ tŜǘŜǊǎΩ ǇŀǎǎƛƴƎΣ ƛƴ 5ŜŎŜƳōŜǊ нлноΣ ǘƘŀǘ L ǊŜŀƭƭȅ 

took an interest in his work again.  There was talk within the Society that, without him as a custodian for his 

work, it cƻǳƭŘ ōŜ ƭƻǎǘΤ ŀ ƘŀǊŘ ŘǊƛǾŜ ƎŜǘǎ ŘŀƳŀƎŜŘΣ ŀ ǿŜōǎƛǘŜ ŘƻƳŀƛƴ ŘƻŜǎƴΩǘ ƎŜǘ ǊŜƴŜǿŜŘΣ ŀƴŘ ŀƭƭ ƻŦ ŀ 

sudden, the legacy is gone!  I did not fully comprehend what was being discussed at that point, and to get 

clarity I returned to the EPS site to take another look at the ΨHistoryΩ page he had provided.  At the foot of the 

page was a rather innocuous statement άCƻǊ ŜǾŜƴ ƳƻǊŜ Χ ŎƭƛŎƪ ƘŜǊŜέΣ ǘƘŜ ƎŀǘŜǿŀȅ ƛƴǘƻ tŜǘŜǊΩǎ ƘƛǎǘƻǊƛŎŀƭ 

account of the EPS which in itself is but a part of his larger historical ǇǊƻƧŜŎǘ Ψ9ŘƛƴtƘƻǘƻΩΦ   

[ƻƻƪƛƴƎ ōŀŎƪΣ ƛǘ ǿŀǎ ŀ ōƛǘ ƻŦ ŀƴ ƛŎŜōŜǊƎ ƳƻƳŜƴǘ ŦƻǊ ƳŜΤ ǿƘŀǘ ŀǇǇŜŀǊŜŘ ƻƴ ǘƘŜ ǎǳǊŦŀŎŜ ŀǎ ŀ ΨōǊƛŜŦ 

ƛƴǘǊƻŘǳŎǘƛƻƴΩ belies the mass of narrative, data, and analysis that is contained within his historical research 

site www.edinphoto.org.  The site takes you on a journey through time with particular focus on Photography 

ό9t{Σ 9ŘƛƴōǳǊƎƘΩǎ tƘƻǘƻƎǊŀǇƘŜǊǎΣ ŀƴŘ ŀƴ 9ŀǊƭȅ IƛǎǘƻǊȅ ƻŦ tƘƻǘƻƎǊŀǇƘȅύΣ ŀƴŘ his many and varied points of 

general interest (Leith, Transport, photos, etc.).  His meticulous research brought him into contact with many 

hundreds and possibly thousands of people, both locally and across the globe; the common interest being a 

remembrance of the people and places that had shaped their own lives in some way big or small.  The 

community that he drew together was quite incredible; his passion and website were a catalyst to drawing 

people together to share experience, information, and memory.  I cannot begin to imagine the time that he 

Ƴǳǎǘ ƘŀǾŜ ŘŜǾƻǘŜŘ ǘƻ ǘƘŜ ŎǊŜŀǘƛƻƴ ŀƴŘ ƳŀƛƴǘŜƴŀƴŎŜ ƻŦ Ƙƛǎ ǇǊƻƧŜŎǘΤ ƛǘΩǎ ǎƛƳǇƭȅ ǎǘŀƎƎŜǊƛƴƎ and not something 

that can be done without tremendous passion and commitment.   

In recognition for his research into the History of Photography in Edinburgh alone, he was awarded Fellow of 

the Royal Society of Photography (FRPS) in 2005; for those not familiar with the RPS, this is their highest form 

of membership distinction.  

http://www.edinphoto.org/
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!ǎ L ǿŜƴǘ ǘƘǊƻǳƎƘ Ƙƛǎ ǎƛǘŜ ƛǘ ǿŀǎ ŜǾƛŘŜƴǘ ǘƘŀǘ ǎƻƳŜ ƭƛƴƪǎ ƘŀŘ ōŜŎƻƳŜ ΨōǊƻƪŜƴΩΤ ŦǳǊǘƘŜǊƳƻǊŜΣ ǘƘŜ ǿŜōǎƛǘŜ 

domain was due to expire in which case the site in its original format would be lost.  It has since been 

ŜȄǘŜƴŘŜŘ ōȅ tŜǘŜǊΩǎ ŦŀƳƛƭȅ for 2024 but the underlying risk of the site disappearing still remains.  Peter 

ƘƛƳǎŜƭŦ ǎŀǿ ǘƘŜ Ǌƛǎƪ ƻŦ ƘŀǾƛƴƎ Ƙƛǎ ǎƛǘŜ ŀǎ ǘƘŜ ΨǎƛƴƎƭŜ ǎƻǳǊŎŜΩ of information and wisely chose to back it up to 

ǘƘŜ ΨLƴǘŜǊƴŜǘ !ǊŎƘƛǾŜΩ https://web.archive.org/web/20231031020301/http://edinphoto.org.uk/ Hopefully, 

through this site, and a copy held by the British Library (to be confirmed), his legacy will be remain available 

to those that are interested. 

9ǾŜƴ ǘƘƻǳƎƘ ǘƘŜǎŜ ΨōŀŎƪ-ǳǇΩ ǎƛǘŜǎ ŜȄƛǎǘ L ǘƘƻǳƎƘǘ ǘƘŜǊŜ would be merit in creating a document backup so that 

it mimics the content of EPS section of his site.  The idea being to make it easily available and accessible 

through the EPS website so that visitors may take a look directly into the SocietȅΩǎ history without the need 

to navigate through an external archive site. 

Lƴ ŎǊŜŀǘƛƴƎ ǘƘƛǎ ŘƻŎǳƳŜƴǘΣ L ƘŀŘ ǘƻ ŎǊŜŀǘŜ ŀ Ψcontent ōƻǳƴŘŀǊȅΩ ŀǊƻǳƴŘ ǿƘŀǘ ǘƻ ƛƴŎƭǳŘŜ ŀƴŘ ǿƘŀǘ ǘƻ ƭŜŀǾŜ 

out; which as it turned out was not as easy as it initially sounded due to the large amounts of information 

recorded and the relative complexity in structure of the original site.  The intent of this document is to focus 

purely on the EPS history and where possible I have linked internal sections of this document as they were 

ƛƴǘŜƴŘŜŘ ƻƴ tŜǘŜǊΩǎ ǎƛǘŜΦ  Lƴ ǘƘŜ ŜǾŜƴǘ ǘƘŀǘ ǘƘŜǊŜ ǿŜǊŜ ǊŜŦŜǊŜƴŎŜǎ ōŜƛƴƎ ƳŀŘŜ ǘo areas that I felt were 

outwith the scope of this document, I have provided the hyperlink that will take you to the intended external 

site although there is no guarantee that these links will remain intact over time. 

hƴ ŀ ǇŜǊǎƻƴŀƭ ƴƻǘŜΣ L ƘƻǇŜ ǘƘŀǘ ȅƻǳ ŜƴƧƻȅ ǘƘƛǎ ǾŜǊǎƛƻƴ ƻŦ tŜǘŜǊΩǎ ǎƛǘŜΤ ƛǘ Ƙŀǎ ōŜŜƴ ōƻǘƘ Ƴȅ ǇƭŜŀǎǳǊŜ ŀƴŘ 

privilege to have completed an edit into the format presented for you.  Please feel free to reach out if you 

come across an error in content, in how this document internally links, etc. and I will endeavour to update 

this and republish it through the EPS website. 

David Ferguson 

Member of the Edinburgh Photographic Society 

Davidfergusonphotography@gmail.com 

January, 2024 

 

1.2. In Memoria 
 

Obituary ς Edinburgh Photographic Society 

Peter Stubbs FRPS, AFIAP 1945-2023. 

Peter Stubbs was awarded a Fellowship of the Royal Photographic Society in 2005 for a website which dealt 

with the history of the Edinburgh Photographic Society from its foundation in 1861 to 1999. As a member of 

the EPS for over thirty years he became the memory of the Society through his diligent research into its 

formation and its progress since its inception. For members, knowing the history of our Society informs us as 

to why we have a vibrant and successful Society with such an impressive clubroom. 

Peter was the person to turn to if questions arose in relation to the history of the Society. 

A book was written in which it was suggested that a professional photographer called Tunny, who was a 

member of the Society in the 19th Century, had murdered his wife with photographic chemicals and was the 

ƛƴǎǇƛǊŀǘƛƻƴ ŦƻǊ wƻōŜǊǘ [ƻǳƛǎ {ǘŜǾŜƴǎƻƴΩǎ ƴƻǾŜƭ WŜƪȅƭƭ ŀƴŘ IȅŘŜΦ 

https://web.archive.org/web/20231031020301/http:/edinphoto.org.uk/
mailto:Davidfergusonphotography@gmail.com
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tŜǘŜǊΩǎ ǊŜǎǇƻƴǎŜ ǿŀǎ ǇǊƻōŀōƭȅ ƴƻ ǘƻ ŜŀŎƘ ǉǳŜǎǘƛƻƴΣ ǘƘƻǳƎƘ Ƙƛǎ ƻǇƛƴƛƻƴ ǿŀǎ ǘƘŀǘ {ǘŜǾŜƴǎƻƴ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ 

aware of the Edinburgh photographic studio scene when he wrote the book. 

That scene in the late 19th Century was the subject of the meticulous research he did into the large number 

of photographic studios that then existed in Edinburgh, particularly in Princes Street and the identity of the 

photographers who owned them. This is a valuable resource in outlining the practice of photography in the 

city at that time. 

Edinburgh was very much the focus of his photographic interests and over the years he created an archive of 

industry in the city and he put together a series of photographs recording the terminuses of each bus service 

in the city. 

However, his major contribution to photography in the city was the assembly of a huge number photographs 

taken by himself and others of people and places in the city since the advent of photography. He used to 

attend a regular coffee morning with other members at the Sheraton Hotel on Mondays. He used to walk 

there from his home in Newhaven and recorded what he saw on the way there which he shared with his 

fellow members and added to his archive. 

 It is worth delving into his website, Edinphoto.org.uk, which has a fascinating combination of photographs of 

people, places and activities in the city both historic and recent, which show how the city has developed, 

what has been demolished and what has been retained. 

There are many striking and nostalgic photographs which are combined with the memories of residents. 

He was an actuary by profession, which probably explains his capacity to organise such an extensive project. 

He had an engaging personality and it was always a worthwhile to listen to him expound on his photographic 

enthusiasms. He has left an important legacy for the city and the Edinburgh Photographic Society.  

As well as record photographs for his archive he did take photographs to a high standard for exhibition 

purposes as is evidenced by the award of an AFIAP distinction for acceptances in international exhibitions.  

His enthusiasm for history did not extend to using old fashioned plate cameras. On a cold spring day on 

Rannoch Moor as a fellow member was demonstrating the use of his newly acquired half plate camera and 

taking forever to do so he observed that he never wanted to use a camera like that. Indeed, he was a 

ƳŜƳōŜǊ ƻŦ ǘƘŜ ά!ƭƭ ȅŜŀǊ ǊŀƳōƭŜǊǎέ Ƙƛƭƭ ǿŀƭƪƛƴƎ ƎǊƻǳǇ ŀƴŘ ǊŜŎƻǊŘŜŘ ǘƘŜƛǊ ǿŀƭƪǎ ǿƛǘƘ Ƙƛǎ L tŀŘΦ 

Douglas J May FRPS and Sandy Cleland FRPS 

Edinburgh Photographic Society 

 

Obituary ς British Photographic History 

https://britishphotohistory.ning.com/profiles/blogs/obituary-peter-stubbs-frps-1945-2023 

Peter Stubbs who has died aged 78 years joined the Royal Photographic Society (RPS) in 1993. He was 

awarded the first ever Fellowship for a website in 2005 in the Research category. The site was a monumental 

achievement exploring the history of the Edinburgh Photographic Society (EPS) and its members from its 

foundation in 1861 to 1999. The website showed that good research did not always need to be presented in 

book form. Peter continued to expand the scope of the website until recently. As a member of the EPS for 

over thirty years he became the memory of the Society through his diligent research into its formation and 

its progress from its inception.  

https://britishphotohistory.ning.com/profiles/blogs/obituary-peter-stubbs-frps-1945-2023
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Peter also produced a fascinating record of the nineteenth century photographic businesses in the city, 

particularly in Princes Street, of which there were a large number.  He formed the view that Robert Louis 

Stevenson was aware of the Edinburgh studio scene when he wrote his novel Jekyll and Hyde  

9ŘƛƴōǳǊƎƘ ǿŀǎ ǾŜǊȅ ƳǳŎƘ ǘƘŜ ŦƻŎǳǎ ƻŦ tŜǘŜǊΩǎ ǇƘƻǘƻƎǊŀǇƘƛŎ ƛƴǘŜǊŜǎǘǎ ŀƴŘ ƻǾŜǊ ǘƘŜ ȅŜŀǊǎ ƘŜ ŎǊŜŀǘŜŘ ŀƴ 

archive of industry in the city.  His major contribution to photography in the city is contained in the website 

edinphoto.org.uk.  It is a huge combination of photographs of people, places and activities in the city both 

historic and recent. This shows how the city has developed over an extended period, including what has 

physically changed and what has remained the same. The website remains live and a valuable resource 

although some links are now broken. 

Peter was an actuary by profession, which probably explains his capacity to organise such an extensive 

project. He has left an important legacy for the city, for Edinburgh Photographic Society and for photographic 

historians more generally. 

His enthusiasm for photographic history did not extend to using old fashioned plate cameras. Once on a cold 

spring day on Rannoch Moor, as a fellow member was demonstrating the use of his newly acquired half-plate 

camera and taking forever to do so, he observed that he never wanted to use a camera like that.  Indeed, as a 

ƳŜƳōŜǊ ƻŦ ǘƘŜ ƘƛƭƭǿŀƭƪƛƴƎ ƎǊƻǳǇ Ψ!ƭƭ ¸ŜŀǊ wŀƳōƭŜǊǎΩΣ ƘŜ ǊŜŎƻǊŘŜŘ ǘƘŜƛǊ ǿŀƭƪǎ ǿƛǘƘ Ƙƛǎ ƛtŀŘΦ 

Douglas J May FPRS and additions from Dr. Michael Pritchard FPRS 

 

1.3. Peter Stubbs - In his own Words 
 

¢ƘŜ ŦƻƭƭƻǿƛƴƎ ƛǎ ŀƴ ŜȄǘǊŀŎǘ ŦǊƻƳ tŜǘŜǊΩǎ ǿŜōǎƛǘŜ ǘƘŀǘ ǇǊƻǾƛŘŜǎ ŀƴ ƛƴǎƛƎƘǘ ƛƴǘƻ ǘƘŜ ƧƻǳǊƴŜȅ ǘƘŀǘ ƭŜŘ ƘƛƳ 

towards the creation of his website http://www.edinphoto.org.uk/ 

In his own words: 

Early Photography ς Yorkshire 

 

 

©  Peter Stubbs 

My interest in photography began while I was living in Bradford, Yorkshire.  

and attending St Bede's Grammar School.  The school had its own darkroom and a Photographic Society run 

by the Chemistry Teacher, Mr McFee. 

At the time, I was particularly interested in making black and white prints of: 

http://www.edinphoto.org.uk/
http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_my_p_a/0_my_photographs_bradford_school_log.htm
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- railways 

- other transport 

- school friends and school events 

 

© Peter Stubbs 

 

Move to Edinburgh 

I moved from Yorkshire to Edinburgh in 1963 and joined Edinburgh Photographic Society.  I have used the 

Society's colour and black & white darkrooms over many years. 

Most of my photography for about the next 20 years was on colour slide film, photographing, family, 

holidays, landscape and railways.  Since about 1990 I have taken more interest in documentary photography. 

I joined the EPS Creative Group* (formerly EPS Colour Group) then joined the EPS Digital Imaging Group.  

These two groups merged in 2012 to become the EPS Creative Digital Group. 

Why take the Photos? 

Up to 1990s 

My main reasons for taking photos at this time were: 

- for the family album, and 

- for Edinburgh Photographic Society competitions. 

I found the competitions to be a challenge.  Some required photos to be taken on particular themes, causing 

me to take photos that I would not otherwise have taken.  It was interesting to see how a theme could be 

interpreted in many different ways. 

Since 1990 

I continued to enter EPS competitions and began to send my colour prints and slides away to International 

and other Open Competitions for a few years - a challenge again, though I didn't win many medals! 

However, my reason for taking many of the photos changed.  Now, my main reasons for taking photos are: 

- to try to capture images that I think will be interesting to look back on in the future. 

- to take photos that might be of interest to people viewing the EdinPhoto web site. 

Web Sites, Papers and Magazines 

http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_my_p_0/0_my_photographs_0_school.htm
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As well as adding my photos to the EdinPhoto web site - when I have found the time to do that - and 

occasionally sending photos for publication in the Edinburgh Evening News Picture Gallery feature, I've 

received emails from many people around the world asking if they can use my images for different purposes. 

I've often been surprised by where the requests have come from: 

- a group of Australian Electricity Pylon enthusiasts interested in my photo of a Pylon in the mountains 

in Queensland 

- a group of Ukrainian Bus Shelter enthusiasts, interested in some of my photos of Edinburgh bus 

shelters. 

- Several editors of specialist magazines that I never knew existed. 

 

άMy research into the History of Photography in Edinburgh, and creation of the web 

site www.edinphoto.org.uk has been carried out in my spare time. 

The research began in the mid-1990s.  Initially, I wrote a few articles for: 

- Edinburgh Photographic Society Bulletin 

- Scottish Photographic Federation Bulletin 

- Other photographic Bulletin. 

I then compiled some of my research into booklets: 

  

http://www.edinphoto.org.uk/index.htm
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© 

Compiled 1998 

Edinburgh Photographic Society 

Poems - 1884-1990 

© 

Compiled 1999 

Edinburgh Photographic Society 

in the 19th Century 

© 

Compiled 2000 

Edinburgh Photographic Society 

Wednesday Meetings - 1861-1999 

© 

Compiled 2001 

Professional Photographers 

in Edinburgh - 1840-1940 

 

  

http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#start
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#start
http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#02
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#02
http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#03
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#03
http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#04
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#04
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#start
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#02
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#03
http://www.edinphoto.org.uk/0_B/0_books_-_pas_1999_edinburgh_photographic_societies_in_the_19th_century.htm#04
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Publication 

Two of these booklets were published, both for limited audiences: 

- the second for Edinburgh Photographic Society 

- the last for Royal Photographic Society. 

- I still have the other two, but they have not been published. 

Publication 

Soon after compiling these booklets, I realised that I would be able to reach a wider audience (and 

update the content more easily) if I created a web site to hold all the research.  So, I created 

www.edinphoto.org.uk and launched it in 2001.  The site went 'live' in 2001. 

I selected the name, EdinPhoto, because 'Edin Photo' was the name that staff at Royal Bank of 

Scotland had written on papers for an Edinburgh Photographic Exhibition Account when they opened 

it for me as Treasurer of the EPS International Exhibition. 

I was amused to see that Royal Bank of Scotland continued to use this name, when the account was 

operating. 

For several years, they sent envelopes to my home, addressed to Edin Photo, containing 

correspondence beginning 'Dear Mr Photo ...". 

EdinPhoto Web Site 

The scope of the site, at first, was 'The History of Photography in Edinburgh', but within months the 

scope expanded.   Now, in 2013, the site also covers other Edinburgh topics including: 

- Old photos and engravings 

- Recent photos and News 

- Recollections 

- Postcards 

- Transport 

- Maps. 

The Future (from October 2013)? 

There is plenty to keep me fully occupied: 

- I still have large collections of old photos and recent photos, and lots of information, waiting 

to be added to the web site. 
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- I have a large backlog of emails to reply to, and they are still arriving daily, as fast as I am able 

to cope with them. 

- I'm still taking my photos, particularly documentary photos, showing some of the changes 

that are happening in Edinburghέ. 
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2. A Brief History of the Edinburgh Photographic Society 
 

 

An article to commemorate the 150th Anniversary of EPS 

 

2.1. EPS History Part 1 ς 1861 -1899 

2.1.1. Background 
 

1861 

In 1861, Abraham Lincoln was elected President of the USA. This was the year that the American Civil War 

began. Lƴ 9ŘƛƴōǳǊƎƘ ǘƘƛǎ ǿŀǎ ǘƘŜ ȅŜŀǊ ǘƘŀǘ ǘƘŜ hƴŜ ƻΩ /ƭƻŎƪ Ǝǳƴ ǿŀǎ ǎŜǘ ǳǇ ŀǘ 9ŘƛƴōǳǊƎƘ /ŀǎǘƭŜ ŀƴŘ ǘƘŜ 

foundation stone was laid for the Royal Scottish Museum in Chamber Street. It was also the year that 

Edinburgh Photographic Society was founded. 

Discovery of Photography 

Photography had been practiced since 1839, when William Henry Fox Talbot (in England) and Louis-Jacques-

Mandé Daguerre (in Paris) had announced their discoveries. 
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William Henry Fox Talbot 

Photograph by John Moffat, Edinburgh, 1864 

 

 
© Reproduced from the National Museum of Photography, Film and Television collection, 

by courtesy of the Science and Society Picture Library. Click here for link to web site. 

However, it was not until The Great Exhibition at Crystal Palace, London, in 1851 that photography had 

caught the imagination of the wider public and photographic societies began to be established, first in Leeds 

(1852), then London (1853), Liverpool (1853), Manchester (1855) then the Photographic Society of Scotland 

(PSS) in Edinburgh (1856). 

 

Photographic Society of Scotland 

The PSS was founded under the patronage of Prince Albert. The physicist, Sir David Brewster (1781-1868) 

was President, PSS provided lectures, demonstrations, outings and exhibitions. Its members included both 

professional and amateur photographers. 

  

https://web.archive.org/web/20211203122121/file:/C:/Users/Peter/Documents/My%20Webs/5/5_copyright_notice_nmp.htm
https://web.archive.org/web/20211203122121/http:/www.nmpft.org.uk/photography/home_collection.asp
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/1_p/1_photographers_talbot_photos_sketches_and_engravings.htm
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Sir David Brewster 

 
© Reproduced by courtesy of Edinburgh City Libraries and Information Services 

However, despite its early success, not all members were happy with the PSS. Some found the meetings to 

be too formal, allowing little scope for discussion.  

Others objected to a decision to reject ǘƘŜ ǇƘƻǘƻƎǊŀǇƘ Ψ¢ǿƻ ²ŀȅǎ ƻŦ [ƛŦŜΩ ōȅ ǘƘŜ {ǿŜŘƛǎƘ ŦƛƴŜ ŀǊǘ 

photographer, Oscar G Rejlander, from the 1857 PSS Exhibition because it included semi-nude female figures. 

 

Two Ways of Life - O G Rejlander 

 
© The Royal Photographic Society, Bath, England. web site http://www.rps.org. 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_rps.htm
https://web.archive.org/web/20211203122121/http:/www.rps.org/
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_h/0_hill_and_adamson_photographers.htm
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Rejlander considered his photo to be fine art. The Daily Express argued that the exhibition should have 

ŀŎŎŜǇǘŜŘ ƛǘΦ Ψ¢ƘŜ ǇƛŎǘǳǊŜ ǿŀǎ ŜȄƘƛōƛǘŜŘ ŀǘ ǘƘŜ !Ǌǘ ¢ǊŜŀǎǳǊŜǎ 9ȄƘƛōƛǘƛƻƴ ƛƴ aŀƴŎƘŜǎǘŜǊΦ Sir David Brewster has 

ŀ ŎƻǇȅ ƻŦ ǘƘŜ ǇƘƻǘƻ ŀƴŘ ¢ƘŜ tǊƛƴŎŜ /ƻƴǎƻǊǘ Ƙŀǎ ǘƘǊŜŜ ŎƻǇƛŜǎ ƻŦ ƛǘΦΩ 

 

2.1.2. Founding of EPS 
 

Those dissatisfied with the PSS began to meet informally in Edinburgh, and on 20 February 1861, in a small 

room behind J Traill TaylorΩǎ ǿŀǘŎƘƳŀƪŜǊΩǎ ǎƘƻǇ ŀǘ ум {ƻǳǘƘ .ǊƛŘƎŜΣ ǘƘŜȅ ŦƻǊƳŀƭƭȅ ŜǎǘŀōƭƛǎƘŜŘ 9ŘƛƴōǳǊƎƘ 

Photographic Society. 

J Traill Taylor ǿŜƴǘ ƻƴ ǘƻ ōŜŎƻƳŜ ǘƘŜ ǎƻŎƛŜǘȅΩǎ ŦƛǊǎǘ {ŜŎǊŜǘŀǊȅΦ Three years later, he moved to London to 

become editor of the British Journal of Photography, a post that he held until his death in 1895 (except for 

seven years spent in the USA). 

J Traill Taylor 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

James Valentine (1815-79), whose company in Dundee produced photographic views of Scotland, and later 

postcards, was another founding member, 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_p/0_photographers_0_early_pss_and_eps_members.htm
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© Reproduced by courtesy of St Andrews University Library 

as was Archibald Burns (c.1831-80), landscape photographer, whose studio was at Rock House, formerly the 

home of Edinburgh calotypists, Hill & Adamson. 

 

Rock House 

 

© Reproduced by courtesy of Edinburgh City Libraries and Information Services 

 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_st_andrews_university.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_p/0_photographers_0_early_pss_and_eps_members.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_studios/0_studios_0_rock_house.htm
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Honorary EPS Members 

In 1862, EPS elected six honorary members: 

- Sir William Henry Fox Talbot, inventor and pioneer of photography 

- Sir David Brewster, Physicist, Principal of St Andrews University 

- James Sinclair, Earl of Caithness, photographer and exhibitor from London. 

- Professor Piazzi Smyth, photographer and Astronomer Royal for Scotland. 

- Dr Lyon Playfair, Professor of Chemistry at Edinburgh University 

- George Shadbolt, Editor of the British Journal of Photography. 

 

All Members Welcome 

EPS welcomed all into its membership. Secretary, George H Slight, said in 1867: 

 ΨLƴ ŀ ƎƻƻŘ ǿƻǊƪƛƴƎ ǎƻŎƛŜǘȅΣ ǘƘŜǊŜ ǎƘƻǳƭŘ ōŜ ŀ ǘƘƻǊƻǳƎƘ ŀŘƳƛȄǘǳǊŜ ƻŦ ŘƛŦŦŜǊŜƴǘ ŎƭŀǎǎŜǎ ƻŦ ǘƘŜ ŎƻƳƳǳƴƛǘȅ 

among the members, such as professionals, working amateurs of all ranks, and others calling themselves 

ŀƳŀǘŜǳǊǎ ǿƘƻ Ƴŀȅ ƘŀǾŜ ƻƴƭȅ ŀ ƎŜƴŜǊŀƭ ƘŀƴƪŜǊƛƴƎ ŀŦǘŜǊ ǇƘƻǘƻƎǊŀǇƘƛŎ ǇǳǊǎǳƛǘǎΦΩ  

He said this last class was not to be despised. IŜ ǊŜŦŜǊǊŜŘ ǘƻ ǘƘŜƳ ŀǎ ΨƻǊƴŀƳŜƴǘŀƭ ƳŜƳōŜǊǎΣ ǳǎŜŦǳƭ ŦǊƻƳ ǘƘŜƛǊ 

Ǉƻǎƛǘƛƻƴ ŀƴŘ ƛƴŦƭǳŜƴŎŜ ƛƴ ƎƛǾƛƴƎ ŀ ŎŜǊǘŀƛƴ ǎǘŀǘǳǎ ǘƻ ŀ ǎƻŎƛŜǘȅΣ ŀƴŘ ƛƴ ŀǎǎƛǎǘƛƴƎ ǘƻ ŀǳƎƳŜƴǘ ǘƘŜ ŦǳƴŘǎΦΩ 

Professional photographers, as well as amateurs, continued to support the society. EPS Presidents during the 

19th century included John Lessels, Frank P Moffat, John Moffat, Alex Ayton and James Patrick. All were 

prominent professional photographers in Edinburgh. 

 

2.1.3. Lectures 
 

In the 1860s, photography involved a lot of experimenting and learning from colleagues, rather than reading 

!ƳŀǘŜǳǊ tƘƻǘƻƎǊŀǇƘŜǊ ŀƴŘ ŎŀƳŜǊŀ ƳŀƴǳŀƭǎΣ ǎƻ Ƴŀƴȅ ƻŦ ǘƘŜ ǎƻŎƛŜǘȅΩǎ ŜŀǊƭȅ ƭŜŎǘǳǊŜǎ ǿŜǊŜ ƛƴǎǘǊǳŎǘƛƻƴŀƭΦ 

Lecture titles included: 

- My First Photographic Trip to the Country and what befell me 

- A New Tent for Photographic Purposes mounted on a Wheelbarrow 

- The Velocipede as an adjunct to Landscape Photography 

- Some Recent Explosions and their causes in connection with the Oxyhydrogen Light 

- The Beer and Albumen Process 

- Repairing Broken Negatives 

EPS also held a few 'Popular Meetings' each year. These were open to the public, sometimes with up to 1,000 

attending. Before the days of cinema and television, viewing slides at an EPS Popular Meeting could provide 

an evening's entertainment. 
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© Reproduced by courtesy of Edinburgh Photographic Society 

Subjects of popular lectures included: 

- ΨaŀƎƛŎ [ŀƴǘŜǊƴ {ƭƛŘŜΩ ǘƻǳǊǎ ƻŦ wǳǎǎƛŀΣ LǘŀƭȅΣ 9ƎȅǇǘΣ LƴŘƛŀΣ WŀǇŀƴ 

- Views of Scotland, some accompanied by poetry readings and song. 

2.1.4. Excursions 
 

1870s - Cadzow Forrest 

Here is a photograph taken at one of the EPS Outings in the 1870s. Note the EPS members dressed it top 

hats! 

EPS Outing to Cadzow Forest - 1877. 

 
© This photograph is included with National Galleries of Scotland permission. See Copyright Conditions 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_ngs.htm
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EPS organized photographic excursions to the country by wagonette, train, steamer, canal barge and cycle. 

¢ƘŜ ǎƻŎƛŜǘȅΩǎ ŀƴƴǳŀƭ ǇƛŎƴƛŎ ǿŀǎ ŀ ǇƻǇǳƭŀǊ ŜǾŜƴǘ ƛƴ ǘƘŜ мутлǎ ŀƴŘ муулǎΦ All the photographic establishments 

in the city closed for the day. 

1870s - Almond Dell 

Here is a report of the 1883 picnic at Almond Dell, possibly taken from the British Journal of Photography: 

ά! ǇŀǊǘȅ ƻŦ млф ǘǊŀǾŜƭƭŜŘ ƻƴ ŀ ŘŜŎƻǊŀǘŜŘ ōŀǊƎŜ ǿƛǘƘ ŀ ŎƻǳǇƭŜ ƻŦ ǾƛƻƭƛƴǎΣ ΨŎŜƭƭƻ ŀƴŘ ǇƛŀƴƻΣ ŘŀƴŎŜǎ ŀƴŘ ǎƻƴƎΦ On 

ǘƘŜ ƻǳǘǿŀǊŘ ƧƻǳǊƴŜȅΣ ǘƘŜǊŜ ǿŀǎ ŀ ǎƻƭƻ ǎƛƴƎƛƴƎ ŎƻƳǇŜǘƛǘƛƻƴ ǿƛǘƘ ǎŜǾŜƴ ƭŀŘȅ ŎƻƳǇŜǘƛǘƻǊǎΣ ǘƘŜ ǇǊƛȊŜ ōŜƛƴƎ ŀ млέ 

Ȅ уέ ǇƻǊǘǊŀƛǘ ƛƴ ŎŀǊōƻƴ ƻŦ ǘƘŜ ǿƛƴƴŜǊΦ 

The bachelors won the tug of war between the married and single. There was music and dancing for 3-4 

ƘƻǳǊǎ ƻƴ ǘƘŜ ōŀǊƎŜ ŦƻǊ ǘƘŜ ǊŜǘǳǊƴ ƧƻǳǊƴŜȅΦέ 

Note the price on these tickets for one of the EPS Annual Excursions to Almond Dell by barge: Gentlemen 

7/6, Ladies 5/-, to encourage the ladies to attend. 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

 

Annual Picnics in other years also included sports. {ƻƳŜ ƻŦ 9ŘƛƴōǳǊƎƘΩǎ better-known photographers won 

prizes for the High Leap, 150 Yard Race, Barrow Race, Hopping Race and Running Backwards Race! 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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муфлΩǎ 

The Photographic Convention of the UK held its Annual Conference in a different location around Britain each 

year. The convention lasted for a few days and included a wide range of lectures and tours. 

EPS extended an invitation to the Photographic Convention to hold its 1892 Conference in Edinburgh. The 

ŜǾŜƴǘ ŀǇǇŜŀǊŜŘ ǘƻ ƘŀǾŜ ōŜŜƴ ǾŜǊȅ ǎǳŎŎŜǎǎŦǳƭΦ !ŎŎƻǳƴǘǎ ƻŦ ǘƘŜ ǿŜŜƪΩǎ ŜǾŜƴǘǎ ŀƴŘ ŀ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ŀƭƭ ǘƘŜ 

participants appeared in the British Journal of Photography. 

Here is the photo. It was taken in Princes Street Gardens by EPS Professional Photographer, Alex Ayton, who 

became EPS President in 1894. 

 

Photographic Convention of the UK - 1892 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

 

2.1.5. Membership 
 

The annual EPS membership fee had remained at five shillings (25 pence) from 1861 up to 1892. It then 

increased to 10s 6d (half a guinea) to include use of darkrooms and other facilities in the newly acquired 

premises. 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/1/1_conventions_1886-1931.htm
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EPS Membership Cards - 1884-85 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

Membership of the society expanded. There were 162 members by 1870 and 374 by 1880. The availability of 

hand-held cameras and dry plates in the 1890s encouraged more people to take up photography and join 

EPS. By 1900, EPS had 509 members. 

The annual membership fee also entitled for each member to a copy of a Presentation Print every year. 

Presentation Prints were specially printed, sometimes by the original photographer, for each EPS member 

ŦǊƻƳ ƻƴŜ ƻŦ ǘƘŜ ǇƘƻǘƻǎ ŜȄƘƛōƛǘŜŘ ƛƴ ǘƘŜ ǇǊŜǾƛƻǳǎ ȅŜŀǊΩǎ LƴǘŜǊƴŀǘƛƻƴŀƭ 9ȄƘƛōƛǘƛƻƴΦ 

Photos by Henry Peach Robinson, George Washington Wilson, James Craig Annan, James Patrick and other 

highly respected photographers were chosen as Presentation Prints for EPS Members. I wonder how many of 

these prints have survived today. 

PSS had previously had a similar scheme of providing Presentation Prints to its members. 

 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_EPS/0_eps_cards_and_medals_0.htm
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'Somebody's Coming' 

Silver Medal winning print by HP Robinson in PSS Exhibition 1864 

subsequently selected as a Presentation Print by PSS 

 

 

Edinburgh Photographic Club 

Edinburgh Photographic Club (EPC) was established in 1881, with membership limited to 40. Membership 

was by invitation to some of the more experienced and distinguished members of EPS. 

The aim, initially, was to act as an upper chamber to discuss the more advanced chemical and physical 

aspects of photography, but in later years the manufacturers of photographic materials took over this role 

and EPC became more of a social club. 

EPC survived for 67 years and is now commemorated by one of the EPS trophies, the EPC Memorial Shield. 

 

2.1.6. Premises 
 

Rented Rooms 

EPS held its meetings at: 

- Queen Street Hall, 6 Queen Street (1861-62) 

- National Bible Society Rooms, 5 St Andrew Square (1863-1885) 

- Dowell's Rooms, 20 George Street (1885-1892). 

38 North Castle Street 

Then, in 1892, EPS acquired its own premises at 38 North Castle Street. These premises cost £920 and 

consisted of ten rooms on three floors, fitted with a library, an enlarging room, and darkrooms with ruby 

lights for plates and yellow lights for bromide work. 

EPS Members set about cleaning the premises, spending £1 5s 10d on brushes and other materials for 

cleaning. Here is the bill for the materials: 
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1 long brush 

1 small brush 

2 black sh brushes 

1 dusting brush 

1 scrubbing brush 

1 pail 

1 shovel 

 Brunswick Black 

 Polishing Paste 

 Shammy Leather 

1 Doz. Dusters 

 Floor Cloths 

3 Bars Soap 

1 St Soda 

 Black Lead 

 ? 

1 Tin B Soap 

 Ballam for ? Grate 

3s 0d 

1s 3d 

2s 6d 

9d  

1s 0d 

1s 3d 

1s 6d 

1s 0d 

9d 

6d 

3s 0d 

1s 6d 

2s 6d 

1s 0d 

9d 

1s 2d 

 5d 

2s 0d 

________ 
£1 5s 10d 

© Reproduced by courtesy of Edinburgh Photographic Society 
  

The premises at 38 North Castle Street were across the road from No 39, a house that Sir Walter Scott had 

occupied for many years until he was struck by financial disaster in 1826. 

 

2.1.7. Exhibitions 
 

The First Exhibition 

EPS Exhibitions have been held annually since 1861. The first exhibition was staged when the society was 

only six weeks old. Lǘ ŀǘǘǊŀŎǘŜŘ ǎƻƳŜ ƻŦ .ǊƛǘŀƛƴΩǎ best-known photographers, including Fenton, Bedford, 

Mudd, Rodger, Silvy, and Bison. 

EPS Exhibitions continued annually during the 19th century, but two in particular stand out. Both were held 

at the Royal Scottish Academy, Princes Street. 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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Royal Scottish Academy 

Photo by GW Wilson 

 
© Copyright  

Royal Scottish Academy ς 1876 

A major EPS exhibition was held in 1876, occupying the whole Royal Scottish Academy at the foot of the 

Mound. Six hundred guests were invited to the opening. The society reported: 

"Copies of a circular had been posted to nearly every photographer in Britain, America, India and the 

colonies, while the continent had also, so far as practicable, been attended to." 

The British Journal of Photography reported 

ϦbŜŀǊƭȅ ŜǾŜǊȅ ŎƛǾƛƭƛǎŜŘ ŎƻǳƴǘǊȅ ǿŀǎ ƳƻǊŜ ƻǊ ƭŜǎǎ ŀŘŜǉǳŀǘŜƭȅ ǊŜǇǊŜǎŜƴǘŜŘ ƛƴ ǘƘŜ ŜȄƘƛōƛǘƛƻƴΩΦ The 

exhibition included apparatus, chemicals, books and over 3,000 photos." 

Royal Scottish Academy ς 1890 

In this exhibition, there were 1,500 photos on display, including examples of silver prints, carbon, platinum, 

bromide, Aristotype, Kallitype, Diazotype, vitrified enamel and other processes. 

9ȄƘƛōƛǘǎ ƛƴŎƭǳŘŜŘ ŜŀǊƭȅ 5ŀƎǳŜǊǊŜƻǘȅǇŜǎΣ ŎŀƭƻǘȅǇŜǎ ōȅ ¢ŀƭōƻǘ ŀƴŘ ōȅ Iƛƭƭ ϧ !ŘŀƳǎƻƴΣ ŀƴŘ ŎƻǇƛŜǎ ƻŦ Ψ{ǳƴ 

tƛŎǘǳǊŜǎ ƻŦ {ŎƻǘƭŀƴŘΩΣ ΩtŜƴŎƛƭ ƻŦ bŀǘǳǊŜΩ ŀƴŘ ΨtƘƻǘƻƎǊŀǇƘƛŎ 5ǊŀǿƛƴƎǎΩΣ ŀƭƭ ōȅ ¢ŀƭōƻǘΦ 

aǳǎƛŎŀƭ ŜƴǘŜǊǘŀƛƴƳŜƴǘ ǿŀǎ ǇǊƻǾƛŘŜŘ ōȅ ǘƘŜ {ǘǊƛƴƎ .ŀƴŘ ƻŦ ǘƘŜ vǳŜŜƴΩǎ hǿƴ /ŀƳŜǊƻƴ IƛƎƘƭŀƴŘŜǊǎΣ ŀƴŘ ǘƘŜǊŜ 

were Exhibition Lectures, some illustrated by popular limelight views 

The exhibition received a lot of favourable press comment. The Practical Photographer described it as "the 

finest by a long way that has yet appeared in Scotland". 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_buildings_g/0_buildings_-_national_galleries.htm
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2.2. EPS History Part 2 ς 1900 ς 2011 

2.2.1. Groups & Meetings 
 

EPS Sports Groups 

Some groups within the society declined; others started and flourished. 

The EPS Camera Cycling Corps (estd 1898) survived for only a couple of years, as did the EPS Golf Club (estd. 

1903). 

EPS Popular Meetings 

There was no longer a demand for Popular Meetings showing lantern slides once the cinematograph had 

arrived. The final Popular Meeting on 15 March 1901. It comprised: 

- slides from EPS members shown by lime-light 

- intervals for concert and music 

- a cinematograph of an International Rugby Match played at Blackheath on the previous Saturday 

- a cinematograph of the funeral of Queen Victoria who had died on 22 Jan 1901. 

EPS Survey Group 

The EPS Survey Group had been established in 1899. It worked steadily towards its objective of creating a 

record of Edinburgh past and present. Photos were taken of many of the streets and buildings in the Old 

Town. 

In 1904, the Survey Group staged an exhibition of 50 paintings, 107 engravings and 359 photos. 

Unfortunately, Survey Group activities were curtailed by the outbreak of war in 1914. 

However, the photos have survived. Some are now in the Scottish National Gallery Collection, some in the 

Edinburgh City Library Collection and some in the RCAHMS Collection. 

Other EPS Groups 

Other EPS Groups were created during the 20th century:  

- Portfolio (1916) 

- Pictorial (1923) 

- Cine (1927) 

- Bromoil (1928) 

- Colour (now re-named Creative) (1955) 

- Studio (1955) 

- Colour Printing (1967) 

- Creative (1973) 

- Nature (1975) 

- Audio-visual (1987) 

- Digital Imaging (1997). 
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Here is a photograph of a Beginners' Portfolio Group Outing to Edinburgh Zoo, around 1964 

Beginners' Portfolio Group - c.1964 

 
Edinburgh Photographic Society - Beginners' Portfolio Group Outing to Edinburgh Zoo 

© Reproduced with acknowledgement to Edinburgh Photographic Society 

 

Wednesday Meetings 

Wednesday evening has remained the night for the main EPS Meeting. This is a tradition that began in 1861. 

During the black-outs of World War II, EPS meetings were still held on Wednesdays, but were held monthly, 

on the Wednesday nearest to the full moon! 

 

2.2.2. Members 
 

Early 1900s 

The tradition of holding an Annual Dinner to entertain the judges for the EPS Annual Exhibition was revived 

in 1902. This tradition continues today. 

Here are the front and back covers of the menu for the 1902 Annual Dinner: 

 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_g_0/0_groups_and_outings_0_photographers_20th_century_outings.htm
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© Reproduced by courtesy of Edinburgh Photographic Society 

 

The cost, excluding wine, for seven courses was five shillings (25p) excluding wine. There were seven courses. 

Here is the programme for the evening. It includes a good selection of toasts and replies. 

1902 Dinner 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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Here are the EPS Office Bearers the following year. 

 

Office Bearers - 1903 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

Some Prominent Photographers 

Too many photographers to mention have played important roles in EPS over the years. 

 Amateur photographer, Archibald MacLucas, created some memorable child portraits. Here is a two of his 

photos of his son, Norman. 

Newspaper Seller - 1 

 
© Reproduced by courtesy of the MacLucas family 

Newspaper Seller - 2 

 
© Reproduced by courtesy of the MacLucas family 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_macl.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_macl.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_N/0_other_portraits_-_maclucas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_N/0_other_portraits_-_maclucas.htm
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[ŀǘǘŜǊƭȅΣ !ǊŎƘƛōŀƭŘ aŀŎ[ǳŎŀǎ ōŜŎŀƳŜ ƪƴƻǿƴ ŀǎ Ψ¢ƘŜ DǊŀƴŘ hƭŘ aŀƴ ƻŦ 9t{ΩΣ ƘŀǾƛƴƎ ōŜŜƴ 9t{ tǊŜǎƛŘŜƴǘ ƛƴ 

1917-18 and 1941-46, and EPS Vice President in 1954. 

Individual Styles 

Photographers who have demonstrated their skills in the darkroom include: 

- Marion Boran who produced some memorable colour prints from black and white negatives 

- Jim McDougal who experimented with derivative work long before the days of Photoshop 

- John Robb who delicately retouched his slides using food colouring and was always happy to 

provide encouragement and advice. 

Other photographers, including two long serving EPS Office Bearers, have had their own areas of interest and 

expertise. 

- It was portrait photography for Gracie Alison, EPS Secretary, 1946-85. She was the first woman and 

the first Scottish photographer to be elected to the London Salon, and is now commemorated in the 

annual EPS Memorial Lecture. In the photo below EPS President, George Paterson, presents a gold 

watch to Gracie 1964, on the occasion of her appointment as Honorary EPS President. 

Presentation to Gracie Alison - 1964 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

Here is one of Gracie's portraits. She was awarded the EPS Forbes Adam Cup in the 1949 Members' 

Exhibition for this portrait. 

 

Portrait by Gracie Alison - 1949 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_P/0_photographers_0_recent%20photographs.htm
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© Reproduced by courtesy of Gracie Alison 

- It was landscape photography for George Cruickshank who was EPS President, 1957-60, and EPS 

Treasurer for the remainder of the period, 1947-88. 

- Sandy Cleland, EPS President, 1985-88, an International Photographic Exhibition competitor, 

organizer and selector and a prominent member of the Royal Photographic Society has shared his 

nature photography with the society 

- Philip Caplan has shown some of his creative colour prints, Douglas May has produced panels of 

contemporary work and Eric Bower has given audio-visual shows and shared his expertise on using 

Photoshop. 

Many Members have gained reputations around Scotland and further afield through having their work 

accepted and winning awards in International Exhibitions. These include Sandy Cleland, Karen Berry, Doug 

Hamilton, Sue Hill, Eric Bower, Tom Gardner, Neil Scott, Peter Patterson and Richard Bingham. 

Many others have provided stalwart support to the society over the years. John Ruickbie has resolved many 

problems with the fabric of the premises. Sue Goode has helped to ensure the smooth running of the 

prestigious EPS International Exhibition. Both are now Honorary Members of EPS. 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_ali.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_ex/0_exhibition_photos_portraits.htm
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2.2.3. Premises 
 

38 North Castle Street 

EPS premises at 38 North Castle Street served the society well, but in later years there were demands for 

larger premises, preferably with fewer steps to climb. Or, as one member wrote, in verse: 

Ϧaȅ ƎǊƛŜǾŀƴŎŜ ƴƻƻ ȅŜΩƭƭ ǉǳƛŎƪƭȅ ƎǳŜǎǎΣ 

I fein would see our E.P.S. 

In rooms mair flash, no just sae high, 

²ƛ ƳŀƛǊ ƻΩ ŦƻǊŜƎǊƻǳƴŘΣ ŀƴŘ ƭŜǎǎ ǎƪȅΦϦ 

 

Shared Premises 

So, in 1925, EPS sold 38 North Castle Street and entered into an arrangement with the Royal Scottish Society 

of Arts (RSSA) for shared use of their premises at 117 George Street.  

The Large Hall, 117 George Street 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

The RSSA then moved to 16 Royal Terrace in 1929 and remained there until 1952. 

16 Royal Terrace 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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© Reproduced by courtesy of 

 Edinburgh Photographic Society 

While at 16 Royal Terrace, EPS shared these premises and shared its Journal with the other societies: 

- Edinburgh Association of Science & Art 

- Edinburgh Electrical Society 

- Electrical Association for Women 

- Edinburgh & District Radio Society. 

¦ƴŦƻǊǘǳƴŀǘŜƭȅΣ ǘƘŜ w{{! ǿŀǎ ŦƻǊŎŜŘ ǘƻ ǎŜƭƭ мс wƻȅŀƭ ¢ŜǊǊŀŎŜ ƛƴ мфрнΣ ǎƻ 9t{ ǎƘŀǊŜŘ ǘƘŜ 9ŘƛƴōǳǊƎƘ /ƛƴŜ /ƭǳōΩǎ 

premises at Fettes Row for two years before acquiring their own home at 68 Great King Street. 

 

68 Great King Street 

In 1954, thanks to interest-free loans of £1,055 from members and donations of £120, the society was able 

to acquire its present premises at 68 Great King Street for £1,650, and spent a further £480 on plumbing, 

painting, electrical work, and refurbishment. Much of this work was carried out by a band of 50 volunteers 

and the new premises were formally opened in October 1955. 

 

Work at 68 Great King Street was undertaken by members at regular intervals over the next 50 years. 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/4_eps_h/4_eps_premises.htm
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Decorating 68 Great King Street 

 
© Peter Stubbs 

 

However, recent decoration and refurbishment has been carried out professionally, culminating in a major 

refurbishment of the interior of the building in 2009-10. 

This 1958 report gives some idea of the work being undertaken at the time: 

άCƛƴŀƭƭȅΣ ŀ ǎƻǳǊŎŜ ƻŦ ǇŜǊƛƭ Ƙŀǎ ōŜŜƴ ǊŜƳƻǾŜŘΦ Intrepid members who ventured to open that sinister 

ƭƛǘǘƭŜ ŘƻƻǊ ƳŀǊƪŜŘ Ψ5ŀƴƎŜǊΩ ƛƴ ǘƘŜ ŘŀǊƪǊƻƻƳ ŦƭŀǘΣ ǿƛƭƭ ƘŀǾŜ ŦƻǳƴŘ ǘƘŀǘ ƛǘ ǇƭǳƴƎŜŘ ŘƛǊŜŎǘƭȅ ƛƴǘƻ {ǘȅƎƛŀƴ 

blackness of a sub-basement. The council, in their mercy, have now stretched the funds to the wiring 

ƻŦ ǘƘƛǎΣ ǎƻ ϥ[Ŝǘ ǘƘŜǊŜ ōŜ ƭƛƎƘǘϥΦέ 

Celebrations 

Here are some of the EPS Members at 68 Great King Street, with the plaster bust of D O Hill in the 

background, celebrating the EPS 125th Anniversary in 1986. 

EPS 125th Anniversary 

 
© Reproduced with acknowledgement to Sue Hill, EPS 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_shdh.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_EPS_D/0_eps_premises_0.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_g_0/0_groups_and_outings_0_photographers_20th_century_outings.htm
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2.2.4. Photographic Collection 
 

1861 

By 1980, the society had built up a large valuable collection of photos and equipment. At one time there 

were plans to create an EPS Museum, but this never materialised. 

Storage conditions for prints at the premises were not ideal, and three floods from burst pipes in the flat 

above during 1979 and 1980 did not help the situation. 

So, in 1987, many of the photos were donated to the Scottish National Portrait Gallery. This collection of 

photos included many calotypes from the Hill & Adamson partnership 1843-47. Just one of the Hill & 

Adamson photos has remained in the possession of EPS. Here it is: 

D O Hill 

  
© Reproduced by courtesy of Edinburgh Photographic Society 

In 1990, the Scottish National Portrait Gallery staged an exhibition based on the Hill & Adamson calotypes 

donated to the gallery by EPS. 

 

2.2.5. Exhibitions 
 

Here is a similar medal that was awarded to J Russel for his autochrome image, exhibited in the EPS 

Members' Exhibition, 1914. 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_h/0_hill_and_adamson_photographers.htm
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© Copyright: Peter Stubbs 

This is the style of medal now being awarded by EPS. It is based on an old die from the 19th century. 

 ©  © 
© Reproduced with acknowledgement to Edinburgh Photogrpahic Society 

Here is one, in silver. It was awarded to JB Johnson in the EPS Open Exhibition, 1896. 

 ©  © 
© David Likar, Australia 

 

Catalogues 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_likar_david.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_likar_david.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_likar_david.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_eps/0_eps_cards_and_medals_0.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/4/4_eps_exhibitions_medals.htm#Medal%202
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/4/4_eps_exhibitions_medals.htm#Medal%203
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_EPS/0_eps_cards_and_medals_eps_1896_medal_silver_back.htm#picture
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_EPS/0_eps_cards_and_medals_eps_1896_medal_silver_front.htm#picture


51 
 

9t{ LƴǘŜǊƴŀǘƛƻƴŀƭ 9ȄƘƛōƛǘƛƻƴǎ ŀƴŘ aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴǎ ƻŦ tƘƻǘƻƎǊŀǇƘȅ ƘŀǾŜ ŎƻƴǘƛƴǳŜŘ ǘƻ ōŜ ƘŜƭŘ ŀƴƴǳŀƭƭȅΦ 

1920s Catalogue 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

Since 1949, the International Exhibition has been held in August, during the Edinburgh Festival. Venues have 

ƛƴŎƭǳŘŜŘ ¸a/! 9ȄƘƛōƛǘƛƻƴ IŀƭƭΣ ǘƘŜƴ {ǘ /ǳǘƘōŜǊǘΩǎ IŀƭƭΣ ǘƘŜƴ aŜǊŎƘŀƴǘΩǎ IŀƭƭΣ ǘƘŜƴ ǎƛƴŎŜ мффсΣ 9t{ ǇǊŜƳƛǎŜǎ 

at 68 Great King Street. Here are the covers of some of the recent exhibition catalogues. 

Recent Catalogue Covers 

 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/4/4__eps.htm#EXHIBITIONS
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/10/12_exhibitions_-_2005_eps_143.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/10/12_exhibitions_-_2006_eps_144.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/10/12_exhibitions_-_2007_eps_145.htm
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 © 

© All catalogues above to 2007: Edinburgh Photographic Society 

Recent Exhibitions 

The number of International Print Exhibitions around the world has reduced in recent years, as some 

societies have had difficulty in finding the resources to stage them. However, our exhibition continues to be 

staged and remains highly regarded. Only a small percentage of entries is accepted each year, so gaining an 

acceptance is regarded as an achievement. 

EPS International Exhibition at Merchants' Hall - 1995 

 
© Copyright: Peter Stubbs 

Since the 1950s, EPS International Exhibitions have attracted entries from 130 countries, typically between 

1,200 and 4,000 entries pa, from which about 200 have been selected and exhibited. 

  

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_frenzel_volker.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/10/12_exhibitions_-_2008_eps_146.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/10/12_exhibitions_-_2009_eps_147.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/10/12_exhibitions_-_2010_eps_148.htm
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Entries from Around the World 

 
© Peter Stubbs 

 

2.2.6. Poems 
 

When the Photographic Society of Scotland held its first exhibition in Edinburgh in 1856-7, there was still a 

novelty in viewing photos. The press enthused aboǳǘ ǘƘŜ ŜȄƘƛōƛǘƛƻƴΣ ŘŜǎŎǊƛōƛƴƎ ǇƘƻǘƻǎ ŀǎ ΨǇŀƛƴǘƛƴƎǎ ƳŀŘŜ ōȅ 

ǘƘŜ ǎǳƴΣ ϥhƭŘ {ƻƭΩΦ  

The Courant newspaper published this poem about the exhibition: 

 

APOLLO AGAINST THE ARTISTS 

"I also am a painter!" was said, as all men know 

And said by no mean artist, three centuries ago. 

But lo! An artist greater far among us now appears; 

For after shining quietly on for twice three thousand years 

OLD SOL takes up his parable, and says - "I've now on view 

Some pictures that, perhaps, may show that I'm an artist too." 

"If any man shall doubt the fact, let him proceed straightway 

To my Great Exhibition-Room and there his shilling pay. 

I think I there may promise him his shilling's worth and more 

In Portraits such as mortal eye ne'er looked upon before; 

https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
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In Temples and in Palaces - in scenes by land and sea - 

For nothing that I shine upon can come amiss to me!" 

"Old Sol had scarcely spoken thus, when forth I went straightway 

To his Great Exhibition-Room, my shilling there to pay. 

And scarcely had I passed the door, and laid my money down 

When I exclaimed 'A shilling's worth! Why this is worth a crown. 

He really is a painter! His own account is true. 

I only wish we saw him here far oft'ner than we do'." 

The Courant 22 January 1857] 

 

A few days later, the Daily Scotsman printed another poem about the exhibition: 

  TEMPLE OF THE SUN 

A street must always some respect from loyal subjects claim 

Which from the House of Hanover derives its honoured name. 

But even such a favoured street acquires a new renown, 

And gives a brighter lustre to that corner of the town. 

When day by day both grave and gay are thither seen to run 

With eager anxious haste to seek the Temple of the Sun. 

"The Temple of the Sun!" (you say) "why, what may these words mean? 

"We're surely not fire worshippers nor have we ever been; 

"We do not, like the Magi, feed the ever-flaming pyre, 

"Although we all delight to stir a jolly Christmas fire; 

"We all revere the weather clear, the worthy god of day, 

"But not in an idolatrous or heathen sort of way!" 

All this, no doubt, may be most true, but come along with me, 

!ƴŘ ƛƴ ǘƘŜ ǎǘǊŜŜǘ ƻŦ IŀƴƻǾŜǊΣ ȅƻǳΩƭƭ ǎŜŜ ǿƘŀǘ ȅƻǳ ǎƘŀƭƭ ǎŜŜΤ 

We need not quarrel about words, not take the pedant's tone, 

But only come along with me and you at once will own 

There ne'er have been such marvels seen, in either street or square 

!ǎ tƘǆōǳǎ ǎƘƻǿǎ Ƙƛǎ ǿƻǊǎƘƛǇǇŜǊǎ ŀǘ ƴǳƳōŜǊ {ƛȄǘȅ ǘƘŜǊŜΦ 

Daily Scotsman: Jan 31, 1857 
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EPS 

Poems and songs continued to feature in EPS Bulletins and Journals for the next 150 years, some of the most 

memorable being poems in Scots by former EPS Secretary, Douglas Fraser and songs in the style of Gilbert & 

Sullivan by EPS Member, KoKo. 

We finish with a couple written by EPS members: 

CAPTAIN OF THE EPS 

"When I was a lad with a smile so sweet 

I took a little walk along Great King Street 

I moved the chairs and I swept the floor 

And I polished up the handle on the big front door. 

I polished up the handle with such finesse 

That now I am the captain of the E P S. 

I went again and they said to me 

¸ƻǳΩǊŜ Ƨǳǎǘ ǘƘŜ ǎƻǊǘ ƻŦ ŦŜƭƭƻǿ ǿƘƻ Ŏŀƴ ƳŀƪŜ ǘƘŜ ǘŜŀ 

I made the tea, no-one asked for more, 

Lǘ ǘŀǎǘŜŘ ƭƛƪŜ ȅƻǳΩǾŜ ƴŜǾŜǊ ǘŀǎǘŜŘ ǘŜŀ ōŜŦƻǊŜΦ 

I poured that tea like a good hostess 

And now I am the captain of the E P S. 

L ǿŜƴǘ ƻƴŎŜ ƳƻǊŜ ŀƴŘ ŀ ǾƻƛŎŜ ǎŀƛŘ ά¸ƻǳέ 

²ŜΩǾŜ Ǝƻǘ ŀƴƻǘƘŜǊ ƭƛǘǘƭŜ Ƨƻō ŦƻǊ ȅƻǳ ǘƻ Řƻ 

If they come late, you let them in 

The ringing of the bell, it makes an awful din. 

I opened the door with such success 

That now I am the captain of the E P S. 

I entered a print, I entered a slide 

And when I heard the judge I had to go outside. 

You could trim this here, you could burn this in 

.ǳǘ L ǘƘƛƴƪ ȅƻǳΩŘ ōŜǘǘŜǊ Ǉǳǘ ƛǘ ƛƴ ǘƘŜ ǊŜŦǳǎŜ ōƛƴΦέ 

He thought my pictures were quite useless 

¢ƘŀǘΩǎ ǿƘȅ ǘƘŜȅ ƳŀŘŜ ƳŜ ŎŀǇǘŀƛƴ ƻŦ ǘƘŜ 9 t { 

So if you make tea, and sweep the floor, 
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And polish up the handle on the big front door - 

If you do this and you do that 

And stay behind for tea and have a little chat, 

If you take pictures without success 

Then you all may be captains of the EPS 

άYƻ-ƪƻέ 

{ǳƴƎ ōȅ .Ǌƛŀƴ /ƻǾŜƭƭ ŀǘ ǘƘŜ tǊŜǎƛŘŜƴǘΩǎ 9ǾŜƴƛƴƎΣ мффл 

at the end of his term of office as EPS President 

 

EDINBURGH PHOTOGRAPHIC SOCIETY 

"With mingled feelings I recall those days when forth I hied, 

A novice, with my half-plate in a satchel by my side; 

wŜǎƻƭǾŜŘ ƻƴ άǘŀƪƛƴƎέ ǎƻƳŜōƻŘȅΣ ƻǊ ǎƻƳŜǘƘƛƴƎΣ ȅƻǳ Ƴŀȅ ƎǳŜǎǎΣ 

But lackaday! I knew not then the good old EPS. 

To drive the crowd of urchins back, who gather quite in force 

Upset one, and the dark side I forgot to draw, of course; 

And ofttimes two exposures on one plate (which is excess) 

Produced effects more wonderful than charming, I confess. 

Sometimes the cap I would forget still firm upon the hood, 

While I with air of one who knows, (but inward trembling) stood; 

And, watch in hand, the rubber ball, most deftly I would press, 

Then came a glad expectant dream - words cannot here express 

Ω¢ǿŀǎ ƛƴ ǘƘŜ ŘŀǊƪǊƻƻƳΣ ǾƛǾƛŘ ǘƘƻǳƎƘǘǎ ƻŦ ƭŀǘŜƴǘ ƎŜƳǎ ǿƻǳƭŘ ǊƛǎŜ 

!ƴŘ ǇƘŀƴǘƻƳ ƭŀƴŘǎŎŀǇŜǎ ƻŦǘ ōŜƎǳƛƭŜŘ ƻƴŜΩǎ ǿŜŀǊȅΣ ǿŀǘŎƘŦǳƭ ŜȅŜǎΤ 

Till roused by some home critic - ά²Ƙŀǘ ŀ ƘƻǊǊƛŘ ǎǇƭŀǎƘȅ ƳŜǎǎΗ 

²Ƙȅ ŘƻƴΩǘ ȅƻǳ ƭŜŀǊƴ ŦǊƻƳ ƻǘƘŜǊǎ - Dƻ ŀƴŘ Ƨƻƛƴ ǘƘŜ 9t{Φέ 

On progress bent, with firm resolve, and by a friend proposed, 

I proudly was admitted mem. con. (that is, unopposed); 

Now, while I live, I surely that auspicious day shall bless, 

When I became a member of the good old EPS. 

Here genial, kindred spirits one can meet with by the way 
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And all his wrongs have righted, and made clear as an X-ray; 

Those little peccadilloes need no longer now distress, 

For everything goes smiling when you join the EPS. 

So now, I sally fort, rare gems to gather as I go, 

!ƴŘ ŜΩŜƴ ƘŀǾŜ ǾŜƴǘǳǊŜŘ ǘƻ ŜȄƘƛōƛǘ ŀǘ ǘƘŜ tƘƻǘƻ {ƘƻǿΤ 

Success has crowned my efforts. LŦ ȅƻǳΩƭƭ Ŏŀƭƭ ŀǘ Ƴȅ ŀŘŘǊŜǎǎΣ 

You there can see my trophy - Bronze Medallion EPS. 

 Karr Bonne, 1902 

 

3. A Brief History of EPS Exhibitions 
 

1920s Catalogue 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

This article was written for the Opening of 150th EPS Exhibition on Aug4, 2012 

 

3.1. Before EPS 
 

¶ Photography was brought to the attention of the general public when it was included in the Great 

Exhibition in London in 1851. 

¶ Over the next decade, several photographic societies were founded including The Photographic Society 

(now RPS) in 1853 and the Photographic Society of Scotland (PSS) in 1856. 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/4/4__eps.htm#EXHIBITIONS


58 
 

¶ PSS was founded under the patronage of Prince Albert. Sir David Brewster was President. PSS held its first 

exhibition in December 1856 when the society was only 9 months old. There were 1,050 prints and 8,000 

visitors. The exhibition included entries from: 

- DO Hill (Edinburgh) 

-  Horatio Ross (Scotland) 

- Antoine Claudet (London) 

- Robert MacPherson (Rome). 

¶ The press spoke favourably about the exhibition: 

"Another Exhibition has opened to delight our pleasure-loving Auld Reekieites who are noted as 

dillettántí and Fine-Art rhapsodists. Photography already appears scarcely less marvellous than the 

ŜƭŜŎǘǊƛŎ ǘŜƭŜƎǊŀǇƘέ Caledonian Mercury: 22 Dec 1856 

¶ There was still a novelty in viewing photos when the first PSS Exhibition was held. The Courant published 

a poem about this exhibition, describing the photos as paintings made by the sun, 'Old Sol'. Here is the 

final verse of the poem: 

"Old Sol had scarcely spoken thus, when forth I went straightway 

To his Great Exhibition-Room, my shilling there to pay. 

And scarcely had I passed the door, and laid my money down 

When I exclaimed 'A shilling's worth! Why this is worth a crown. 

He really is a painter! His own account is true. 

I only wish we saw him here far oft'ner than we do'."  

 
The Courant, 22 Jan1857 

Please click on No. 1 below to read the whole of this Poem, or No. 2 to read a reply, published nine days later 

in The Daily Scotsman. 

Nos. 3, 4, 5, 6 below all are poems about EPS Exhibitions that have appeared, over the years, in EPS Bulletins. 

No. 3 was written in 1988 when EPS received a record number of entries for its exhibition - 3994! 

1. Apollo against the Artists 

2. Temple of the Sun 

3. The Magic of Four Thousand 

4. Hope Springs Eternal 

5. Pictures from an Exhibition 

6. ! {ŜƭŜŎǘƻǊΩ ǎ [ƻǘ 

¶ PSS continued to hold Annual Exhibitions until 1866. Medal Winners at these exhibitions included: 

- Thomas Annan 

- F Bedford 

- F Maxwell Lyte 
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- Robert MacPherson 

- James Mudd 

- G Rejlander 

- Henry Peach Robinson 

- Thomas Rodger 

¶ CƻƭƭƻǿƛƴƎ ŀ ŘƛǎǇǳǘŜ ƻǾŜǊ t{{Ω ǊŜŦǳǎŀƭ ǘƻ ŀŎŎŜǇǘ ǘƘŜ ǇǊƛƴǘ Ψ¢ǿƻ ²ŀȅǎ ƻŦ [ƛŦŜΩ from OG Rejlander in the 1857 

Exhibition, several PSS Members resigned from the society and began to meet privately. They went on to 

found Edinburgh Photographic Society in 1861. 

 

3.2. Founding of EPS 
 

EPS was founded on 20 February 1861. (President, James D Marwick, Secretary, J Traill Taylor, who become 

Editor of British Journal of Photography for most of the time from 1864 until his death in 1895). 

From the outset, EPS included a mix of professional and amateur photographers, or as George H Slight told 

EPS Members in 1867: 

άLƴ ŀ ƎƻƻŘ ǿƻǊƪƛƴƎ ǎƻŎƛŜǘȅΣ ǘƘŜǊŜ ǎƘƻǳƭŘ ōŜ ŀ ǘƘƻǊƻǳƎƘ ŀŘƳƛȄǘǳǊŜ ƻŦ ŘƛŦŦŜǊŜƴǘ ŎƭŀǎǎŜǎ ƻŦ ǘƘŜ 

community among the members, such as professionals, working amateurs of all ranks, and others 

ŎŀƭƭƛƴƎ ǘƘŜƳǎŜƭǾŜǎ ŀƳŀǘŜǳǊǎ ǿƘƻ Ƴŀȅ ƘŀǾŜ ƻƴƭȅ ŀ ƎŜƴŜǊŀƭ ƘŀƴƪŜǊƛƴƎ ŀŦǘŜǊ ǇƘƻǘƻƎǊŀǇƘƛŎ ǇǳǊǎǳƛǘǎΦΩ 

He said this last class was not to be despised. IŜ ǊŜŦŜǊǊŜŘ ǘƻ ǘƘŜƳ ŀǎ ΨƻǊƴŀƳŜƴǘŀƭ ƳŜƳōŜǊǎΣ ǳǎŜŦǳƭ 

from their position and influence in giving a certain status to a society, and in assisting to augment 

ǘƘŜ ŦǳƴŘǎΩΦ 

Professional Photographers, as well as amateurs, continued to play an active part in the life of EPS 

throughout the 19th century, several of the most prominent ƻƴŜΩǎ going on to become President of EPS. All 

ǘƘŜ ŎƛǘȅΩǎ ǇǊƻŦŜǎǎƛƻƴŀƭ ǇƘƻǘƻƎǊŀǇƘŜǊǎ ŎƭƻǎŜŘ ǘƘŜƛǊ ǇǊŜƳƛǎŜǎ ŀƴŘ ŘŜŎƭŀǊŜŘ ǘƘŜ Řŀȅ ŀƴ hŦŦƛŎƛŀƭ IƻƭƛŘŀȅ ƻƴ ǘƘŜ 

occasion of the EPS Annual Picnic! 

 

3.3. Early Exhibitions 
 

EPS held its first exhibition in 1861. The society was only six weeks old. But the society attracted over 700 

entries to the exhibition including work from Bedford, Bisson, Fenton, Herries, Mudd, Ramage, Roger, Horatio 

Ross, Silvy and Tunny. 

The exhibition was described as having choice specimens of photographic skill, with stereoscopes, binocular 

picture &c. spread over the table in great abundance. 

Lƴ муто ƻǊ ΨтпΣ ²ƛƭƭƛŀƳ IŜƴǊȅ CƻȄ ¢ŀƭōƻǘ ǿŀǎ ŀǿŀǊŘŜŘ ŀ {ƛƭǾŜǊ aŜŘŀƭ ŦƻǊ ǘƘǊŜŜ ǎǇŜŎƛƳŜƴǎ ƻŦ tƘƻǘƻƎƭȅǇƘƛŎ 

Engravings. 
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3.4. Exhibition Venues 
 

EPS International Exhibition at Merchants' Hall - 1995 

 
© Copyright: Peter Stubbs 

Lƴ ǎƻƳŜ ȅŜŀǊǎΣ ǘƘŜǊŜ ǿŜǊŜ ǎŜǇŀǊŀǘŜ hǇŜƴ 9ȄƘƛōƛǘƛƻƴǎ ŀƴŘ aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴǎΤ ƛƴ ƻǘƘŜǊ ȅŜŀǊǎ ǘƘŜ ǘǿƻ 

were combined with separate sections for Members. 

Exhibitions have usually been shown in the premises used by the society for its meetings ς except for 

1876,1890, and 1948-95 when public buildings were used. See the list of venues below 

- from 1861: 5 St Andrew Square 

- 1876: RSA National Galleries 

- from 1877: 20 George Street 

- 1890: RSA National Galleries 

- from 1891: 38 Castle Street 

- from 1926: 117 George Street 

- from 1929: 16 Royal Terrace 

- from 1948: YMCA Exhibition Hall 

- 1956: aŜǊŎƘŀƴǘΩǎ Iŀƭƭ 

- from 1957: {ǘ /ǳǘƘōŜǊǘΩǎ Iŀƭƭ 

- 1980: Playhouse Theatre 

- 1981: Royal Overseas League 

- from 1982: aŜǊŎƘŀƴǘΩǎ Iŀƭƭ 

- from 1996: 68 Great King Street 

 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_pas.htm
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3.5. Major Exhibition - 1876 
 

This was a major exhibition. It occupied the whole Royal Scottish Academy at the foot of the Mound. Six 

hundred guests were invited to the opening. The society reported: 

"Copies of a circular had been posted to nearly every photographer in Britain, America, India and the 

colonies, while the continent had also, so far as practicable, been attended to." 

The British Journal of Photography reported 

ϦbŜŀǊƭȅ ŜǾŜǊȅ ŎƛǾƛƭƛǎŜŘ ŎƻǳƴǘǊȅ ǿŀǎ ƳƻǊŜ ƻǊ ƭŜǎǎ ŀŘŜǉǳŀǘŜƭȅ ǊŜǇǊŜǎŜƴǘŜŘ ƛƴ ǘƘŜ ŜȄƘƛōƛǘƛƻƴΩΦ The 

exhibition included apparatus, chemicals, books and over 3,000 photos." 

Many exhibits were on display: 

- Professor Piazzi Smyth, Astronomer Royal, exhibited the original camera with which he 

photographed inside the pyramids 

- He also exhibited his cloud camera fitted with a plano-concave converter to remove spherical 

distortion, and some studies of sunlit cloud. 

- Messrs Ross & Pringle exhibited a complete set of their daguerreotype apparatus 

- Two volumes of portraits by Hill & Adamson, and several other books were displayed. 

 

3.6. Major Exhibition - 1890 
 

  

  © 

Season Ticket for 1890 Exhibition 

 

The 1890 Exhibition was another major exhibition, the second to be held in the RSA National Gallery at the 

foot of the Mound. It was on display for 8 weeks. There were: 

- aǳǎƛŎŀƭ ǇŜǊŦƻǊƳŀƴŎŜǎΣ ǇǊƻǾƛŘŜŘ ōȅ ǘƘŜ {ǘǊƛƴƎ .ŀƴŘ ƻŦ ǘƘŜ vǳŜŜƴΩǎ hǿƴ /ŀƳŜǊƻƴ IƛƎƘƭŀƴŘŜǊǎ 

- 1,500 photos and a number of other exhibits. 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/4/4_eps_exhibitions_1890_open.htm#Season%20ticket%20-%20outside
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/4/4_eps_exhibitions_1890_open.htm#Season%20ticket%20-%20outside
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/4/4_eps_exhibitions_1890_open.htm#Season%20ticket%20-%20inside
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- Exhibition Lectures, some illustrated by popular limelight views 

- Exhibits including: 

- Early Daguerreotypes 

- Calotypes by Talbot and by Hill & Adamson 

- /ƻǇƛŜǎ ƻŦ Ψ{ǳƴ tƛŎǘǳǊŜǎ ƻŦ {ŎƻǘƭŀƴŘΩΣ ΩtŜƴŎƛƭ ƻŦ bŀǘǳǊŜΩ ŀƴŘ ΨtƘƻǘƻƎǊŀǇƘƛŎ 5ǊŀǿƛƴƎǎΩΣ ŀƭƭ ōȅ ¢ŀƭōƻǘΦ 

Practical Photographer reported: 

"Silver printing is still well represented, but the larger and more important works are executed in 

carbon and platinum. Bromide also puts in a fair claim to notice. 

All the less usual processes are exhibited: 

- aristotype 

- kallitype 

- Diazotype 

- vitrified enamels 

- etc., etc." 

Many Medals were awarded in this exhibition:  

- GOLD for the best prints in the Exhibition 

- 1 SILVER + 1 BRONZE for the best two prints in each of the following classes: 

- for Apparatus 

- for Materials 

- for Processes 

- 1 SILVER + 1 BRONZE for the best two prints in each of the following classes: 

- Landscapes 6½ x 8½ inches and under 

- Landscapes over 6½ x 8½ inches 

- Portraits below wholeplate size in sets of 12 direct prints 

- Portraits 6½ x 8½ inches up to 10 x 12 inches in sets of 6 direct prints 

- Portraits above 10 x 12 inches in sets of 6 direct prints 

- Single Figure Studies, not to exceed 15 x 12 inches, direct prints 

- Combination Printing 

- Genre Pictures 

- Instantaneous Pictures 

- Architecture and Engineering 
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- Scientific: Micro-Photography, Botany, Astronomy, Geology, Surgery, &c 

- Landscapes, Half-plate and under. Confined to Amateurs 

- Photographs, any subject. Confined to Amateur Members of EPS 

- Pictures which have previously not Obtained a Prize 

- Lantern Slides, in sets of six 

- Reproduction of Pictures by any Process not Mechanical 

- Vitreous Enamels 

- Photo-Mechanical Prints 

- Enlargements, which must be accompanied by Original Negatives 

 

3.7. Exhibitions - Around 1900 
 

Exhibitions continued with many medals awarded ς especially to EPS Members, in the 1890s. Medals 

were awarded in the 1897 Exhibition for the following classes: 

 ©  © 
© David Likar, Australia . Medal awarded 1896, similar to 1897 Medals 

 

For Classes open to ALL: 

1 GOLD, 2 SILVER, 3 BRONZE (in total for the two classes below) 

- Landscape and Seascape 

- Figure Studies and Portraiture 

For Classes open only to EPS MEMBERS 

1 SILVER, 1 or 2 BRONZE for each of the classes below 

- Best picture, half-plate size and under, other than figure or genre composition. 

- Best figure or genre composition. 

- Best picture above half-plate size, other than figure or genre composition. 

- Best set of 4 or 5 pictures, being work done with camera held in hand. 

- Best picture, being the work of a lady member. 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_likar_david.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_likar_david.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_likar_david.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/0_EPS/0_eps_cards_and_medals_eps_1896_medal_silver_back.htm#picture
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/0_EPS/0_eps_cards_and_medals_eps_1896_medal_silver_front.htm#picture
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- Best enlargement. 

- Best set of six lantern slides 

- Best set of three pictures taken at the 1896 Saturday Rambles. 

Exhibition Classes and Awards varied from year to year, the subject involving some protracted 

discussions at EPS Council Meetings. Eventually, it was decided in 1902 to award only Bronze Medals. 

! ƴŜǿ ǊŜŎǘŀƴƎǳƭŀǊ Ψ!Ǌǘ bƻǳǾŜŀǳΩ ǎǘȅƭŜ ƻŦ ƳŜŘŀƭ ǿŀǎ ŀŘƻǇǘŜŘΣ ǊŜǇƭŀŎƛƴƎ ǘƘŜ ŜŀǊƭƛŜǊ ƭŀǊƎŜ ǊƻǳƴŘ 

medals. 

 © 
The original casting for this medal was found recently, allowing this style of Medal to be awarded again 

for the EPS 150th Exhibition in 2012. 

 

3.8. Exhibitions - Around 1950 
 

1948 Exhibition 

A survey of 500 prints submitted revealed the somewhat unexpected information that 23 different 

negative sizes were used in producing them. 

These ranged from 1 x ¾ ins to 24 x 30 cms. By far the greatest number of prints were made from 2 ¼ x 2 

¼ ins negatives (33%): 35mms. coming next in popularity at 20%.  

1948 Exhibition 

The most popular printing process was Bromide (65.8%) with Bromesko and Plastika both well 

represented whilst Bromoil and Bromoil Transfer together amounted to only 2%. 

This exhibition was held at YMCA Exhibition Hall, 4 Queen Street, during the 3rd Edinburgh Festival, from 

August until 10 September 1949. It attracted 3,000 visitors. EPS reported: 

- ¢ƘŜ CŜǎǘƛǾŀƭ {ƻŎƛŜǘȅ ƎŀǾŜ ǘƘŜ 9ȄƘƛōƛǘƛƻƴ ǘƘŜƛǊ hŦŦƛŎƛŀƭ .ƭŜǎǎƛƴƎΦέ 

- Entries were received from 26 countries 

- 210 prints were on show, selected from more than 1,000 entries. 

- No awards were made, but prints considered to be of outstanding merit were marked in the 

ŎŀǘŀƭƻƎǳŜ ǿƛǘƘ ŀƴ Ψ!ΩΦ ¢ƘŜ ŎŀǘŀƭƻƎǳŜ ƛƴŎƭǳŘŜŘ нлн ǇǊƛƴǘǎΣ рл ƻŦ ǿƘƛŎƘ ǿŜǊŜ ƳŀǊƪŜŘ ǿƛǘƘ ŀƴ 

Ψ!ΩΦ 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/4/4_eps_exhibitions_medals.htm#EPS%20Exhibition%20Medals
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- Entries included Bromesko, Bromide, Chlorobromide, Bromoil, Bromoil Transfer and Plastika. 
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1950 Exhibition 

The prints accepted in the exhibition comprised: 

Bromide 124 

Chlorobromide 53 

Bromoil 3 

Bromoil Transfer 2 

Gum Bichromate 1 

Die Transfer 1 

Bromide 124 

Original Paper Negatives 2 

Carbon Prints 6 

Original Silver Prints 4 

 

 

3.9. Exhibitions - 1953 to 2012 
 

Recent Exhibition Catalogues 

 

  

 

 

 © 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_frenzel_volker.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2005_eps_143.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2006_eps_144.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2007_eps_145.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2008_eps_146.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2009_eps_147.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2010_eps_148.htm


67 
 

  

© All catalogues above to 2007: Edinburgh Photographic Society 

The EPS Exhibition has a reputation amongst photographers for being a difficult exhibition in which to 

gain acceptance. Most International Exhibitions accept about 25% of prints submitted. Historically, the 

EPS Exhibition has accepted a much smaller percentage. 

For the 2012 Exhibition, 2,566 prints were submitted from 39 countries. 

From these, 202 were selected to be shown at the exhibition 

Each year since 1953, the EPS Exhibition Catalogue has given a list of: 

- The number of prints submitted and number accepted. 

- A breakdown of the above by country. 

 

3.10. Analysis of Entries and Acceptances 
 

Over the years, there have been tens of thousands of images submitted to the EPS Open Exhibition; the 

Appendices provide some analysis of the figures: 

- Total Entries and Acceptances by Year 1953 - 2012 

- Total Entries and Acceptances by Country 1953 ς 1996 

- The Years that the First Images were Received from a Country 

 

Here is a chart that has been on display at the entrance to the exhibition in recent years, showing the 

countries from which prints have been received. 

Entries from Around the World 

https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2011_eps_149.htm
https://web.archive.org/web/20211016191520/http:/edinphoto.org.uk/10/12_exhibitions_-_2012_eps_150.htm
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4. Poems 
 

From the early days Edinburgh's photographic societies have shown an interest in music, poetry and other 

social activities extending beyond photography. The societies' activities have included: 

- Popular Evenings consisting of lantern slides interspersed with musical entertainment. 

- Musical entertainment provided during the Annual Photographic Exhibition. 

- Concerts staged to raise funds. 

- Musical entertainment on the barge travelling to the Annual Picnic. 

One Member writing, in 1886, on the 25th Anniversary of the founding of the Society encouraged these 

activities. He wrote: 

ά²Ŝ ŀǊŜ ŀƭƭ ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǘƘŜ ƎŜƴƛŀƭ ƛƴŦƭǳŜƴŎŜ ǿƘƛŎƘ ƛƴ ƘƻƳŜ ƭƛŦŜ ŀƴ ŜǾŜƴƛƴƎ ŜȄŜǊŎƛǎŜǎ ǎǇŜƴǘ ƛƴ ǘƘŜ 

company of a few friends gathered round the social board, at which the cup of tea that cheers, &c, is 

drank together. Might we not at appropriate intervals import this social feature here in some form, 

and on a wider scale see this hall made bright and cheerful with the presence of friends, and when 

all that is characteristic of friendship is manifested including, art, music, speech, and song, each 

leaving its charm to make the evening leave behind its ǇƭŜŀǎŀƴǘ ƳŜƳƻǊƛŜǎΦέ 

 Many of the poems and songs here have featured in the EPS Quarterly Bulletin.  

Recommendation: You could start by looking at the Gilbert & Sullivan section. 

 

4.1. Early Exhibitions 
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The Photographic Society of Scotland was established in 1856, and held its first Exhibition from Christmas 

in 1856 until early 1857. The Exhibition was staged at Hanover Street, only a few yards away from the 

location of the Edinburgh Photographic Society Exhibitions of the 1980s and 1990s 

Press Reports for the 1856 Exhibition were enthusiastic. There was debate at the time between artists 

and photographers - the photographers claiming that their pictures were painted by the sun. One letter 

to The Courant on 22 Jan 1857 supported the photographers: 

"Old fashioned artists - the gentlemen of the brush - show a little jealousy of the photographic 

exhibition and its success. They are indignant that men who only fix the image as it lies should be 

called artists. Let the sun speak for himself." 

This letter was followed by the poem, telling the readers that they would not be disappointed if they 

invested one shilling in visiting the Exhibition of the Photographic Society of Scotland. The Poem 

appeared under the title: 

- Apollo against the Artists  

A few days later, The Daily Scotsman of Jan 31, 1857 told its readers of the marvels to be seen at the 

Photographic Society of Scotland Exhibition in Hanover Street, in:  

- Temple of the Sun 

 

4.2. Later Exhibitions 
 

From 1861 onwards, Edinburgh Photographic Society staged its own exhibitions. 

The number of prints entered for the exhibition varied over the years, reaching a peak of 3994 in 1988. 

Hence the poem from Ko-ko:  

- The Magic of Four Thousand 

For advice to Members entering prints into Exhibitions, Competitions and portfolios, see: 

- Hope Springs Eternal 

¢ƘŜ Ƴƻǎǘ ǊŜŎŜƴǘ tƻŜƳ ŀōƻǳǘ 9t{ 9ȄƘƛōƛǘƛƻƴǎ ǿŀǎ ǿǊƛǘǘŜƴ ōȅ άaέ ƛƴ мффнΦ 

- Pictures from an Exhibition 

This poem ends: 

"Summer, Winter, Spring and Fall, 

{ŜŜ ǘƘŜƳ ŀƭƭ ŀǘ aŜǊŎƘŀƴǘΩǎ IŀƭƭΦϦ 

This is the Hall in Hanover Street at which EPS held its exhibitions from 1982 to 1995 - only a few yards 

from the premises in Hanover Street where the Photographic Society of Scotland held its first Exhibition 

in 1856. 

CƻǊ ŀ ŘƛŦŦŜǊŜƴǘ ǇŜǊǎǇŜŎǘƛǾŜ ƻƴ 9ȄƘƛōƛǘƛƻƴǎΣ ǎŜŜƛƴƎ ǘƘŜƳ ŦǊƻƳ ŀ {ŜƭŜŎǘƻǊΩǎ Ǉƻƛƴǘ ƻŦ ǾƛŜǿΣ ǿŜ ƘŀǾŜΣ ŦǊƻƳ ǘƘŜ 

Gilbert and Sullivan section: 

- ! {ŜƭŜŎǘƻǊΩ ǎ [ƻǘ 
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4.3. Join the EPS 
 

Here are two poems encouraging photographers to join "The Good Old EPS". 

 -  Edinburgh Photographic Society 

 - Success Story 

 

4.4. At the EPS 
 

This section begins with a poem  

- To Our President  

9t{ aŜƳōŜǊΣ άYƻ-ƪƻέ ǿŀǎ ŀ ǊŜƎǳƭŀǊ ŎƻƴǘǊƛōǳǘƻǊ ǘƻ ǘƘŜ 9t{ .ǳƭƭŜǘƛƴΦ Lƴ ǘƘŜǎŜ ǇƻŜƳǎΣ άYƻ-ko writes about: 

a new member encountering trouble: 

- Matilda  

and an experienced member:  

- William the FRPS  

Lƴ мфсфΣ ά²ŀƴŘŜǊŜŘ aƛƴǎǘǊŜƭέ ƎŀǾŜ ǳǎ ŀ ǇƻŜƳΥ 

- Of Saints and Sinners 

He refers to the Disciples of St Vincent. These were the Members who adjourned after the EPS Meetings 

along the road for a drink and chat about photography in the St Vincent Bar. There, for several years in 

the 1980s and 1990s during the Edinburgh Festival, they displayed an annual exhibition of their work on 

the walls. 

In 1960, a few years after EPS moved into its new Premises at 68 Great King Street, there was an 

exchange of correspondence in the Bulletin between night-time workers at EPS and the Treasurer. The 

verse is entitled: 

- Night Shift 

 

4.5. Search for Premises 
 

Renting Property 

For its first thirty years, from 1861, EPS rented rooms in central Edinburgh for its meetings and 

exhibitions.  

In 1884, West of Scotland Amateur Photographic Association set up a darkroom in Glasgow - so the 

campaign began for EPS to acquire its own premises with darkroom in Edinburgh.  
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A plea for Premises  

The poem was read at the 1885 Annual Dinner in honour of the EPS President, John McKean RSA. It 

included a plea for EPS to obtain its own premises. The title: 

- aǊ aŎYŜŀƴΩǎ wŜŎƛǘŀǘƛƻƴ 

Further demands were made for EPS to:  

"become possessed of a local habitation [where members] would be able to spend an 

evening in congenial company, to both their pleasure and profit; to have ready access to 

both the literature and other property of the Society; to have use of a commodious, well-

equipped darkroom, and many conveniences including refreshments - ǘŜƳǇŜǊŀƴŎŜ ŀǘ ƭŜŀǎǘέΦ 

In 1892, EPS finally acquired its own premises on the top floor of 38 Castle Street for £920. The rooms 

were converted to include kitchen, library, reading room and darkrooms. 

A plea for better Premises nearer the ground! 

Within a few years membership had doubled, and reached about 500. By 1898, the Castle Street 

premises were already too small, and it was agreed that the proceeds from EPS Popular Evenings should 

be devoted to a fund for acquiring new and better premises. It took a long time to find suitable premises. 

In 1911 at least one member made an appeal for premises nearer the ground in the poem: 

- 5Ŝǎǎǳǎ ŘŜ ƭΩ9ǎŎŀƭƛŜǊΦ  

Unfortunately for this member, EPS remained at 38 Castle Street until 1925, when the Society moved to 

premises in Edinburgh shared with the Royal Scottish Society of Arts, first at George Street, and later at 

Royal Terrace. 

 

4.6. EPS Members 
 

CƻǊ ŀ ǎƘƻǊǘ ǇŜǊƛƻŘ ƛƴ ǘƘŜ мфплΩǎΣ ¢ƘŜ 9ŘƛƴōǳǊƎƘ WƻǳǊƴŀƭ ƛƴŎƭǳŘŜŘ ŀ ǇƘƻǘƻ ŀƴŘ ŀ ǎƘƻǊǘ ǾŜǊǎŜ ŦƻǊ ŜŀŎƘ ƻŦ ǘƘŜ 

EPS Presidents. 

- WPG Gunn     [President 1946 to 1947] 

- W Forbes Boyd AMIEE ARPS  [President 1948] 

- A Duncan BSc PhD ARPS  [President 1949 to 1953] 

From 1965 we have a little poem: 

 - D O Hill and Gracie Alison 

DOH = David Octavius Hill - part of the Hill & Adamson partnership, one of the most renowned 

photographers of the 1840s. He lived from 1802 to 1870 and was a prominent Member of the 

Photographic Society of Scotland, from its foundation in 1856, then (I believe, but still have to check) of 

Edinburgh Photographic Society. His bust still stands in the Entrance Hall of EPS Premises at 68 Great King 

Street. 
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GLA = Gracie Alison- has been a Member of EPS for almost 60 years. She was EPS Secretary throughout 

the period 1946 to 1985 - a prominent portrait photographer, with long run of Exhibition successes, 

elected FRPS in 1957 and a member of the London Salon in 1964. A further exhibition featuring some of 

DǊŀŎƛŜΩǎ ǎǘǊƻƴƎ ǇƻǊǘǊŀƛǘǎ ŦǊƻƳ ǘƘŜ мфрлǎ ǿŀǎ ƘŜƭŘ ƛƴ ŎŜƴǘǊŀƭ 9ŘƛƴōǳǊƎƘ ƛƴ мффуΦ  

CǊƻƳ мфупΣ ǿŜ ƘŀǾŜ ǘƻ ǘƘŀƴƪ άYƻ-ƪƻέ ŦƻǊ ǇƻǊǘǊŀȅƛƴƎ ǎƻƳŜ ǿŜƭƭ-known members of EPS in: 

- A Few Portraits 

The members are Tom Bradley, Jim Kelly, Gracie Alison, John Robb, George Cruickshank, Mike Gwyer and 

George Reddington. 

 

4.7. Creating the Print 
 

Several poems have been written on creating photographs 

Advice was given to keep the composition simple, if you hope to have your picture exhibited on the salon 

wall, in: 

- Good Advice 

Advice on creativity and manipulations was given for those aspiring to become FRPS in: 

- wŜŦƭŜŎǘƛƻƴǎ ƻƴ aǊ aǳǊŎƘΩǎ wŜŎŜƴǘ [ŜŎǘǳǊŜ 

To the tune of bagpipe music, we have the experiences of another photographer in: 

- Bellows Music 

Experiences of one of the Portfolio Members are featured in: 

- ! tƻǊǘŦƻƭƛƻ aŜƳōŜǊΩǎ [ŀƳŜƴǘ 

Aspirations of Pictorialists to have their work recognised as Art appear in: 

- tƛŎǘƻǊƛŀƭƛǎǘǎΩ aŀƴƛŦŜǎǘƻ 

 

4.8. In the Darkroom 
 

For something quite different we have a contribution from Ogden McNash! 

- Hints to Darkroom Users 

In the colour darkroom, we have: 

- Cast Out 

The next verses are taken from a special Christmas Magazine publishing in 1953. Amongst the cartoons 

and nursery rhymes ware these short verses on 

- ¢ŀƳǎƻƴΩǎ /ƘŜƳƛŎŀƭǎ όмύ, (2), & (3) 

An amusing Darkroom Poem can be found in the Gilbert and Sullivan section of this collection of poems: 
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- A Symphony 
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4.9. Cameras 
 

Photographers speak of their cameras. One man says: 

άL ǊŜƳŜƳōŜǊΣ L ǊŜƳŜƳōŜǊ ǘƘŜ .ǊƻǿƴƛŜ L ƻƴŎŜ ƘŀŘέΦ 

 Another says: 

"Destroy this plastic Tupperware, 

!ƴΩ Ƨǳƴƪ ǳƴƘƻƭȅΦ 

!ƴΩ ƛŦ ȅŜ ǿƛǎƘ ƻƻǊ ƎǊŀǘŜŦǳΩ ǇǊŀȅŜǊ 

DƛΩŜ ǳǎ - ŀ wƻƭƭŜƛΦέ 

The poems are: 

- To My Camera 

- tƘƻǘƻƎǊŀǇƘŜǊΩǎ tǊƻƎǊŜǎǎ 

- ¢ƘŜ hƭŘ tƘƻǘƻƎǊŀǇƘŜǊΩǎ bŜǿ ¸ŜŀǊ {ŀƭǳǘŀǘƛƻƴ ǘƻ Ƙƛǎ !ƴŎƛŜƴǘ wƻƭƭŜƛŦƭŜȄ 

 This section finishes with three verses on missed opportunities: 

- Without a Camera 

 

4.10. Living with a Photographer 
 

Here, we have the story of a well-behaved child, and of a tolerant wife! 

- ¢ƘŜ tƘƻǘƻƎǊŀǇƘŜǊΩǎ 5ǊŜŀƳ /ƘƛƭŘ 

- ! ²ƛŦŜΩǎ [ŀƳŜƴǘ 

 

4.11. Life 
 

And now two poems about appreciating life: 

- Beauty 

- Borrowed Time 

 

4.12. Subjects for Photography 
 

Advice here included rising early to take their photographs and recognising the beauty in nature. The 

poems are: 
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 - Up in the Morning Early 

 - To a Toun Tree 

 - The Larch and the Pine and 

 - Flamenco 

 

4.13. Edinburgh 
 

Lƴ муурΣ 5ǊΦ ! IǳƴǘŜǊ ƎŀǾŜ ŀ [ŜŎǘǳǊŜ ά²ƘŜǊŜ ǘƻ Ǝƻ ǿƛǘƘ ŀ /ŀƳŜǊŀ ƛƴ ŀƴŘ ŀōƻǳǘ 9ŘƛƴōǳǊƎƘέ. He finished 

his lecture by reading a poem: 

- !ǳƭŘ /ŀƭŜŘƻƴƛŀΩǎ vǳŜŜƴ 

Eight years later, Douglas Fraser was writing poetry. Douglas was EPS Secretary from 1938 to 1941 then 

became Portfolio Secretary for the next fifteen years. 

He was also a keen hill walker. His appreciation of Edinburgh, Scotland and the landscape can be found 

both in his photography and in his poems. 

Here we have: 

- ¢ƘŜ hƴŜ ƻΩ/ƭƻŎƪ Dǳƴ 

- Cramond 

- The Scott Monument 

- !ƴ 9ΩƴōǊǳƎƘ 5ǊŜŀƳ 

Douglas Fraser also published a booklet of poems entitled "Landscape of Delight" 

 

4.14. Scotland 
 

More poems by Douglas Fraser: 

- A Highland Landscape 

- In the North West 

- Freedom of the Hills 

 

4.15. Weather 
 

Following on from Scottish Scenery, we have some poems on the weather: 

- Address to the Weather Cock 

- To the Wind 
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- Autumn Thocht 

- Into the Mountain Mist 

 

4.16. Rhymes 
 

Here are Nursery Rhymes and other rhymes. All were published in the 1953 Christmas Magazine as: 

- Nursery Corner 

 

4.17. Songs 
 

Most songs were written in the style of Gilbert & Sullivan. These are the exceptions: 

- Some of the Twelve Days of Christmas 

- Snapping Matilda 

 

4.18. Gilbert & Sullivan 
 

We finish with a few entertaining songs on photography in the style of Gilbert & Sullivan. The lyrics 

ǎǳǇǇƭƛŜŘ ōȅ άYƻ-ƪƻέ ŀ ƭƻƴƎ-standing member of EPS, who regularly contributed to the EPS Bulletin. 

The last of the songs below is particularly memorable as it was sung to the whole Society by Dr. Brian 

/ƻǾŜƭƭ ƻƴ ǘƘŜ tǊŜǎƛŘŜƴǘΩǎ 9ǾŜƴƛƴƎ - his final performance on coming to the end of his 3-year term as 

President of Edinburgh Photographic Society in1990. 

Here we have: 

- A Note from Titipu 

- Codswallop 

- ! {ŜƭŜŎǘƻǊΩǎ [ƻǘ 

- A Symphony 

- Captain of the EPS 

 

5. Members 
 

Detailed within this section are the names of members, office bearers, and others associated with the 

Edinburgh Photographic Society. The lists are not exhaustive and reflect the research completed by Peter 

Stubbs during his lifetime. 
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5.1. Some Prominent Members 
 

A Gracie Alison 

B 

Langley P Bain 

Thomas Vernon Begbie 

John Black 

Hippolyte J Blanc 

Marion Boron 

Robert H Bow 

W Forbes Boyd 

Archibald Burns 

James Burns 

C 
Tom Curr 

George Cruickshank 

D 

WH Davies 

MG Dobbie 

Dr. Alexander Dunbar   

E  

F Douglas Fraser 

G Robin Gillanders 

H 

James Hay 

Alexander Wilson Hill 

Sue Hill & Douglas Hamilton 

I   
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J  

K John T Knight 

L Oliver Leach 

Mac 

Mc 

Norman MacBeth 

Patrick Turner Mackintosh 

Archibald Hugh MacLucas 

M 
R C Malcolm 

Sir James Marwick 

N Dr John Nicol 

O Dan Orr 

P James Patrick 

Q  

R 

Harold Raeburn 

Ruth Raeburn 

Cyril Reddington 

S Martin Sillers 

T J Traill Taylor 

U  

V  

W  

XYZ Dorothy S Young 
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5.2. Professional Photographers 
 

Professional Photographers - New EPS Members 

1880-81 

Moffat, Alfred E The Avenue, Greenhill Gardens 

Paton, James Western Cottage, Esplanade, Greenock 

  

Professional Photographers - New EPS Members 

1881-82 

Balmain, James CH 11 Salisbury Place Address of JG Tunny 

Crooke, William George Street 

Tunny, James Dalmore Lodge, Trinity 

  

Professional Photographers - New EPS Members 

1882-83 

Ayton, Alexander Jun. 25 Bruntsfield Place 

Inglis, Alexander A Calton Hill 

  

Professional Photographers - New EPS Members 

1884-85 

Asher, Alexander 2 Baxter's Place 

Bibbs, Herbert W 63 Princes Street Address of A&G Taylor 

Burns, Thomas 39 Grove Street 

  

Professional Photographers - New EPS Members 

1885-86 

Howie, James 3 Leslie Place 

https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_moffat_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_balmain_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_crooke_w_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/PP_TUNNY.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_ayton_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_inglis_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_asher_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_taylor.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_burns_thomas.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_D/pp_howie_0.htm
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Jamieson, W 16 Princes Street Address of Ovinius Davis 

Lamb, J 101 Princes Street 

  

Professional Photographers - New EPS Members 

1886-87 

Patrick, John 35 Bruntsfield Place 

  

Professional Photographers - New EPS Members 

1887-88 

Barry, William J 16 Princes Street 

Lamb, James 84 Constitution Street, Leith 

Pringle, Alex W Haxby Villa, Braid Road 

Salmon, Sidney C Corstorphine 

Smith, JD 4 Bowhill Terrace, Golden Acre 

Webster, RS 16 Breadalbane Terrace 

  

Professional Photographers - New EPS Members 

1889-90 

Cameron, CP 1 Eyre Place 

  

Professional Photographers - New EPS Members 

1890-91 

Lees, William 10 East Richmond Street 

McNab, A 11 Hanover Street 

Patrick, James 7 Comiston Road 

Pettigrew, John 131 Leith Walk 

Thomson, Robert K 54 Cockburn Street 

  

Source of above Information 

Details of EPS new members above have been taken from EPS Members' Book No 2 - 1880-81. 

https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_jamieson.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_lamb_john.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_patrick_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/PP_BARRY.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_lamb_john.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_pringle.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_salmon.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_smith_not_g_m.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_V/pp_webster_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_cameron.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/PP_LEES.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/PP_MCNAB.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_patrick_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_pettigrew.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_thomson_robert.htm
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This book, which is in the custody of the Edinburgh Room at Edinburgh Central Library is a large 

handwritten book showing all EPS members and their subscriptions during the sessions 

beginning 1880 to 1890. The annual subscription was five shillings. 

 

5.3. Obituaries and notes on Members 
 

Incorrect link on website ς Need to locate correct section 

5.4. Supporters 
 

Many photographers throughout Britain have supported Edinburgh Photographic Society over the years. 

e.g. by: 

- giving lectures 

- acting as Selectors in EPS Exhibitions 

- submitting their prints to EPS International Exhibitions. 

 

Here are a few who have given exceptional support to the society: 

From Scotland 

- Grace Alison 

- George Cruickshank 

 

From England 

- Bob Moore 

- Bill Wisden 

 

From Wales 

- Margaret Salisbury 

 

Today 

Sadly, Gracie Alison and George Cruikshank are no longer alive. 

However, Bob Moore, Bill Wisden and Margaret Salisbury are all still pursuing their photography. 

 

Honorary Vice Presidents 
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Edinburgh Photographic Society is pleased to announce that it has now appointed each of them 

Honorary Vice President of EPS in recognition of their staunch support for the society over several 

decades. 

These appointments were made in 2011, the year that EPS celebrated its 150th Anniversary. 

 

5.5. {ŀƴŘȅ /ƭŜƭŀƴŘΩǎ 9ƭŜŎǘƛƻƴ ǘƻ ǘƘŜ [ƻƴŘƻƴ {ŀƭƻƴ 
 

 

Neil Scott announced to EPS Members, in November 2012, that Sandy 
Cleland, a former President of the society had been invited to join the 
London Salon. 
 
To celebrate this news, EPS held a 'surprise event for Sandy on the 
evening of 15 December 2012 during which Sandy was presented with 
a Commemorative Medal. 
 
RIGHT: Sandy taking a look at his Medal on 15 December 2012. 

 
"We have just heard that EPS member Sandy Cleland FRPS has been 
invited to join the London Salon of Photography.  
This is a unique body of photographers, from worldwide membership, 
whose sole aim is to exhibit, annually, the very best of pictorial 
photographic imagery. 
 
Membership of the Salon is by invitation only and there are currently 
only 43 members. 
 
It is a great honour to be selected to membership and it must be one 
of the most exclusive groups in photography today. Sandy told us that 
he was absolutely over the moon when he opened the letter. 
 
The only previous EPS member to be invited to the Salon was GGracie 
Alison in 1964. Gracie was secretary of EPS from 1946 to 1985." 
 

 © 
  

  © 
 

 

https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS


83 
 

History of the London Salon 

"The roots of this London Salon go back to the year 1893 when it was formed as "The Linked Ring", 

becoming the London Salon in 1910 when the first London Salon Exhibition was held. 

It was essentially a breakaway group from the RPS, with expressed concerns that the RPS was more 

concerned with the science of photography. Its sole purpose is to organise the annual London Salon 

of Photography. 

The Salon says: "The aim of the salon is to exhibit only that class of photographic work in which there 

is distinct evidence of artistic feeling and execution". 

Like the Edinburgh International Exhibition, the London Salon is for prints only, and they also accept 

only around 200 from the annual entry of around 2000." 

Other Members of the Salon 

"Sandy has entered prints to the London Salon for many years and has had acceptances in most years 

that he entered. He has also won two Salon Medals, one in the centenary year, 2011 and one this 

year. 

Sandy becomes the 43rd member of this prestigious international group of photographers, and is 

ƴƻǿ ƻƴŜ ƻŦ ǘǿƻ {ŎƻǘǘƛǎƘ ǇƘƻǘƻƎǊŀǇƘŜǊǎΣ ŀƭƻƴƎ ǿƛǘƘ wƛƪƪƛ hΩbŜƛƭƭΦ 

Margaret Salisbury tells us that there have only ever been around 200 members of the London Salon 

since its inception. Other members include the three Honorary Vice Presidents of EPS: 

- Margaret Salisbury 

- Bob Moore 

- Bill Wisden. 

Other Members of the Salon who have judged the Edinburgh Exhibition include: 

- Leigh Preston 

- Chris Hinterobermaier 

- John Chamberlin 

- Steven Le Prevost 

- Ann Miles 

- Irene Froy 

- Alan Millward 

- David Wheeler 

- Anne Sutcliffe." 

 

Neil Scott, Edinburgh Photographic Society: November 2012 
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Presentation to Sandy Cleland 

Below are photos some of the EPS Members and partners who attended the evening to celebrate Sandy 

Cleland's invitation to join the London Salon on December 15, 2012. 

This section starts and ends with photos of Sandy Cleland. 

- start with Sandy Cleland, followed by his daughter Karen and husband John Berry.  

- finish with three pictures taken in the Society's hallway, two with members in front of the bust of the 

early Edinburgh calotypist, D O Hill - then two more photos of Sandy. 

Sandy Cleland 

 

Karen & John Berry 

 

June Scott, Chic Calder 

 

https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
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Eion Johnston, Jim Moir 

 

Eion Johnston, Jim Moir, Billy McGuire 

 

Maidie & Eric Bower 

 

https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
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[I don't remember his name] + Malcolm 
Christie, 

 

David Buchanan, Tom Gardner 

 

George Johnston, Tom Gardner 

 

George Johnston, Anne Roger 

 

https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
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Ann e Roger, Izzi Vickery, Alex Melrose 

 

Billy McGuire, John Ruickbie 

 

Edith +Jim Smith, Bust of DO Hill (early 
Edinburgh calotypist, 1843-47), Sheila + Ian 

Goodall 

 

Jim Smith, Bust of DO Hill (early Edinburgh 
calotypist, 1843-47), Sheila + Ian Goodall 

 

https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
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Sandy Cleland 

 

Sandy Cleland 

 

© (all photos above): Peter Stubbs. All photos taken December 10, 2012 

 

5.6. EPS Office Bearers ς 1903 
 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203131054/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
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JC 

McKechnie 

TN 

Foulis 

James 

Murdoch 
Who?  

Tudor 

Cundall 

John 

Stewart 

James 

Craig 

James 

Oliver 

Frank P 

Moffat 
 

 
John 

Anderson 

Joseph 

Lennie 

H 

Stewart 

Wallace 

D 

McArthy 

JS 

McCulloch 

James 

Burns 

JF Duthie   

  

This photograph of almost all Members of the EPS Council of 1903 was taken by Frank Pelham Moffat and 

printed in bromide by JF Duthie. It was reproduced on the Menu of the EPS Annual Dinner, held on 18 

November 1903 

FP Moffat, himself, appears at the extreme right-hand side of the photograph. 

All EPS Council members except James Patrick, RS Webster, JW Crear and the Hon Presidents signed the 

menu. One of these appears on the back row, 4th from left. Which one? 

Guests at the dinner received copies of the menu. The EPS Secretary was instructed send copies to 

Photography and to The Amateur Photographers that these papers might reproduce it. It was also agreed 

that two dozen copies of the menu card be printed and sold at one shilling each. 

[Minutes of EPS Council Meeting 19 Nov 1903] 

The Full EPS Council in November 1903 consisted of: 

 

Hon Presidents: 
Hippolyte J Blanc RSA 

John Stewart Smith 

President: D McArthy 

Vice Presidents: 
H Stewart Wallace WS 

J Tudor Cundall 

Secretary: JS McCulloch 

Treasurer: John Stewart 

Curator: John Anderson 

Councillor: Joseph C Lennie 

Councillor: Frank Pelham Moffat 

Councillor: James Craig 
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Councillor: RS Webster 

Councillor: James Murdoch 

Councillor: WJ Crear 

Councillor: James Burns 

Councillor: JF Duthie 

Councillor: James Oliver 

Councillor: James Patrick 

Councillor: TN Foulis 

Councillor: JC McKechnie 

 

5.7. EPS Founding Members (1861) 
 

© 

 James Valentine 

The seven EPS Members who were first to pay their subscriptions to EPS - all on 20 February 1861 - were: [EPS 

Cash Book] 

- James Valentine 

- Archibald Burns 

- Andrew Mure 

- David Doull 

- George H Slight 

- RS Galloway 

- TG Flowers 

https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/5/5_copyright_notice_st_andrews_university.htm
https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/pp_v/pp_valentine.htm
https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/pp_d/pp_doull.htm
https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/pp_v/pp_valentine.htm#James%20Valentine
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©  

Cash Book from 1861 

 

  

Questions - Founding Members 

George H Slight when he looked back in 1866 on the founding of EPS referred to there being four founding 

Members. Who did he refer to? 

Presumably one was J T Taylor, the first Secretary. It was in a room ōŜƘƛƴŘ Ƙƛǎ ǿŀǘŎƘƳŀƪŜǊΩǎ ǎƘƻǇ ǘƘŀǘ ǘƘŜ 

inaugural meeting of EPS had been held on 20 February 1861. 

 JT Taylor 

JT Taylor was Joint Secretary, then Secretary, of EPS, 1861-63, and remained on the EPS Council for a further 

year. Was this the same gentleman as: 

- J Trail Taylor, Treasurer and Secretary of Dumfries & Galloway Photographic Society for its 

brief existence in 1857? 

- John T Taylor, Council Member of South London Photographic Society 1869-70?  

 

5.8. EPS Honorary Members - 1862 
 

The following were elected to EPS as Honorary Members on 15 Jan 1862: 

 

Wm Henry Fox Talbot 

© 

- Creator of the negative/positive photographic process. 

https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/4_eps_h/4_eps_history_cash_book.htm#EPS%20Cash%20Book
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/1_P/1_photographers_talbot.htm
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/5/5_copyright_notice_nmp.htm
https://web.archive.org/web/20211018113715/http:/edinphoto.org.uk/4_eps_h/4_eps_history_cash_book.htm#EPS%20Cash%20Book
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/1_p/1_photographers_talbot.htm#Photographs
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Sir David Brewster 

© 

- Early calotype worker. President of the Photographic 

Society of Scotland from its foundation in 1856. 

James Sinclair, 

The Earl of Caithness 

[1821-1881] 

- An exhibitor (collodion) in the London Photographic 

Society Exhibition, 1861. 

- A Member of the Amateur Photographic Association, 

London - founded 1861. 

Prof. Piazzi Smyth 

- Astronomer Royal for Scotland. 

Dr. Lyon Playfair 

- Prof. Of Chemistry, Edinburgh University. 

George Shadbolt 

- Editor of British Journal of Photography. 

Other Honorary Members, elected later, included Professor Archer who had popularised wet 

plate photography in the 1850s, and who delivered two lectures to EPS Popular Meetings in 

1864. 

 

5.9. EPS Honorary Members - 1862 
 

Office Bearers for the periods shown are provided via the links below: 

- Office Bearers: 1861-1900 

- Office Bearers: 1901-1940 

- Office Bearers: 1941-1980 

- Office Bearers: 1981-2011 

6. Premises 
 

EPS has met at the following premises, and occasionally elsewhere. For two of the periods below, the rooms 

were owned by EPS. 

1861 - 1862 Queen Street Hall; 6 Queen Street  

1863 - 1885 National Bible Society Rooms, 5 St Andrew Square 

https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/3/3_pss_members_brewster.htm
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/4_epsmeet_o/4epsmeet_speakers_-_smyth_0.htm
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/1_edin/1_edinburgh_calotype_club_album_2_31_hugh_lyon_playfair_with_cello_tennent.htm
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/1_P/1_photographic_journals_-_bjp.htm
https://web.archive.org/web/20220810102033/http:/edinphoto.org.uk/3/3_pss_members_brewster.htm#Sir%20David%20Brewster%20by%20Hill%20&%20Adamson
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1885 - 1892 5ƻǿŜƭƭΩǎ wƻƻƳǎ; 20, George Street 

1892 - 1925 38, North Castle Street 

1925 - 1929 Royal Scottish Society of Arts; 117 George Street 

1929 - 1952 Royal Scottish Society of Arts, 16 Royal Terrace 

1952 - 1954 Edinburgh Cine Club; Fettes Row 

1954 - 2003+ 68 Great King Street  

 

 

 

From 1861 Rented Premises 

Up to 1892, EPS rented rooms for its meetings in several buildings in central Edinburgh. 
During the 1880's pressure from the members increased for the society to acquire its 
own premises 

From 1880s The search for premises 

EPS Membership continued to increase, and by the 1880s, a campaign was underway 
for premises that the society could buy and fit out with a library and darkrooms. The 
campaign strengthened when news reached Edinburgh that the West of Scotland 
Amateur Photographic Association had set up a darkroom in Glasgow in 1884.  

A campaign began for EPS to acquire premises: 

άǘƻ ōŜŎƻƳŜ ǇƻǎǎŜǎǎŜŘ ƻŦ ŀ ƭƻŎŀƭ Ƙŀōƛǘŀǘƛƻƴ ώǿƘŜǊŜ aŜƳōŜǊǎϐ ǿƻǳƭŘ ōŜ ŀōƭŜ ǘƻ 
spend an evening in congenial company, to both their pleasure and profit; to 
have ready access to both the literature and other property of the Society; to 
have use of a commodious, well-equipped darkroom, and many conveniences 
including refreshments ς ǘŜƳǇŜǊŀƴŎŜ ŀǘ ƭŜŀǎǘέ 

"The members would be able to spend a spare evening in congenial company, 
to both their pleasure and their profit; to have ready access to the literature 
and other property of the Society; to have the use of a commodious well-
equipped dark room and many conveniences which need not be specified." 

"To these might be added, as a variety, a few recreative games. In fact, let us 
have rooms, plain but useful, comfortable and attractive, and I feel certain the 
Society would continue its career with greater vigour and increased numbers." 

[FD Todd: EPS Transactions 1890] 
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The plea for EPS to have its own premises was eloquently expressed in the 4th verse of 
aŎYŜŀƴΩǎ wŜŎƛǘŀǘƛƻƴ ς a poem especially written for the occasion of the EPS Annual 
Dinner held at Imperial Hotel on Friday 12 December 1884. His poem included: 

   Though brush and camera must unite, 

   Their lovers live in sorrow 

   A room with non-actinic light 

   They want to beg or borrow. 

1892 Premises Found ς 38 North Castle Street 

When it was announced that the 1892 Convention of the Photographic Society of Great 
Britain was to held in Edinburgh and hosted by EPS, this gave greater impetus to the 
campaign to find premises. In 1892, premises at 38 North Castle Street were acquired 
for £920.  

EPS soon outgrew these premises, but nevertheless remained at 38 North Castle Street 
for over thirty years. 

From 1925 Premises shared again 

EPS was one of several societies to become affiliated, and to rent premises from, the 
Royal Scottish Society of Arts. All societies also had their proceedings published in the 
the RSSA's publication, Edinburgh Journal. 

This arrangement continued for almost thirty years, first at 117 George Street then at 
16 Royal Terrace, until the RSSA were no longer able to afford the premises.  

It is interesting to see EPS sharing premises with, and affiliated to, the Royal Scottish 
Society of Arts (RSSA). Sir David Brewster, first President of the Photographic Society of 
Scotland, had been instrumental in establishing the RSSA in the early 19th century. 

1952 No Funds 

EPS Council reported in 1952: 

ά²ƘŜƴ wƻȅŀƭ ¢ŜǊǊŀŎŜ ǿŀǎ ǎƻƭŘΣ 9t{ ǿŀǎ ƻŦŦŜǊŜŘ ŦƛǊǎǘ ǊŜŦǳǎŀƭ ƻƴ ǎŀƭŜΣ ōǳǘ 9t{ 
was penniless.  

[The EPS Council subsequently resolved] to build up funds, so as not to find 
ǘƘŜƳǎŜƭǾŜǎ ƛƴ ǘƘŜ ǎŀƳŜ Ǉƻǎƛǘƛƻƴ ŀƎŀƛƴ ƛƴ ǘƘŜ ŦǳǘǳǊŜΦέ 

From 1952 Attempts to create funds 

Raffles were held to help create a New Premises Fund. 

1st Raffle: Prizes: bottle of sherry, home baked cake, 

нƴŘ wŀŦŦƭŜΥ tǊƛȊŜǎΥ ƴȅƭƻƴǎ ŦƻǊ ƳŜƳōŜǊǎΩ ǿƛǾŜǎΦ The society advertised: 

ά²Ƙŀǘ ǿƛŦŜ ŎƻǳƭŘ ǊŀƛǎŜ ŀƴȅ ƻōƧŜŎǘƛƻƴ ǘƻ ƘŜǊ ƘǳǎōŀƴŘ ƎƻƛƴƎ ƻǳǘ ǘƻ ŀ 
ǇƘƻǘƻƎǊŀǇƘƛŎ ƳŜŜǘƛƴƎ ǿƘŜƴ ǘƘŜǊŜ ǿŀǎ ŀ ǇǊƻǎǇŜŎǘ ƻŦ ŀ ǇŀƛǊ ƻŦ ƴȅƭƻƴǎ ŀǘ оŘΚέ 

For the next couple of years, until it had amassed sufficient funds to buy its own 
premises, EPS used more homely and less formal premises belonging to the Edinburgh 
Cine Club. These were located close to Great King Street, which was to become the next 
(and current) home of EPS.  

 

In 1953 it was reported that: 

ά¢ƘŜ ƳƻǊŜ ƛƴǘƛƳŀǘŜ ŀǘƳƻǎǇƘŜǊŜ ƻŦ CŜǘǘŜǎ wƻǿ Ƙŀǎ ŎƭŜŀǊƭȅ ŜƴŎƻǳǊŀƎŜŘ ǘƘŜ 
more ǘƛƳƛŘ ǘƻ ǘŀƪŜ ǇŀǊǘ ƛƴ ŘƛǎŎǳǎǎƛƻƴ Χ ώŀƴŘ ŜƴŎƻǳǊŀƎŜŘϐ Χ a spontaneity not 
ǳǎǳŀƭ ƛƴ ǘƘŜ ƎǊŀƴŘŜǊ ŀƴŘ ƳƻǊŜ ǎŜŘŀǘŜ ǎǳǊǊƻǳƴŘƛƴƎǎ ƻŦ wƻȅŀƭ ¢ŜǊǊŀŎŜΦέ 

The caption at the foot of the pages in the EPS Bulletin read: 

https://web.archive.org/web/20211016171324/http:/edinphoto.org.uk/5/5_eps_publications.htm#Edinburgh%20Journal
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άIŀǎǘŜƴ ǘƘŜ Řŀȅ ƻŦ ƻǳǊ ƻǿƴ ǇǊŜƳƛǎŜǎΥ ƎŜǘ ŀ ƴŜǿ ƳŜƳōŜǊ ǘƻŘŀȅΦέ 

1954 A New Home ς 68 Great King Street 

In 1954, EPS acquired 68 Great King Street, large premises in the New Town of 
Edinburgh in 1954. 

 

6.1. Queen Street Hall 
 

Queen Street Hall was one of the large halls in the section of Queen Street between North St David 

Street and Hanover Street.  

Next door, to the East, was the Philosophical Institution. Two doors away to the West was the Royal 

College of Physicians.  

vǳŜŜƴ {ǘǊŜŜǘ Iŀƭƭ ǿŀǎ ǳǎŜŘ ŦƻǊ ƻƴƭȅ ŀ ǎƘƻǊǘ ǇŜǊƛƻŘ ŦƻǊ 9t{ aŜƳōŜǊǎΩ aŜŜǘƛƴƎǎΣ ōǳǘ ǿŀǎ ǳǎŜŘ ǘƘǊƻǳƎƘƻǳǘ 

the home of almost all the EPS Popular Meetings. 

 

6.2. 20 Royal Scottish Society of Arts, George Street 
9t{ ŀƴŘ ǘƘŜ bŀǘǳǊŀƭƛǎǘ CƛŜƭŘ /ƭǳō ǿŜǊŜ Ƨƻƛƴǘ ǘŜƴŀƴǘǎ ƻŦ wƻƻƳ ор ŀǘ 5ƻǿŜƭƭΩǎ wƻƻƳǎΣ нл DŜƻǊƎŜ {ǘǊŜŜǘ ƛƴ 

1888. Each society had use of the room for 3 evenings every week.  

From 1889, EPS, Naturalist Field Club and Microscopic Society became joint tenants of this room ς 9t{Ωǎ 

share of the rent reducing from one half to one third. 

!ƴ άƻŀƪŜƴ ƎƻǘƘƛŎέ ōƻƻƪŎŀǎŜΣ ǎǘƛƭƭ ƻǿƴŜŘ ōȅ 9t{Σ ǿŀǎ ŘƻƴŀǘŜŘ ǘƻ ǘƘŜ {ƻŎƛŜǘȅΣ ŀƴŘ ƛƴǎǘŀƭƭŜŘ ƛƴ ǘƘŜ ǊƻƻƳǎ ŀǘ 

20 George Street. Sir Walter Scott is reputed to have designed it for the library at Ravelston House. 

 

6.3. 38 North Castle Street 
9ŘƛƴōǳǊƎƘ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅΩǎ ǎŜŀǊŎƘ ŦƻǊ ǇǊŜƳƛǎŜǎ ǿŀǎ ǎǳŎŎŜǎǎŦǳƭΦ In 1892, the Society purchased 

premises in Central Edinburgh, close to George Street - the top floor of 38 Castle Street. 

The premises were bought for £920, funded partly by issuing £5 Debentures, limited to three per 

member and bearing 5% interest, to a total of £400. The rest was to be raised by loan amounting to 

£650, which included £130, for alterations and furnishings. 

Please click below to see a plan of the premises, published in Transactions of Edinburgh Photographic 

Society, 

© 

https://web.archive.org/web/20211202160026/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211202160026/http:/www.edinphoto.org.uk/0_EPS_D/0_eps_premises_38_castle_street_plan.htm#start
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6.3.1. Purchase of 38 North Castle Street 
 

Conversion of Premises 

Edinburgh Photographic Society's new premises at 38 Castle Street were converted to include 

kitchen, library, reading room and darkrooms. 

EPS Members set about cleaning the premises, spending £1 5s 10d on brushes and other materials 

for cleaning: 

Brushes & Cleaning Materials 

 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

https://web.archive.org/web/20211202160026/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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1 long brush 
1 small brush 

2 black sh brushes 

1 dusting brush 

1 scrubbing brush 

1 pail 

1 shovel 

Brunswick Black 

Polishing Paste 

Shammy Leather 

1 Doz. Dusters 

Floor Cloths 

3 Bars Soap 

1 St Soda 

Black Lead 

? 

1 Tin B Soap 

Ballam for ? Grate 

3s 0d 

1s 3d 

2s 6d 

9d  

1s 0d 

1s 3d 

1s 6d 

1s 0d 

9d 

6d 

3s 0d 

1s 6d 

2s 6d 

1s 0d 

9d 

1s 2d 

 5d 

2s 0d 

________ 

£1 5s 10d 

© Reproduced by courtesy of Edinburgh Photographic Society  

 

Too small 

By 1898, EPS had almost 500 Members, and the Castle Street premises were already too small. It was 

agreed that the proceeds from EPS Popular Evenings should be devoted to a fund for acquiring new 

and better premises. 

Improvements to Premises 

In 1905, EPS took over rooms previously occupied by the housekeeper at 38 Castle Street. 

Conversion of these rooms was planned at a cost of £200. 

"We have determined to make the front room into an enlarging room containing daylight 

and artificial light enlarging apparatus, the latter to have electricity as the illuminant.  

The large room at the back will be fitted as a dark room; one side having ruby lights for plates 

and the other yellow for bromide work, with a screen dividing one side from the other. 

https://web.archive.org/web/20211202160026/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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All the lights will be electric and there will be direct communication between the enlarging 

room and the dark rooms." 

Further improvements were made in 1925 

άώ¢ƘŜ ǎƻŎƛŜǘȅϐ ǘǊŀƴǎŦƻǊƳŜŘ ŀ ǊŀǘƘŜǊ ŘƛǎƳŀƭ ŀƴŘ ǳƴǎǳƛǘŀōƭŜ Ƙŀƭƭ ƛƴǘƻ ŀ ǇŀǊǘƛŎǳƭŀǊƭȅ ōǊƛƎƘǘ ŀƴŘ 

ŀǘǘǊŀŎǘƛǾŜ ŀǇŀǊǘƳŜƴǘΣ ǿŜƭƭ ǎǳƛǘŜŘ ŦƻǊ ŜȄƘƛōƛǘƛƻƴ ǇǳǊǇƻǎŜǎΦέ 

Too high 

In 1911 one member made an appeal for premises nearer the ground: 

άIŀŘ L ŀƴŎŜ ƳŀƛǊ Ƴȅ ȅƻǳǘƘŦǳΩ ǇǊƛƳŜΣ 

²ƘŜƴ !ǊǘƘǳǊΩǎ {Ŝŀǘ L ŀŦǘ ŘƛŘ ŎƭƛƳōΣ 

I wadna try my puff sae sair, 

¢ƻ ŎƭƛƳō ŀ ǘƻƛƭǎƻƳŜ ŦƭƛŎƘǘ ƻΩ ǎǘŀƛǊǎ 

But hech, sirs! Noo losh me! It seems 

ƭƛƪŜ ŀƴŜ ƻΩ WŀŎƻōΩǎ ǘŜƴ-mile dreams 

!ƴΩ ǎŀƛǊΩǎ Ƴȅ ŦŜŎƘǘ όǿƘŜƴ ǎŀƛǊΩǎ Ƴȅ ŦŜŜǘύ 

To climb the stair in Castle Street 

aȅ ƎǊƛŜǾŀƴŎŜ ƴƻƻ ȅŜΩƭƭ ǉǳƛŎƪƭȅ ƎǳŜǎǎΣ 

I fein would see our E.P.S. 

In rooms mair flash, no just sae high, 

²ƛ ƳŀƛǊ ƻΩ ŦƻǊŜƎǊƻǳƴŘΣ ŀƴŘ ƭŜǎǎ ǎƪȅΦέ 

EPS remained at 38 Castle Street until the premises were sold for £950 in 1925. 

Sir Walter Scott 

Across the road from the EPS premises at 38 Castle Street was No 39, a house once occupied 

for many years by Sir Walter Scott. This house featured in an attractive sketch by JMW Turner 

Scott lived at several premises in the New Town of Edinburgh. 

- On December 24, 1797, Scott married Charlotte Carpenter. They moved into a rented 

house at 50 George Street. 

- In Autumn 1798, the couple moved to10 South Castle Street. 

- Around 1801, following the birth of their two children, Charlotte Sophia and Walter, the 

family moved to a new spacious, three-story, grey-stone dwelling at 39 North Castle 

Street (opposite what was to become the EPS Premises at No 38). 

This remained Scott's Edinburgh home until financial disaster struck in 1826 

Scott's addresses (above) have been taken from Edinburgh University Library 'Walter Scott 

Digital Archive' 
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6.4. 117 Royal Scottish Society of Arts, George St 
 

The Large Hall, 117 George Street  

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

EPS moved to 117 George Street in 1925, renting the premises from the Royal Scottish Society of Arts. 

The large hall was on the ground floor, and was capable of accommodating 240 people in the area, and 

60 people in the gallery. It was fitted with  

"an electric lantern in the gallery, a permanent lantern screen, silent signal, darkroom curtain, and 

ŦŀŎƛƭƛǘƛŜǎ ŦƻǊ ŜȄǇŜǊƛƳŜƴǘŀƭ ŘŜƳƻƴǎǘǊŀǘƛƻƴǎΦ ΧΦέ 

The basement was centrally heated and ventilated. A complete system of cubicles was installed. Each 

cubicle had a water supply and lighting, so that workers could work individually in compartments, 

developing, enlarging and exchanging plates. 

 

6.5. Royal Scottish Society of Arts, 16 Royal Terrace 
 

https://web.archive.org/web/20211016192303/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211016192303/http:/edinphoto.org.uk/1_edin/1_edinburgh_societies_-_royal_scottish_society_of_arts.htm
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© Reproduced by courtesy of 

The Royal Scottish Society of Arts moved, along with its affiliated societies, including Edinburgh 

Photographic Society, to new premises at 16 Royal terrace in 1929. This photograph of the premises 

appeared in the RSSA Edinburgh Journal, January 1935 

House 

9t{Ωǎ ǳǎŜ ƻŦ ǘƘŜ ǇǊŜƳƛǎŜǎ ŀǘ wƻȅŀƭ ¢ŜǊǊŀŎŜ were: - 

Basement ό/ŀǊŜǘŀƪŜǊΩǎ ŀŎŎƻƳƳƻŘŀǘƛƻƴΦύ 

Ground 

Floor 

A small room (library) to the rear was available to house Council 

meetings, etc. 

First Floor The lounge (one-time drawing room) facing Royal Terrace was 

available to EPS as a Lecture Room for Wednesday meetings; a 

smaller room to the rear could also be used. 

Second 

Floor 

EPS had full use of this floor at all times. The full frontage of the 

building had been divided up and converted into darkrooms 

(believed to be 4 in number), originally with horizontal enlargers, 

some of which were half-plate. 

Two rooms to the rear of this floor (originally a bathroom and a 

bedroom used as a storage area) were also used, as described 

below. 

Third Floor (This floor was used by the Christadelphian Church. See Gracie 

!ƭƛǎƻƴΩǎ ǊŜŎƻƭƭŜŎǘƛƻƴ ōŜƭƻǿΦύ 

Thank you to Ed Bain and his father, Langley P Bain for providing the details above. 

Langley was Curator of EPS, with responsibility for looking after EPS premises in the 

1940s 

https://web.archive.org/web/20211022103111/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211022103111/http:/edinphoto.org.uk/1_edin/1_edinburgh_societies_-_royal_scottish_society_of_arts.htm
https://web.archive.org/web/20211022103111/http:/edinphoto.org.uk/4_EPS_H/4_eps_premises.htm
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Garden 

The following year it was reported that: 

ά¢ƘŜ {ŜŎǊŜǘŀǊȅ ŀƴŘ aǊΦ A H MacLucas met a number of the Members at the Rooms on the afternoon of 5 

July, and the company entered the Gardens of No. 16 Royal Terrace. 

It was discovered that the Society has one of the finest private gardens in the city. These gardens lie on 

the eastern slope of the Calton Hill and are nicely laid out, well kept, and secluded. In them Members will 

readily find suitable settings for portraiture and ciné work, free from the embarrassing attentions of the 

ubiquitous small boy. 

EPS Facilities and Improvements 

In 1932, it was decided to replace one of the old-fashioned horizontal enlargers in the first-floor 

darkroom with a modern upright enlarger more suitable for the smaller negative sizes. 

Tubular electric heaters kept the darkroom area warm. The developing benches were over the sinks, but, 

due to complaints about the heating, a new bench, complete with recessed metal boxes fitted with 

40watt bulbs and covered with a metal plate to provide warming, was installed onto one of the partition 

walls. 

Washing was carried out in another section of this area. CǊƻƳ ǘƘŜǊŜ ƻƴŜ ŎƻǳƭŘ ŜƴǘŜǊ ŀ ΨŘǊȅ ǊƻƻƳΩΣ ŦƛǘǘŜŘ 

with panchromatic lighting. This dark green light was much darker than other safety lighting, and it took 

quite some time to become accustomed to the light in order to find your box of plates. 

Of the rooms to the rear of this floor, a bathroom was converted into a locker room. A bedroom had until 

then been used for miscellaneous storage. One of the members, Langley P Bain (who was to be the 

ǎƻŎƛŜǘȅΩǎ ŎǳǊŀǘƻǊ ŦǊƻƳ aŀǊŎƘ мфпу ǳƴǘƛƭ мфрпΣ ŀƴŘ ǿŀǎ ƛƴǾƻƭǾŜŘ ǿƛǘƘ ǘƘŜ ŜŀǊƭȅ ǎǘŀƎŜǎ ƻŦ ǎŜǘǘƛƴƎ ǳǇ ǘƘŜ 

later premises at 68 Great King Street), had previously suggested that this bedroom could be cleared and 

converted to a studio.  

This suggestion was approved, and he and a group of other volunteers carried out the necessary 

modifications. The new studio was in use by June 1947, with a charge of 1s 3d per hour being levied to 

cover the cost of lighting. ! ŦŜǿ ƳƻƴǘƘǎ ƭŀǘŜǊΣ ƻƴ ǘƘŜ ннƴŘ ƻŦ hŎǘƻōŜǊΣ ƘŜ ƭŜŘ ŀ Ψ.ǊƛƴƎ ¸ƻǳǊ /ŀƳŜǊŀΩ 

Portraiture Evening (with models) in the Lecture Hall. 

Gracie Alison's Recollections 

Gracie Alison joined EPS in 1940, and became EPS Secretary from 1946 until 1985. In an article for the 

August 1988 EPS Bulletin, she looked back on the Society's life at 16 Royal Terrace and wrote: 

"In these days we shared premises with the RSSA. They owned the house in Royal Terrace and we 

were tenants. The EPS had the use of the lecture hall on Wednesdays and the floor above was 

entirely ours. The house was dark and gloomy, but if it was dreary, it was nothing to the darkroom! 

Everything was very formal. No-one for a moment dreamt of using Christian names. It was always Mr 

This and Miss That. Meetings were very formal too. When I took over, they were held on only two 

Wednesdays of the month. One of these was always a travelogue. Some of us managed to get 

meetings every Wednesday and, in the main, abandon travelogues. This shocked some of the 

members deeply!  
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One thing made our meetings unusual. Some sect or other held meetings in the room below the 

lecture hall and they sang all evening with enthusiasm - if not skill. It could be a bit disturbing. 

One thing which did not help the Club develop very well was that we had to be out of the premises 

by 10pm so that the caretaker could lock up." 

Premises for Sale 

Both RSSA and EPS had reducing membership, and financial problems during and after World War II. As a 

result, RSSA found it necessary to sell its premises at 16 Royal Terrace. 

EPS was given an opportunity to purchase the premises before they were put up for sale on the open 

market, but had no funds. 

The premises were finally sold in 1952, leaving EPS to search for alternative accommodation. 

 

6.6. 68 Great King Street 
 

Current premises of the Edinburgh Photographic Society 

 

© Copyright: Peter Stubbs  

 

Premises purchased 

By 1954, the New Premises Fund had reached £1,100, and possible premises had been found at 68 Great 

King Street. The Asking Price was £1,950. 

A special Meeting held on 7 August to agree the purchase of the premises. They were acquired in 

November for £1,650.  

Members made an interest-free loans of £1,055 and donations of £120. This enabled the society to 

spend a further £100 on structural alterations and £480 on plumbing, painting, electrical work and fitting 

out.  

Edinburgh Photographic Society's premises occupy the 1st floor, Ground Floor, Basement and Sub-

Basement of this building. 

https://web.archive.org/web/20211203140609/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203140609/http:/www.edinphoto.org.uk/4_EPS_H/4_eps_premises.htm
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The Opening of the Premises by Edinburgh's Lord Provost took place on Wednesday 5 October 1955 

Opening Night 

 

The Edinburgh press reported on the opening of the new EPS premises at 68 Great King Street, by the 

Lord Provost, on Wednesday 5 October 1955.  The Evening Dispatch said: 

The society used to share premises with the Royal Society of Arts, but they decided some time ago 

that they should have a "place of their ain" 

The premises acquired were a former lawyer's office in the New Town of Edinburgh, converted to meet 

the needs of the society. 

Mr W Little, EPS President, took the opportunity to object, in front of the Lord Provost, to refer to the 

"desecration" of Princes Street Gardens that would result from the building there of a multi-storey car 

park. 

The Lord Provost spoke of EPS, its exhibitions - to promote the art of photography - and the society's 

earlier photographic surveys of Edinburgh, photographs from the George Square area of the City being 

held in a large album in the society's archives.  

The Lord Provost did not respond to MR Little's comment about an underground car park in Princes 

Street Gardens.  This car park was in fact never built.] 

On behalf of EPS, A Dunbar said that the new clubrooms might become the scene of a new Renaissance 

in Scottish Photography 

The above details are taken from Evening Dispatch, 6 October 1955 and The Scotsman, 6 October 1955 

 

A home again 

A band of about 50 volunteers started work on rewiring, interior paintwork, fitting out darkrooms, 

kitchen and studio almost immediately after the premises were acquired. By the start of the 1955-56 

season, the premises were ready for use. 

The Premises, comprising a large lecture room, a spacious studio, a reading room, small kitchen and a 

ƭŀŘȅΩǎ room, were officially opened by the Lord Provost, John Banks, on 5 October 1955.  

The members were clearly very pleased to have its their premises again: 

άhƴŎŜ ōŜŦƻǊŜ ƛƴ ƛǘǎ ƘƛǎǘƻǊȅΣ ǘƘŜ 9t{ ƻǿƴŜŘ ƛǘǎ ƻǿƴ ǊƻƻƳǎΦ That it ever parted with them, even for the 

awe-inspiring affiliation with the Royal Scottish Society of Arts, has mystified many of us during our 

ƛƴǾƻƭǳƴǘŀǊȅ ǎƻƧƻǳǊƴ ƛƴ ǘƘŜ ǿƛƭŘŜǊƴŜǎǎ ƻŦ ƘƻƳŜƭŜǎǎƴŜǎǎΦέ  

[EPS Bulletin No 30] 

Darkrooms 

1958 report: 

άCƛƴŀƭƭȅΣ ŀ ǎƻǳǊŎŜ ƻŦ ǇŜǊƛƭ Ƙŀǎ ōŜŜƴ ǊŜƳƻǾŜŘΦ Intrepid members who ventured to open that sinister 

ƭƛǘǘƭŜ ŘƻƻǊ ƳŀǊƪŜŘ Ψ5ŀƴƎŜǊΩ ƛƴ the darkroom flat, will have found that it plunged directly into Stygian 

https://web.archive.org/web/20211203140609/http:/www.edinphoto.org.uk/4_EPS_H/4_eps_premises_68_great_king_street_opening.htm
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blackness of a sub-basement. The council, in their mercy, have now stretched the funds to the wiring 

ƻŦ ǘƘƛǎΣ ǎƻ ϥ[Ŝǘ ǘƘŜǊŜ ōŜ ƭƛƎƘǘϥΦέ 

1959 advice to darkroom users: 

ά!ǘ ǘƘŜ ǇǊŜǎŜƴǘ ǘƛƳŜΣ ǘƘŜ ƴŜŜŘ ǘƻ ŎƻƴǎŜǊǾŜ ǿŀǘŜǊ ǎǳǇǇƭƛŜǎ ƛƴ 9ŘƛƴōǳǊƎƘ ƛǎ ǊŜŀƭ ŀƴŘ ǇǊŜǎǎƛƴƎΦ Χ 

Seawater can be readily obtained by most people living in Edinburgh. The modern 2-gallon plastic 

container with stopper is a handy adjunct to use for its collection and storage. Sea water can be used 

satisfactorily for washing prints. After using sea water, a final rinse or two in plain water is 

ƴŜŎŜǎǎŀǊȅΦέ 

In 1967, a colour darkroom was created, but the same year, dry rot and wet rot was found in the 

basement and sub-basement. expect the darkroom to be closed for 2 or 3 months 

Damage and Improvements 

In 1979 and 1980, the premises were flooded on three occasions from burst pipes in the flat above. The 

Board Room, Lecture Hall and Monochrome Darkroom were damaged, but fortunately the society's 

valuable collection of photographs by Hill & Adamson and others were well protected and survived. 

These are now in the care of the Scottish National Portrait Gallery. 

The society continues to set aside funds for structural repairs. Several thousand pounds was needed for 

repairs to the roof and a garden wall in recent years. 

In 1996 and 1997 work was the society's Main Hall, Entrance Hall, stairs, Library and Black & White 

Darkrooms were all redecorated, making the premises more welcoming to old and new members. 

Further major redecoration of the premises was undertaken in 2004-05, this time calling on the services 

of professional decorators rather than EPS volunteers. 

 

Sara Stevenson about to lay flowers on DO Hill's 
Gravestone 

Note ς Image missing on website 

Group from the Scottish Society for the History of 
Photography Conference beside DO Hill's 

Gravestone 
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Zoom in on the Group from the Scottish Society 
for the History of Photography Conference 

 

DO Hill's Gravestone 

 

© Image copyright ς Peter Stubbs. Images taken May 20th, 2002 

 

Bust of D O Hill Bust ς Edinburgh Photographic Society Premixes 

Can anybody tell me when EPS acquired this bust, and who from? It must have been sometime between 

- 1868 (It was not one of the items listed on the society's inventory that year) and 

- 1963 (That's the year that I joined EPS. The bust has been in the society's premises throughout my 

membership.) 

Peter Stubbs, Edinburgh: June 22, 2012 
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Image missing on 
website 

  

 

Images © Peter Stubbs. Taken at EPS Premises, 9th November 2014 

 

 

7. History 

7.1. Informal Beginnings 
 

The 1850s 

There is evidence that the Edinburgh Photographic Society existed, informally, from the late 1850s. There 

are references in PSS minutes and the photographic journals to another photographic society in 

Edinburgh, the earliest being a report of the PSS Annual General Meeting in March 1858, a few weeks 

after the professional photographers had called the PSS Special Meeting, and when PSS was only two 

years old. The report reads: 

ά¢ƘŜ /ƻǳƴŎƛƭ ǳƴŘŜǊǎǘŀƴŘ ǘƘŀǘ ƛǘ ƛǎ ŎƻƴǘŜƳǇƭŀǘŜŘ ǘƻ ŦƻǊƳ ŀƴƻǘƘŜǊ {ƻŎƛŜǘȅ ŀǎ ŀƴ ƻŦŦǎƘƻƻǘ ŦǊƻƳ ǘƘƛǎ ōǳǘ 

limited in its Membership to professional gentlemen and directed mainly to the manipulatory 

departments of the photographic art. The Council are sure the Members of this Society will be desirous 

that every success should attend the new Society, the proposed formation of which they can only regard 

ŀǎ ŀƴƻǘƘŜǊ ǇǊƻƻŦ ƻŦ Ƙƻǿ ǊŀǇƛŘƭȅ ŀƴŘ ŜȄǘŜƴǎƛǾŜƭȅ ǘƘŜ ŀǊǘ Ƙŀǎ ǎǇǊŜŀŘ ƛƴ ǘƘƛǎ ǇŀǊǘ ƻŦ ǘƘŜ ŎƻǳƴǘǊȅΦέ 

Three years later, in 1861, George H Slight addressing the Inaugural Meeting of EPS confirmed:  

ά¢ƘŜ tǊƻƧŜŎǘƻǊǎ ƻŦ ǘƘƛǎ ǎƻŎƛŜǘȅ ώ9t{ϐ ƘŀŘ ŦƻǊ ǎŜǾŜǊŀƭ ƳƻƴǘƘǎ ōŜŜƴ ƛƴ ǘƘŜ Ƙŀōƛǘ ƻŦ ƳŜŜǘƛƴƎ ǘƻƎŜǘƘŜǊ ŀƴŘ 

ŘƛǎŎǳǎǎƛƴƎ ǇƘƻǘƻƎǊŀǇƘƛŎ ƳŀǘǘŜǊǎΦέ 
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Creation of EPS 

EPS was established formally in 1861, and very soon lived up to the aspirations set at the Inaugural 

Meeting. It attracted and retained a good mix of both amateur in addition to almost all of Edinburgh's 

professional photographers, and so became a more balanced society than might have been created by 

9ŘƛƴōǳǊƎƘΩǎ ŘƛǎǎŜƴǘƛƴƎ ǇǊƻŦŜǎǎƛƻƴŀƭ ǇƘƻǘƻƎǊŀǇƘŜǊǎ ƛƴ муруΦ 

Dr John Nicol gave some interesting insights into the early days of EPS in an article he wrote for the 

American Amateur Photographer, on the Jubilee Number of the British Journal of Photography 

Relationships with PSS - 1861 

In his EPS Inaugural Address, George H Slight, commenting on the relationship between EPS and PSS, 

said:  

"[EPS] could scarcely be called a rival, but would rather be looked upon as a useful assistant."  

One month later the EPS President, James D Marwick, in his Opening Address affirmed that the 

relationship between the two societies should be co-operation, not rivalry. He commended the PSS 

exhibition, currently on display in Edinburgh, to EPS Members: 

"[the PSS Exhibition] is well calculated to improve the taste for art both amongst its members and the 

public. 

However, EPS did not feel that it needed to rely on PSS. EPS had its own plans and ambitions. George H 

Slight ended his Inaugural Address in February 1861 with the sentiments: 

άDŜƴǘƭŜƳŜƴΣ ǿŜ ǎƘŀƭƭ ƴƻǘ ŦƛƴŘ ǘƘŀǘ ƻǳǊ ǘƛƳŜ ƘŀŘ ōŜŜƴ ŜƛǘƘŜǊ ǳƴǇƭŜŀǎŀƴǘƭȅ ƻǊ ǳƴǇǊƻŦƛǘŀōƭȅ ƻŎŎǳǇƛŜŘ ƛŦΣ ōȅ 

ƳŜŀƴǎ ƻŦ ƻǳǊ ƳŜŜǘƛƴƎǎΣ ǿŜ ƘŀǾŜ ƻǳǊ ǎǳǎŎŜǇǘƛōƛƭƛǘȅ ǘƻ ōŜŀǳǘȅ ƛƴŎǊŜŀǎŜŘΦέ 

Impact on PSS - early 1860s 

Following the creation of EPS in 1861, PSS continued to hold its Annual Exhibitions, and programme of 

Lectures, but these were on a much-reduced scale. 

In fact, both societies met in close proximity, sometimes in the same street in the centre of Edinburgh, 

for several years in the early 1860s. But the two societies appear to have almost completely ignored the 

existence of each other. 

 

7.2. Founding of EPS - (John Nicol) 
 

Dr John Nicol wrote the following note for the American Amateur Photographer in 1904: (I have added 

the paragraph headings.) 

Edinburgh Photographers 

"During the early sixties (I write too far from home to look up the dates) my laboratory at 21 Dundas 

Street, Edinburgh, was a kind of headquarters for those interested in Photography, a class 

considerably different from the average amateur of to-day; and there came together such landmarks, 

if I may use the term, as Talbot, Brewster, Ponton, Horatio Ross, Wilson, Walker, Davis, Tunny, 

Davidson, Bow, Piazzi Smyth, Hallard, Marwick, Raven, &c. &c., all or most of them members of the 

Photographic Society of Scotland. 
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PSS 

"And it was in consequence of certain features of that society that the still energetic Edinburgh 

Photographic Society was formed. A number of members of the older society were also members of 

the Royal Scottish Society of Arts or other like societies and knew that the discussions that generally 

followed papers that were read elicited more information than was generally given in the paper 

itself, and as, for some reason or other discussion rarely followed Papers read before the old Society 

there was considerable dissatisfaction. ... ... 

EPS 

"The result was that at a meeting in a room behind J T Taylor's little watchmakers' shop on the South 

Bridge, Edinburgh Photographic Society was founded, the date being 20th February 1861. There 

were present about ten, what would be here called "charter members", including Taylor, Burns, 

Slight, Davies, Ramage, Muir, Valentine of Dundee, &c. of whom, so far as I know only Slight and 

myself remain. 

J D Marwick, then Edinburgh City Clerk and now Sir James and late Glasgow City Clerk was the first 

president, and the society started with a degree of energy that it has never lost, having always been 

and still is, one of the most energetic in Britain. 

British Journal of Photography 

"The 'British Journal of Photography' became the organ of the society for a time, indeed, said so on 

its title-page and the members were supplied with it at a reduced rate. 

The journals came in a bundle to Taylor who distributed it and collected the subscriptions as a labour 

of love. Greenwood, its proprietor between whom and myself there existed the warmest friendship 

for many years ...came to Edinburgh once a quarter in connection with his ordinary business. ... ... 

His visits were looked forward to by the leading members of the Society as they meant at least one 

merry evening with mirth and wit and humour, he being full to overflowing with all three. ... ... 

A J Taylor (mentioned above) moved to London to become editor of The British Journal of Photography. 

 

7.3. Established 1861 
 

EPS - Established 1861 

Events in 1861 

What happened in the early months of 1861? 

-  Jan 1861: Lincoln was elected President in the United States 

-  Feb1861: Edinburgh Photographic Society was established. 

-  Mar 1861: Lincoln was inaugurated as President. 

-  Apr 1861: The American Civil War began. 

¢ƘŜ ƳŜŜǘƛƴƎ ǘƻ ŦƻǊƳŀƭƭȅ ŜǎǘŀōƭƛǎƘ 9t{ ǿŀǎ ƘŜƭŘ ƻƴ нл CŜōǊǳŀǊȅ мусмΣ ƛƴ ŀ ǊƻƻƳ ōŜƘƛƴŘ WŀƳŜǎ ¢ ¢ŀȅƭƻǊΩǎ 

ƭƛǘǘƭŜ ǿŀǘŎƘƳŀƪŜǊΩǎ ǎƘƻǇ ŀǘ ум {ƻǳǘƘ .ǊƛŘƎŜΦ  
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EPS Inaugural Meeting - 1861 

James T Taylor had been a Member of PSS from 1858 to 1861. He went on to become the first Secretary 

of EPS. At the Meeting the first President of EPS, James D Marwick, was not available, so George H Slight 

took the Chair. He said: 

ά¢ƘŜ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅ ƻŦ {ŎƻǘƭŀƴŘ ŀƭǊŜŀŘȅ ŜȄƛǎǘŜŘ ƛƴ 9ŘƛƴōǳǊƎƘΣ ŀƴŘ ƘŀŘ ōŜŜƴ ƘƻƭŘƛƴƎ ŀƴƴǳŀƭ 

exhibitions for several years, but there was room for another Society, which could be made more 

easily accessible to the amateur of moderate means, in which more freedom of discussion could be 

cultivated and, having more frequent meetings of an experimental character, would prove more 

ǳǎŜŦǳƭ ǘƻ ǘƘŜ ȅƻǳƴƎ ǇƘƻǘƻƎǊŀǇƘŜǊΦέ  

Plans  

It was agreed at the EPS Inaugural Meeting that: 

- meetings should be held fortnightly throughout the year 

- summer excursions should be planned 

- if it were found possible from the state of the funds, a glass house should be procured in which 

aŜƳōŜǊǎ ƳƛƎƘǘ ǇǊŀŎǘƛŎŜ ǇƻǊǘǊŀƛǘǳǊŜΦέ 

Results 

The first two of these wishes were implemented during 1861: 

1. EPS met fortnightly. Almost every other photographic society in Britain then met monthly. 

2. Photographic excursions were arranged, to Aberdour in Fife and to Roslin. They were successful. 

The third wish took a little longer. Funds appear not to have been sufficient to allow the purchase of a 

glass house for portraiture in the 1860s.  

3. Instead of procuring a glass house in 1861, studios were constructed at 16 Royal Terrace in 1945 

and at 68 Great King Street in 1955. 

 

7.4. EPS Secretary Comments 1867 
 

George H Slight, on completing his term of office as Secretary, read a paper to the 1867 AGM, On 

tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘƛŜǎ ƛƴ ǿƘƛŎƘ ƘŜ ǊŜǇƻǊǘŜŘ ǘƘŀǘ Ƴŀƴȅ ƻŦ .ǊƛǘŀƛƴΩǎ ǇƘƻǘƻƎǊŀǇƘƛŎ ǎƻŎƛŜǘƛŜǎ ǿŜǊŜ 

languishing or had already expired. He said: 

άƛƴ ŀ ƎƻƻŘ ǿƻǊƪƛƴƎ ǎƻŎƛŜǘȅΣ ǘƘŜǊŜ ǎƘƻǳƭŘ ōŜ ŀ ǘƘƻǊƻǳƎƘ ŀŘƳƛȄǘǳǊŜ ƻŦ ŘƛŦŦŜǊŜƴǘ ŎƭŀǎǎŜǎ ƻŦ ǘƘŜ 

community among the Members ς such as professionals, working amateurs of all ranks, and others 

ŎŀƭƭƛƴƎ ǘƘŜƳǎŜƭǾŜǎ ŀƳŀǘŜǳǊǎ ǿƘƻ Ƴŀȅ ƘŀǾŜ ƻƴƭȅ ŀ ƎŜƴŜǊŀƭ ƘŀƴƪŜǊƛƴƎ ŀŦǘŜǊ ǇƘƻǘƻƎǊŀǇƘƛŎ ǇǳǊǎǳƛǘǎέΦ  

He referred to this last class as: 

άƻǊƴŀƳŜƴǘŀƭ aŜƳōŜǊǎΣ ǳǎŜŦǳƭ ŦǊƻƳ ǘƘŜƛǊ Ǉƻǎƛǘƛƻƴ ŀƴŘ ƛƴŦƭǳŜƴŎŜ ƛƴ ƎƛǾƛƴƎ ŀ ŎŜǊǘŀƛƴ ǎǘŀǘǳǎ ǘƻ ŀ ǎƻŎƛŜǘȅΣ 

ƴƻǘ ǘƻ ōŜ ŘŜǎǇƛǎŜŘΣ ŀƴŘ ƛƴ ŀǎǎƛǎǘƛƴƎ ǘƻ ŀǳƎƳŜƴǘ ǘƘŜ ŦǳƴŘǎέΦ 
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At the same meeting, Sheriff Frederick Hallard, in his Presidential address said: 

ά¢ƘŜ ǎǳŎŎŜǎǎ ƻŦ ƻǳǊ ŀǊǘ-science has been so full and so complete that its progress, on that very 

account, now seems at a standstill; so much has been done that to all appearance little remains to be 

ŘƻƴŜΦέ  

He had little enthusiasm for the prospect of colour photography:  

άCŀǊ ōŜ ŦǊƻƳ ƳŜ ǘƘŜ ǇǊŜǎǳƳǇǘƛƻƴ ƻŦ ǎŀȅƛƴƎ ǘƘŀǘ ǘƘŜǎŜ ǾƛŎǘƻǊƛŜǎ ǿƛƭƭ ƴŜǾŜǊ ōŜ ŀŎƘƛŜǾŜŘΣ Χ L ǎƘŀƭƭ ŀŘŘ 

that I would not feel much grieved if I were assured by some competent authority that the full and 

competent reproduction of natural colours by photographic means was a thing for ever beyond our 

ǊŜŀŎƘΦέ 

 

7.5. EPS Inventory 1868 
After seven years EPS had acquired a few possessions. Most of the hardware was acquired in the early 

1860s. The albums, photographs and books were added in the mid-1860s. 

Hammer of Chairman 

Ballot Box and Balls 

The Question Box 

Black Board, frame, stand 

Developing Tray + India Rubber Cover 

Basin, Watering pan 

Wooden Pail 

Magic Lantern, 9 adapters 

Stand for Magic Lantern 

Oxyhydrogen burner 

Two 56 lb. Weights 

Two 28 lb. Weights 

Condenser, Lens, Connections 

Tripod stand, iron head 

Cloth screen ς 18 ft square 

Rollers for do in 2 pieces 

Cloth screen 12 ft square 

2 laths for do. 22 ft long 

2 gas bags, 2 pressure boards 

2 pair pressure boards 

30 yards India rubber tube 

12 views by Bedford 

1 card album presented by W Waterston 

1 large album presented by Mr Musgrave 

1 new album presented by Mr Cameron 

18 transparencies of Algiers 

40 transparencies of Trossachs etc. 

Box to hold transparencies 

Observations by Professor Piazzi Smyth 

Set of Melrose Transparencies 

5 vols. British Journal of Photography 

 

Photographic Album? 

The EPS Curator recommended, at the 1868 AGM: 

"that a copy, card size, of every member, with his autograph attached, be requested from each of the 

members, in order to form a portrait gallery of the members; also that each member who 

photographs be requested to send a couple of specimens of his work for the albums once a year, in 

order that there may be a stimulation to all to excel, and also to provide a pleasant recreation should 

papers or discussions become slack." 

I would like to discover whether these suggestions were followed up, and whether these albums have 

survived. 
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7.6. Comments and Quotes from the 19th Century 
 

1862 Albumen process ς Poor results during Lent 

Mr MacPherson attributed his poor photographic results during Lent to:  

άǘƘŜ garbage of fish which the hens ate during Lent, and which affected 
ǘƘŜ ŀƭōǳƳŜƴ ǎƻ ŀǎ ǘƻ ŎŀǳǎŜ ŀ ǿŀƴǘ ƻŦ ǎǳŎŎŜǎǎέ 

1867 Eclipse of the Sun 

Mr Davies exhibited a number of photographs of the eclipse of the Sun, taken by 
him that morning with an exposure of 1/10 of a second to 4 seconds. 

1868 Grisdale Washing Machine 

Mr Pringle read a report on the Grisdale Washing Machine, which was generally to 
the effect that  

άŀƭǘƘƻǳƎƘ ƘŜ ǘƘƻǳƎƘǘ ǘƘŜ ǇǊƛƴŎƛǇƭŜ ƎƻƻŘΣ ƛǘ ƘŀŘ ŦŀƛƭŜŘ ƛƴ ǘƘŜƛǊ ƘŀƴŘǎΦ ¢ƘŜ 
ƳŜŎƘŀƴƛŎŀƭ ǇŀǊǘǎ ǿŜǊŜ ǿŜŀƪ ŀƴŘ ƘŀŘ ōǊƻƪŜƴ ŘƻǿƴΦέ 

1873 Experiment at AGM 

The 1873 AGM, in addition to the formal business, included an experiment. Mr 
Tunny directed attention to: 

"an experiment in which a solution of Barytic Nitrate was said to dissolve 
the silver iodide thrown down from an old bath by the addition of water."  

The experiment was made in the presence of the meeting but without a result. 

1876 Presentation Prints 

Mr Yerbury suggested  

άǘƘŀǘ ŜǾŜǊȅ aŜƳōŜǊ ƻŦ 9t{ ǎƘƻǳƭŘ ōŜ ǇǊŜǎŜƴǘŜŘ ǿƛǘƘ ŀ ǇǊƛƴǘέ  

In common with other photographic societies, EPS went on to provide 
a Presentation Print annually to each member. This practice continued until 1908. 

1880 Restoring old Developer 

I C Burton suggested: 

άwŜǎǘƻǊŜ ƻƭŘ ŘŜǾŜƭƻǇŜǊ ōȅ ōƻƛƭƛƴƎ ƛǘ ƛƴ ŀ ŎƭŜŀƴ ƛǊƻƴ Ǉŀƴ ǿƛǘƘ ƴŀƛƭǎΦέ 

1880 Cameras 

I C Burton suggested: 

ά²Ŝ ƘŀǾŜ ǿŀƴǘ ƻŦ ǎƻƳŜ ƛƴǎǘǊǳƳŜƴǘ ŦŀǊ ƳƻǊŜ ǎŎƛŜƴǘƛŦƛŎ ǘƘŀƴ ŀƴȅǘƘƛƴƎ ǿŜ 
have as yet ς something that will enable us to give a short exposure, say to 
one hundredth of a second without much more percentage of error than a 
ƳƻŘŜǊŀǘŜƭȅ ŎŀǊŜŦǳƭ Ƴŀƴ ƛǎ ƭƛƪŜƭȅ ǘƻ ƘŀǾŜ ǿƛǘƘ ŀ ƭƻƴƎ ŜȄǇƻǎǳǊŜΦέ 

1881 Gelatine that would not set 

One of the EPS Members reported his problems with gelatine that would not set: 

άLǘ turned out (Anglicé) groggy, or (Scotticé) unco fow; that is it would not 
ƻǊ ŎƻǳƭŘ ƴƻǘ ǎǘŀƴŘ ŦƛǊƳ ƻƴ ƛǘǎ ƭŜƎǎΦέ  

1882 Popular Meeting 

Looking back on the early days of photography, the speaker at one of the 1882 
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Popular Meetings recalled: 

ά²ƘŜƴ photography first became a possibility, it at once became the 
scientific rage of the day, just as, a ȅŜŀǊ ƻǊ ǘǿƻ ŀƎƻΣ ǿŀǎ ǘƘŜ ǘŜƭŜǇƘƻƴŜΦέ  

1883 Lecture ς Notes on the Green Fog 

Green fog was a problem that affected gelatine. A discussion followed on what 
were the most appropriate bones to use for making gelatine. Bones from large rats 
in Paris sewers were recommended. 

1883 American Tour by President 

 Mr Tunny spoke of his tour of Yosemite Valley  

άŎŀǊǊȅƛƴƎ nearly 2 tons of impedimenta mounted on 16 mules secured 
ǳƴŘŜǊ ǘƘŜ Ƴƻǎǘ ǘǊȅƛƴƎ ŎƛǊŎǳƳǎǘŀƴŎŜǎέ 

This tour was made 20 years before Ansel Adams was born. 

1884 EPS: Monthly Competitions 

The President suggested monthly competitions, but restricted to amateurs with 
ƭŜǎǎ ǘƘŀƴ ŦƻǳǊ ȅŜŀǊǎΩ ŜȄǇŜǊƛŜƴŎŜ ǿƛǘƘ ŀ ŎŀƳŜǊŀΦ 

ά¢Ƙƛǎ ǿƻǳƭŘ ƎŜƴǘƭȅ ƭŜŀŘ όȅƻǳƴƎ aŜƳōŜǊǎύ ƛƴǘƻ ǘƘŜ ƘƛƎƘŜǊ ǎǘǳŘƛŜǎ ƻŦ 
chemistry and art, and so deliver them from many of the evils which arise 
from indolence and the neglect of self-ŎǳƭǘǳǊŜΦέ 

1884 Outdoor Photography 

The Society attempted to persuade the authorities to permit photography in public 
gardens in Edinburgh. The reason for forbidding photography was: 

άƛƴ ŎƻƴǎŜǉǳŜƴŎŜ ƻŦ ǘƘŜ ƎǊŜŀǘ ƴǳƛǎŀƴŎŜ ǘƘŀǘ ƘŀŘ ŀǊƛǎŜƴ ǘƘǊƻǳƎƘ 
excursionists having photographers among their number, and bringing 
ŀōƻǳǘ ŀ ŘƛǎƻǊŘŜǊƭȅ ŎǊƻǿŘΦέ 

However, two years later, the Society received a letter from HM Board of Works, 
confirming that άǇŜǊǎƻƴǎ ǘŀƪƛƴƎ ǎŎŜƴƛŎ ǇƘƻǘƻƎǊŀǇƘǎ ƛƴ IƻƭȅǊƻƻŘ tŀǊƪ ǎƘŀƭƭ ƴƻǘ ōŜ 
ƛƴǘŜǊŦŜǊŜŘ ǿƛǘƘ ƛƴ ŦǳǘǳǊŜΦέ 

1884 Processing 

Looking back on earlier days, one of the EPS speakers recalled: 

ά¢ƘŜ ŎƻƭƭƻŘƛƻƴ ŀƎŜ ǿƛǘƘ ƛǘǎ ŎŀǇǊƛŎƛƻǳǎ ōŀǘƘǎ ŀƴŘ ƭŀōƻǊƛƻǳǎ ƳŀƴƛǇǳƭŀǘƛƻƴǎ 
has practically passed away. Many of us know nothing of the troubles and 
ǘǊƛōǳƭŀǘƛƻƴǎ ƻŦ ŜŀǊƭƛŜǊ ǿƻǊƪŜǊǎΦέ 

1885 Darkroom 

It was reported that: 

ά¢ƘŜ DƭŀǎƎƻǿ ŀƴŘ ²Ŝǎǘ ƻŦ {ŎƻǘƭŀƴŘ !ƳŀǘŜǳǊ tƘƻǘƻƎǊŀǇƘƛŎ !ǎǎƻŎƛŀǘƛƻƴ 
ƘŀŘ ǎŜǘ ǳǇ ŀ ŘŀǊƪǊƻƻƳ ƻŦŦ ²Ŝǎǘ wŜƎŜƴǘ {ǘǊŜŜǘΣ DƭŀǎƎƻǿΦέ 

So, EPS began to look for premises for an Edinburgh darkroom. Premises were 
suggested at the corner of George Street and Hanover Street, but only about 50 
out of 500 Members were willing to pay 5/- pa for use of a darkroom. 

1886 Suburban Tour with a Tricycle 

Extracts from the EPS lecture, Suburban Tour with a Tricycle: 

- άtƘƻǘƻƎǊŀǇƘȅ ƻƴ ǿƘŜŜƭǎ ƛǎ ŀǎǎǳǊŜŘƭȅ ƳŀƪƛƴƎ ǊŀǇƛŘ ǇǊƻƎǊŜǎǎέ 
- ά[ƛƎƘǘƛƴƎ Ƴȅ ƭŀƳǇΣ L ƳƻǳƴǘŜŘ ǘƘŜ ƛǊƻƴ ǎǘŜŜŘ ƻƴŎŜ ƳƻǊŜέ 
- ά¢ƘŜ Ψ/ƻǾŜƴǘǊȅ-wƻǘŀǊȅΩ ŦƻǊ ǎŀŦŜǘȅ ŀƴŘ ŎƻƴǾŜƴƛŜƴŎŜ Ƙŀǎ ƳŜǘ ǿƛǘƘ Ƴƻǎǘ ŦŀǾƻǳǊΦ 
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¢ƘƻǳƎƘ ǘƘŜ ΨIǳƳōŜǊΩ ƻǊ Ψ{ǇŀǊōǊƻƻƪΩ ƛǎ ŘƛŦŦƛŎǳƭǘ ǘƻ ǎǘŜŜǊΣ ƛǘ ƛǎ ƛƴ ƻǘƘŜǊ ǊŜǎǇŜŎǘǎ 
well suited for photographic purposes. With a whole plate camera, tripod and 
ǎƛȄ ǇƭŀǘŜǎΣ L ŦƛƴŘ ƛǘ ŎƻƳǇŀǊŀǘƛǾŜƭȅ Ŝŀǎȅ ǘƻ ǿƻǊƪ ƻƴ ŀ ƧƻǳǊƴŜȅΦέ 

1887 Outing to Dollar Glen 

It was reported that EPS Members would leave on 6.25am train from Waverley:  

άLǘ ƛǎ ƘƻǇŜŘ ǘƘŀǘ ǘƘŜ ƭŀŘƛŜǎ ǿƛƭƭ ƎǊŀŎŜ ǘƘŜ ƻŎŎŀǎƛƻƴ ǿƛǘƘ ǘƘŜƛǊ ǇǊŜǎŜƴŎŜΦέ 

1887 A Jaunt in Spain 

Andrie Pringle gave several lectures in Scots to EPS. He began one of the 1887 EPS 
Popular Lectures, 'A Jaunt to Spain' with the words: 

Ϧ¸ŜΩƭƭ ƳŀȅōŜ ƘŀŜ ƳƛƴŘ ǘƘŀǘ ǘǿŀ-three years syne I wrote ye a letter in the 
auld Scots tongue aboot ŀ Ƨŀǳƴǘ L ǿŀǎ ǘŀƪƛƴΩ ƛƴ LǘŀƭȅΣ ǘƘŜ ƭŀƴŘ ƻΩ ōŀǿōŜŜǎ 
ŀƴΩ ōŜƎƎŀǊǎΤ ŀƴΩ ǘƘŜ ƴƛŎƘǘ LΩƳ Ǝŀǳƴ ǘŀŜ ǘǊȅ ǘƻ ƎƛŜ ȅŜ ŀ ōƛǘ Ǝƭƛƴǘ ƛƴǘŀŜ {ǇŀƛƴΣ 
ǘƘŜ ƭŀƴŘ ƻΩ ōǳƭƭǎ ŀƴΩ ōƛƎƎƛƴǎ ŀƴ ƳŀȅōŜ ƻΩ ŀ ƎŜŜŘ ǿƘŜŜƴ ōƭŜǘƘŜǊǎΦ Aye! 
¢ƘŜǊŜΩǎ ŀ ƎŜȅ ƭƻǘ ƻΩ ōƭŜǘƘŜǊƛƴΩ ŀōƻƻǘ ǘƘŜ ƭŀƴŘ ƻΩ {ǇŀƛƴΦέ 

1887 EPS Popular Lecture with Songs 

EPS Members heard in 1887: 

άaǊ tǊƛƴƎƭŜ Ƙŀǎ ƪƛƴŘƭȅ ŎƻƴǎŜƴǘŜŘ ǘƻ ƭŜŎǘǳǊŜΦ His subject, we understand, 
will embrace allusion to incidents in the lives of Scott and Hogg, and the 
lecture will be illustrated by a series of lantern pictures of objects and 
localities associated with these authors. Mr Pringle may be relied upon to 
ǎƛƴƎ ǎƻƳŜ ƻŦ ǘƘŜ ŎƘƻƛŎŜ ǎƻƴƎǎ ŦǊƻƳ ǘƘŜ 9ǘǘǊƛŎƪ {ƘŜǇƘŜǊŘέ 

1889 Lecture: Cycling and photography 

Quote from the EPS lecture, 'Cycling and Photography': 

"Cycling and photography are not identical, but they are courting each 
ƻǘƘŜǊ ŀƴŘ ŀǊŜ ƎŜƴŜǊŀƭƭȅ ǾŜǊȅ ƎƻƻŘ ŦǊƛŜƴŘǎΦέ 

1890 Lecture: Abundance of Detail 

Mr Brebner began his lecture with the words ς  

άCŀƛƴΣ ǿƛǘƘƻǳǘ ǇǊŜŦŀǘƻǊȅ ǊŜƳŀǊƪ ƻŦ ŀƴȅ ƪƛƴŘΣ ǿƻǳƭŘ L ǇƭǳƴƎŜ ŀǘ ƻƴŎŜ ƛƴǘƻ 
my subject, but that a cruel fate forbids. Fain alternatively would I cut my 
ǇǊŜŦŀŎŜ ǎƘƻǊǘΣ ōǳǘ ǎǘŜǊƴ ƴŜŎŜǎǎƛǘȅ Ƙŀǎ ƻǘƘŜǊǿƛǎŜ ŘŜŎǊŜŜŘΦέ 

1896 Call for Members to Participate 

EPS Members were encouraged to participate in the Societies activities:  

ά.ȅ ƳŜŀƴǎ ƻŦ ǘƘŜǎŜ Ƴŀƴȅ ǇƭŜŀǎŀƴǘ ŀƴŘ ǇǊƻŦƛǘŀōƭŜ ŀŎǉǳŀƛƴǘŀƴŎŜǎ Ƴŀȅ ōŜ 
made which may prove very useful during the approaching spring and 
summer, when Members begin to ramble into the country in search of the 
picturesque, and where the company of a companion who follows the 
ǎŀƳŜ ǇŀǎǘƛƳŜ ƛǎ ŀ ŘƛǎǘƛƴŎǘ ŀŎǉǳƛǎƛǘƛƻƴΦέ 

1897 Hand Cameras 

James Patrick, EPS President commented on hand cameras in 1897: 

άhƴƭȅ ŀ ŦŜǿ ƳƻƴǘƘǎ ago, while spending a holiday in St Andrews, I saw 
glaring instances of abuse of the hand camera and instantaneous 
photography. Dozens of hand cameras were pointed within a few feet of 
old Tom Morris (the father of golf) and it mattered not how the light was 
shining, the button was pressed. 

This sort of thing can only be beneficial to the plate-makers, and on seeing 
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ǎƻ ƳǳŎƘ ǿŀǎǘŜ ƎƻƛƴƎ ƻƴΣ L ŎƻǳƭŘ ƴƻǘ ƘŜƭǇ ǊŜƳŀǊƪƛƴƎΣ άLǘΩǎ ŀƴ ƛƭƭ ǿƛƴŘ ǘƘŀǘ 
ōƭŀǿǎ ƴŀŜōƻŘȅ ƎǳƛŘΦέ 

1898 Popular Lecture 

One of the EPS Popular Lectures in 1898 included the first public showing in 
Scotland of x-ray slides or 'shadowgraphs'. 

 

7.7. Membership Nos: 1861-1900 
 

Edinburgh Photographic Society was established in 1861.  

The Society grew rapidly, reaching 162 Members by1870 and 374 Members by1880.  

Numbers remained fairly level throughout the 1880s. There were 343 Members in 1890 but in 1892 EPS 

obtained its own premises, and by 1900 there were 509 Members (1900) ς a figure not reached again 

until 1965. 

 

7.8. Membership Cards: 1884-92 
 

Edinburgh Photographic Society clearly took a pride in its membership cards, especially in the mid-1880s. 

Size, colour and style varied from year to year. A lot of thought must have gone into the designs. 

1884 - 85 

 

Card Size 153mm x 103mm 

 

Note the name on the top card - John Annan, 
one of the Annan Brothers who worked from 
Rock House, previously used by Hill & Adamson. 
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1885 - 86 

 

Card Size 117mm x 79mm 

 

Note the name on the top card - Alexander 
Asher, a professional photographer who began 
business in Fife, then moved to Edinburgh. 

 

 

1886 - 87 

 

Card Size 102mm x 143mm 

 

The background on this card consists of the 
monuments on Calton Hill, overlooking Hill & 
Adamson's studio at Rock House.  

 

The Membership Number fits well into the 
design. 

 

1887 ς 88 

 

Card Size 169mm x 119mm 

 

https://web.archive.org/web/20170804031841/http:/edinphoto.org.uk/pp/pp_asher_story.htm
https://web.archive.org/web/20170804031841/http:/edinphoto.org.uk/pp/pp_asher_story.htm
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1889 - 92 

 

Card Size 1889-90: 128mm x 81mm 

 

Card Size 1890-91: 119mm x 93mm 

 

Card Size 1891-92: 119mm x 90mm 

 

Note that the EPS Hon. Treasurer named on all 
the cards above is James McGlashan, and that 
the first is his own Membership Card.  

 

Was he, perhaps related to the Edinburgh 
professional photographer Alexander 
McGlashon (sometimes spelt McGlashan) who 
worked with DO Hill in the early 1860s? 

 

© All Images reproduced by courtesy of Edinburgh Photographic Society 
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7.9. Activities Began: 1861-99 
 

EPS has offered a wide range of activities over its history. Many date back to the very early days of the 

society.  

Activities were extended in 1892 when the Society acquired its own premises. Here are the earliest dates 

I have found: 

Year Activity 

1861 International Exhibitions 

Outings 

Popular Meetings 

Wednesday Lectures 

1862 .ŜƎƛƴƴŜǊǎΩ /ƭŀǎǎŜǎ 

1864 Outings by train 

1865 Colour Darkroom 

1866 Conversazzione 

1867 Annual Dinner 

1869 Photograph Album 

1871 Outings by Canal Barge 

Picnics 

1872 Distribution of Photographs 

1876 Outings by Wagonette 

Presentation Print 

1881 Edinburgh Photographic Club 

1882 aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴ 

1884 Library created 
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Year Activity 

1890 Exhibition Entertainment 

1892 Bought 38 Castle Street 

Darkroom 

Debates 

Elementary Section 

Lantern Section 

1898 EPS Cycling Camera Corps 

Outings by Cycle 

Outings by Steamer 

Practical Photography Section 

1899 Essay Competition 

Survey Group 

 

7.10. Activities Began: 1900-2000 
 

EPS reached the year 1900 with 509 Members. It had made remarkable progress in its first 39 years. It 

had Premises, Darkroom, Library, Annual Exhibitions, Wednesday Meetings, Exhibitions and Outings 

What happened next? Fortunately, 100 years later, we still have EPS with its Premises, Darkroom, Library, 

Annual Exhibitions, Wednesday Meetings, Exhibitions and Outings.  

During the 20th century there 

In 1899, EPS was debating whether or not to set up a group to make a photographic record of some of 

the buildings of Edinburgh. A group was established. In 1999, EPS was again considering whether or not 

to set up such a group. 

Just as happened in 1892, the purchase of its own premises in 1954 appears to have brought a new lease 

of life to the society. These are the first dates I have found for each of the following: 
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Year Activity 

1903 EPS Golf Club 

1909 [ŀŘƛŜǎΩ tǊŀŎǘƛŎŀƭ aŜŜǘƛƴƎǎ 

1914 Outings by Motor Car 

Outings by Motor Charabanc 

1915 Outings by Motor Bus 

1916 Portfolio Section 

1919 Whist Drive 

1923 Pictorial Group 

Rambling Club 

1924 Hat Nights 

1925 Exchange of Photographs 

1927 Ciné Section 

1928 Bromoil Working Party 

1930 Instructional Lectures 

1946 Inter-Club Competitions 

1947 Beetle Drive 

Record Group 

1948 Sale & Exchange 

1953 Christmas Parties 

Monthly Competitions ς Prints 

1954 Bought 68 Great King Street 

1955 Club Night 
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Year Activity 

Colour Group 

Studio 

Studio Group 

1956 Gadget Night 

1957 Monthly Competitions ς Slides 

Colour Printing Group 

1972 Improver Courses 

1973 Advanced Course 

Creative Group 

1974 bŜǿ aŜƳōŜǊǎΩ DǊƻǳǇ 

1975 /ƘƛƭŘǊŜƴΩǎ [ŜŎǘǳǊŜǎ 

Natural History Group 

Nature Photography Group 

1987 Audio-Visual Group 

1995 Print Auction 

1997 Digital Imaging Group 

2000 Print Group 

 

8. Dinners 
 

Annual Dinners have been a feature of the EPS Social calendar for long periods throughout the society's 

history. On many occasions, both in the 19th and 20th century, the guests of honour have been the judges 

for the Open Photographic Exhibition. 

The Dinners at the start of the 20th century were on a grand scale. The 1902 Dinner had seven courses with 

toasts and songs between the courses. 
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Several of Edinburgh's professional photographers, Thomas Haddow, WB Mitchell, James Patrick and Frank 

Pelham Moffat all played their part in the evening's entertainment. 

 

8.1. 1860s-70s  
 

EPS has a long tradition of Annual Dinners. They were often held around the time of its Annual 

Exhibition, the exhibition judges being the guests of honour. 

aǊǎ aŀƛƴΩǎ IƻǘŜƭ ŀǘ bŜǿƘŀǾŜƴ ǿŀǎ ŀ ǇƻǇǳƭŀǊ ǾŜƴǳŜ ŦƻǊ ǘƘŜ ǎƻŎƛŜǘȅϥǎ !ƴƴǳŀƭ 5ƛƴƴŜǊǎ ƛƴ ǘƘŜ муслǎ ŀƴŘ 

1870s. These were sometimes referred to as Annual Suppers or Annual Fish Dinners. 

Mrs Main's Hotel is now named The Peacock Inn. Lǘ ƛǎ ǎƛǘǳŀǘŜŘ ŀŎǊƻǎǎ ǘƘŜ ǊƻŀŘ ŦǊƻƳ IŀǊǊȅ wŀƳǎŘŜƴΩǎ CƛǎƘ 

Restaurant in Newhaven. 

1865 Dinner 

Programme for the Evening 

The 1865 Annual Dinner was held on 6 May at Philpot's Hotel, Newhaven. There was a large attendance.  

Loyal and Patriotic Toasts included: 

- The EPS 

- The PSS 

- Literature of Photography 

- The Chairman 

- The Secretary 

- Mr Musgrave on the occasion of his leaving Edinburgh for London 

- Mr Tunny - the Oldest Photographer in Edinburgh 

1878 Dinner 

The British Journal of Photography gave an account of EPS Annual Dinner held at the Peacock Hotel on 6 

December 1878: 

"The Dinner was served in Mrs Main's best style, and ample justice was done to it by the Company, 

whose appetites were sharpened by the strong nor'-easter which was lashing the Firth into fury and 

rendering the roads almost impassable by snow drifts. 

During the evening, Messrs Pringle, Howie, Moffat, Young, Hannat and Reid entertained the 

company with some capital vocal and instrumental music." 

[British Journal of Photography: 20 December 1878, p.608] 
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The Bill from the 1878 Dinner. 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

8.2. 1880s-90s 
 

Some EPS Dinners were held in Central Edinburgh in the 1880s and 1890s, including: 

- 1881: Young's Commercial Hotel, Cockburn Street 

- 1884: Imperial Hotel, Market Street 

- 1889: Young's Commercial Hotel, Cockburn Street 

- 1897: West End Café 

But, over this period, Annual Dinners do not appear to have featured prominently on the EPS 

Programme.  

 

8.3. 1900s-10s 
 

Thirteen Dinners 

EPS Annual Dinners were revived in the early 1900s, with apparently no recognition that Annual Dinners 

had been held in earlier years. 

https://web.archive.org/web/20211202154129/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211202154129/http:/www.edinphoto.org.uk/0_EPS_D/0_eps_documents_0_dinners_and_outings.htm
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¢ƘŜ 5ƛƴƴŜǊǎ ƻŦ ǘƘŜ мфллΩǎ ǿŜǊŜ ŘŜǎŎǊƛōŜŘ ŀǎΥ 

1st Annual Dinner - 13 February 1902 

 

 
© Reproduced by courtesy of Edinburgh 

Photographic Society 

 

© Reproduced by courtesy of Edinburgh 

Photographic Socie 

 

The 1st Annual Dinner, or the "first for many years" was held on 13 February 1902. Cost was 5/-, 

excluding wine. There were seven courses. Judges from the Members' Exhibition were entertained. 

Programme for the Evening 

https://web.archive.org/web/20211018113316/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211018113316/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
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© Reproduced by courtesy of Edinburgh Photographic Society 

 

On the back of the menu was a photograph of the EPS Council, taken by Frank Pellam Moffat. 

3rd Annual Dinner - in November 1903. 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

https://web.archive.org/web/20211206172251/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211018113316/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
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The 3rd Annual Dinner was held in November 1903 at the Calton Hotel. Cost was 5/-, excluding wine. 

There were nine courses. Judges from the Members' Exhibition were entertained. 

3rd Annual Dinner - Programme 

Programme 

Toast: The King 

Toast: The Queen and Royal Family 

Song 

Toast: The Imperial Forces 

Ψ/Ŝƭƭƻ ǎƻƭƻ 

Reply 

Song 

Toast: Our Guests 

Violin solo 

Reply 

Interval 

Pianoforte solo 

Toast: Lord Provost, Magistrates and Town Council 

Song 

Reply 

Trio (Violin, Cello, Piano) 

¢ƻŀǎǘΥ ¢ƘŜ ά9 t {έ 

Song 

Reply 

Violin Solo 

Toast: Kindred Societies 

Song 

Reply 

Song 

Toast: The Chairman and the Croupiers 

Reply 

18 February, 1909 
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The front cover of the Menu Card for the EPS Dinner on 18 February 1909 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

4th to 13th Annual Dinners 

The 4th to 13th Annual Dinners were held at Carlton Hotel, in February each year from 1905 until the 

outbreak of War in 1914. The cost of tickets was 5/-. 

 

8.4. 1920s-30s 
 

Thirteen more Annual Dinners 

Annual Dinners were not revived until several years after the end of the 1st World War. A Dinner was 

planned to be ƘŜƭŘ ƛƴ aŜǎǎǊǎ aŀŎ±ƛǘǘƛŜ DǳŜǎǘ ϧ /ƻΦΩǎ wƻƻƳǎΣ ōǳǘ ǿŀǎ ŎŀƴŎŜƭƭŜŘΦ  

However, Dinners were held again, in January, February or March each year from 1927 until the outbreak 

of War in 1939. Venues were: 

- North British Station Hotel 

- Royal Hotel, Princes Street 

- DƛōǎƻƴΩǎ wŜǎǘŀǳǊŀƴǘ όƧƻƛƴǘ ŘƛƴƴŜǊ ǿƛǘƘ w{{!ύ 

- aŀŎƪƛŜΩǎ wŜǎǘŀǳǊŀƴǘΣ tǊƛƴŎŜǎ {ǘǊŜŜǘ 

 

8.5. 1940s-90s 
 

https://web.archive.org/web/20170804020134/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
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1940s - 50s 

I have found no evidence of Annual Dinners during this period.  

1960s 

It was reported in 1960 that Dinners had "started again after a break". They continued throughout the 

1960s. 

1970s 

Most, possibly all, Dinners were held at Edinburgh Zoo - in the CŜƭƭƻǿǎΩ IƻǳǎŜΣ ½ƻƻƭƻƎƛŎŀƭ DŀǊŘŜƴǎ 

1980s 

During the 1980s, Dinners were discontinued due to falling numbers. 

1990s 

Dinners for all EPS Members were not held, but the tradition of dining with Judges for the EPS 

International Exhibition continued. A group of about 20 EPS Members from the Exhibition Committee 

dined with the three Judges each year at the end of the 2nd day of judging.  

Some years the Dinner was in Edinburgh; other years it was further afield.  

 

9. Literature 

9.1. EPS Minute Books (from 1865) 
 

Almost all the original Minutes of EPS Council Meetings can still be found. Most are in large bound volumes 

of handwritten notes. 

Unfortunately, Volume 1 has been lost. This covers the years 1861 to 1865. A search was made for this book 

in 1885 but it was not found, so it seems unlikely that it will turn up now. 

The table of EPS Minutes is here. 

9.2. Photographic Journals (from 1850s) 
 

Photographic Journals, particularly the British Journal of Photography, are a useful source for finding 

information on the activities of early photographic societies including PSS and PS. These journals give 

announcements and reports of Photographic Society Meetings. Sometimes they include the full text of 

Papers that were read. 

The Journal recorded entries of the Edinburgh Journal between 1926 and 1942 are here. 

 

9.3. Transactions (1880-1926) 
 

For about forty-five years from 1880, EPS events were recorded in the Society's monthly transactions. These 

transactions have been bound into large volumes, each covering about a decade. 
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© Reproduced by courtesy of Edinburgh Photographic Society 

 

Transactions of Edinburgh Photographic Society were a printed leaflet, giving details of forthcoming 

meetings, and reports including full text of past meetings. Transactions were issued monthly as stand-alone 

publications, free of charge to members, beginning in Dec 1880 and continuing until 1926. 

The links below are the recorded transactions of the Society between the time frames indicated: 

- Transactions 1880 ς 1894 

- Transactions 1895 ς 1909 

- Transactions 1910 ς 1926 

9.4. The Edinburgh Journal (1926-50) 

In 1925, EPS sold its premises at 92 Castle Street and in order to lease larger premises at 117 George Street 
from the Royal Scottish Society of Arts (RSSA) - then subsequently moved into 16 Royal Terrace with RSSA 
from 1929 to 1952.  

Throughout almost all the period of shared premises, RSSA published its magazine: 

 The Edinburgh Journal of Science, Technology and Photographic Art. 

 The Edinburgh Journal consisted of Transactions of RSSA and its affiliated societies: 

- Edinburgh & District Radio Society 

- Edinburgh Electrical Society 

- The Edinburgh Association of Science and Arts 

- Electrical Association for Women 

https://web.archive.org/web/20211017161845/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20170829030439/http:/edinphoto.org.uk/5/6_eps_publications_journal.htm
https://web.archive.org/web/20170829030439/http:/edinphoto.org.uk/5/6_eps_publications_journal.htm
https://web.archive.org/web/20170829030439/http:/edinphoto.org.uk/1_edin/1_edinburgh_societies_-_royal_scottish_society_of_arts.htm
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- Edinburgh Photographic Society 

The records of the Edinburgh Journal (1926 ς 1942) can be found here. 

9.5. The EPS Bulletin (1947 to date) 
 

In the post-ǿŀǊ ȅŜŀǊǎΣ ǇǳōƭƛŎŀǘƛƻƴ ƻŦ w{{!Ωǎ 9ŘƛƴōǳǊƎƘ WƻǳǊƴŀƭ ƘŀŘ ōŜŎƻƳŜ ƛƴŦǊŜǉǳŜƴǘ ŘǳŜ ǘƻ ǎƘƻǊǘŀƎŜ ƻŦ 

paper. So, in 1947, EPS Council decided to produce its own Bulletins, three times a year. 

The first twelve issues of The Bulletin single sheets - typed and duplicated. Subsequent issues were longer 

and were printed. 

Content of the Bulletins 

Bulletins were news about EPS in a style that was less formal than in the previous Transactions. Regular 

features included reports of: 

- wŜǇƻǊǘǎ ƻƴ 9t{ aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴǎ 

- Reports of EPS Open Exhibitions 

- Hints and advice on photographic techniques. 

From time to time, a series of articles was run over several months. Subjects included: 

a) Neighbouring Societies  

b) Members You May Like to Meet 

c) Club Personalities 

d) Letters from the Country 

L ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ƳŜƳōŜǊǎ ǘƘƻǳƎƘǘ ŀōƻǳǘ ōŜƛƴƎ Ǉǳǘ ƛƴǘƻ ŎŀǘŜƎƻǊȅ Ŏύ ǊŀǘƘŜǊ ǘƘŀƴ ōύΦ  

The frequency of publication has remained approx. 3 or 4 issues per year. Since 1993, alternate bulletins have 

been titled Interim Bulletins. The intention was that these would be briefer than the full Bulletins and would 

be made left at EPS Premises for collection by members, rather than posted to all Members - in order to save 

postage. 

EPS Bulletin Publication Dates 

EPS bulletins were regularly published on a periodic basis; the links below provide the further detail: 

- EPS Bulletins 1947 ς 1973 

- EPS Bulletins from 1974 onwards 

 

9.6. The Syllabus (c.1880 to date) 
 

Syllabuses for Sessions 
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1923-24, 1925-26, 1934-35 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

Above are the covers of three different EPS Annual Syllabuses: 

The Syllabus listed the Society's activities for the forthcoming season. Each bears the same logo but a 
different address for the Society 

1999 Syllabus 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

EPS Syllabuses are still produced today. Now they are a little larger and contain many more pages. The 
logo remains the same, despite a competition in the 1990s to design a new logo. 

The EPS Syllabus gives brief details of the Society including Office Bearers and an Application Form for 
joining, together with a list of Meetings for the forthcoming season.  

https://web.archive.org/web/20211017161845/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211017161845/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
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I have not discovered when the Syllabus was first published as a separate document. At one time, it was 

included as an integral part of EPS Transactions at the start of each season, or in some years in two parts 

covering the periods October to December and January to May. 

I have found only one Syllabus separately bound earlier than 1920 

Early Syllabuses measured about 5 ins by 3 ½ ins, and had 4 pages. Recent Syllabus measure 6 ins by 4 ins, 

and have 24 pages. 

There has now been a change in the EPS logo, but it still features the Canongate Tolbooth. The new logo 
appeared on the EPS Syllabus for the first time for session 2010-11 (or was it perhaps a year or two earlier. 

The new logo can be seen on the most recent syllabus below. 

 

Syllabuses for Sessions 

1990-91, 1999-2000, 2012-13 

 
© Reproduced by courtesy of Edinburgh Photographic Society 

 

9.7. Exhibition Catalogues (c.1880 to date) 
 

Open Exhibitions have been held annually by Edinburgh Photographic Society from 1861 to date. Catalogues 

include details of exhibitors, and in some years details of the processes used. 

 

https://web.archive.org/web/20211017161845/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
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9.8. EPS Library 
 

EPS Library ς 1892 

Acquiring their own premises in 1892 enabled Edinburgh Photographic Society to create a library. The library 

soon built up a stock of books and photographic journals. 

The February 1893 edition of Transactions of the Edinburgh Photographic Society included a list of donations 

to the library. 

Further donations to the library and acquisitions by the library were reported in subsequent editions of 

Transactions of the Edinburgh Photographic Society. 

EPS Library - 1899 

The EPS Library continued to subscribe to many photographic magazines, which were all duly bound into 

annual volumes. 

ά¢ƘŜ {ƻŎƛŜǘȅ ǇƻǎǎŜǎǎŜǎ ŀ ǾŀƭǳŀōƭŜ ŀƴŘ ǿŜƭƭ-bound library of photographic works, besides the current 

literature upon the Reading-Room tables, which is at the disposal of House Members for consulting 

on the premises at any time between 10am and 10pm. 

The following periodicals are on the table in the Reading-Room for the use of House Members, viz.: 

- Amateur Photographer 

- British Journal of Photography 

- Bulletin de la Société Loraine de Photographie 

- Bulletin du Photo-Club de Belgique, 

- Junior Photographer 

- Optical Magic Lantern Journal 

- Photo Beacon (American) 

- Photographer 

- Photogram 

- Photography 

- Photographic News 

- Photographic Journal 

- Photographic Scraps 

- Popular Photo Series 

o 12 vols., and others as published 

- Practical Photographer 

- Wilson's Photo Magazine (American) 

Annuals: 

- Anthony's Bulletin (American) 
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- Penrose's (American) 

- British Journal Almanac 

- Photographic Times (American) 

- Photography 

- Process Year-Book 

- Year-Book of Photography 

Albums presented to the Society by Dr Emerson: 

- Life and Landscape on the Norfolk Broads 

- Pictures of East Anglian Life." 

Transactions of Edinburgh Photographic Society', June 1899, p.116 
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10. Excursions 
 

James Crighton made a passionate plea for more Outdoor Meetings in his lecture to EPS on 4 May 1887. He 

said: 

ά! ōƻƴŘ ƻŦ .ǊƻǘƘŜǊƘƻƻŘΣ ǎƻ ǘƻ ǎǇŜŀƪΣ ƛǎ ŜƴƎŜƴŘŜǊŜŘΦ Χ  

Experiences are given by men of outstanding ability whose sage counsel and thorough practical 

knowledge are of the utmost service to those who, it may be, are only on the threshold, and with 

timorous steps feeling their way to attain to some degree of perfection in what they have put their 

hands to ς men to whom, because of their skill, we make profound obeisance, and cherish the 

memory of others who have been removed from this sublunary sphere giving us all an 

ŜƴŎƻǳǊŀƎŜƳŜƴǘ ǘƻ ŜƳǳƭŀǘŜ ǘƘŜƳ ΧΦ 

Such men as I have indicated have been, and are now, on the roll of Membership of the Edinburgh 

tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅΦέ 

Blackford Glen - 1890 

 
© This photograph is included with National Galleries of Scotland permission. See Copyright Conditions 

Edinburgh Photographic Society were active in arranging a range of excursions; they are listed for years 1861 

ς 1970. A summary of the outings for each decade can be viewed by following the links in the table below: 

1861-1870 1871-1880 1881-1890 

1891-1895 1896-1900 1901-1910 

1911-1920 1921-1930 1931-1950 

1951-1960 1961-1970  

 

https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/4/4__eps.htm#OUTINGS%20and%20EXCURSIONS
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10.1. Destinations 

10.1.1.  19th Century Destinations 
 

 

COPYRIGHT: Yerbury of Edinburgh 

Photographic Outing near Aberdour - possibly in the 1890s 

Destinations 

Aberdour Dollar Glen Kinross Prestonpans 

Almond Dell Doune Kirkcaldy Queensferry 

Arniston Dunfermline Kirkliston Raith 

Bonaly East Linton Lake of Menteith Roslin 

Borthwick East Lothian Lanark Selkirk 

Bridge of Earn East Wemyss Largo St Andrews 

Buckhaven Elie Linlithgow St .ƻǎǿŜƭƭΩǎ 

Cadzow Forest Falkland House Loch Leven St Monance 

Cockenzie Falls of Clyde Longniddry Stenhouse Mill 

Colinton Glasgow Melrose Stirling 

Craigmillar Gosford Musselburgh Stobbmill House 

Cramond Haddington Newbattle Temple 
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Destinations 

Crieff Halton House North Berwick Union Canal 

Culross Hawthornden North Queensferry Water of Leith 

Currie Hopetoun House Ormiston West Linton 

Dalkeith Inchcolm Peebles Winton Castle 

Dalmeny Inverkeithing Pentlands 

 

Dirleton Killin Preston Grange 

 

 

Types of Outing 

In the 1860s there were Trips to the Country and Summer Meetings. 

In the 1870s and 1880s there were Out-of-Door Meetings and Excursion Picnics.  

The Annual Picnic had become well established by the 1880s. The Chicago Beacon of April 1886 
reported: 

ά9t{ ƻǊƎŀƴƛǎŜǎ ŦǊŜǉǳŜƴǘ ŎŀƳŜǊŀ ŜȄŎǳǊǎƛƻƴǎ ŀƴŘ ŀ ƎǊŀƴŘ ŀƴƴǳŀƭ ǇƛŎƴƛŎ ƻƴ ǿƘƛŎƘ ƻŎŎŀǎƛƻƴ ǘƘŜ 
whole of the photographic establishments are closed and amateur and professional 
ŜƳǇƭƻȅŜǊ ŀƴŘ ŜƳǇƭƻȅŞ ƳŜŜǘ ǘƻƎŜǘƘŜǊ ŀƴŘ ƘŀǾŜ ŀ ǊƛƎƘǘ ƎƻƻŘ ǘƛƳŜΦέ 

Games included sack and barrow races, three-leg race, battledore, quoits and a walking backwards 
race. 

Around 1900, EPS organized Saturday Rambles, Survey Rambles and outings of the EPS Cycle Camera 
Corps. 

Rambles continued for many years, sometimes described as Photographic Rambles or Wednesday 
Evening Rambles. 

In recent years there have been: 

- Wednesday Evening Walkabouts (weekly during the summer, weather permitting) 

- Nature Group Outings (including a Fungus Foray each Autumn) 

- Colour Group Outings (twice a year, open to all EPS Members.) 

 

10.1.2.  1865: Stenhouse Mills 
 

This was held on 16 September 1865. It was the last EPS outing of the season 
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"The locality selected was Stenhouse Mills, to which place the members proceeded in a van. 

¢ƘŜ ƳŜƳōŜǊǎ ƳǳǎǘŜǊŜŘ ŀǘ мл ƻΩ ŎƭƻŎƪΦ 

IŀǾƛƴƎ ŀǊǊƛǾŜŘ ŀǘ ǘƘŜ ǎǇƻǘ ŀǘ ŀōƻǳǘ мн ƻΩŎƭƻŎƪΣ ǘǿƻ {ƳŀǊǘǎ ǘŜƴǘǎ ǿŜǊŜ ŜǊŜŎǘŜŘ ŀŦǘŜǊ ǿƘƛŎƘ ǘƘŜ 

members indulged in a luncheon ... ... and tested the quality of a cask of bitter beer, which 

one of the members, according to his custom on such occasions, liberally provided. 

¢ƘŜ ŀǊŜŀ Χ ƛƴ ŀ ǇƘƻǘƻƎǊŀǇƘƛŎ ǎŜƴǎŜ ŎƻǳƭŘ ƘŀǊŘƭȅ ƘŀǾŜ ōŜŜƴ ōŜǘǘŜǊΣ ŎƻƴǘŀƛƴƛƴƎ Χ ΦΦΦ ŀǘ ƭŜǎǘ ŀ 

dozen exquisite bits within an area of fifty yards.  

The party included four dry-plate and three wet-collodion men, amongst whom was Mr 

Chapman with his new camera. 

Mr Chapman takes a bottle of collodion in his pocket, the plate box strapped on his shoulder 

and the camera which is a square box not much larger than the size of a plate in one hand, 

and the tripod in the other - and that is all. 

!ǘ ŦƛǾŜ ƻΩ ŎƭƻŎƪΣ ǘƘŜ Ǿŀƴ ƳŀŘŜ ƛǘǎ ŀǇǇŜŀǊŀƴŎŜΣ ƛƴǘƛƳŀǘƛƴƎ ǘƘŀǘ ƛǘ ǿŀǎ ǘƛƳŜ ǘƻ ƎƻΤ ōǳǘ ǘƘŜ ƭƛƎƘǘ 

was then so good that the members kept on working for another hour and finished up with a 

group of the whole party which Mr Musgrave executed in his usual excellent style.  

¢ƘŜ ƳŜƳōŜǊǎ ǊŜŀŎƘŜŘ 9ŘƛƴōǳǊƎƘ ŀǘ ŀōƻǳǘ ŜƛƎƘǘ ƻΩ ŎƭƻŎƪΣ ŜŀŎƘ ŀǇǇŀǊŜƴǘƭȅ ƳƻǊŜ ŘŜƭƛƎƘǘŜŘ 

than the other." 

 

10.1.3.  1872: Almond Dell (picnic) 
 

Details of the Excursion 

- £3 subsidy to be provided from EPS funds. 

- Cost: 7/6 Gentlemen, 5/6 Ladies. 

- Depart 9.30. Arrive Almond Dell mid-day. 

- Mr Yerbury and others took photographs. 

AGM comment:  

ά¸ƻǳǊ /ƻǳƴŎƛƭ ǘƘƛƴƪ ƛǘ ƴŜŎŜǎǎŀǊȅ ǘƻ ǎǇŜŎƛŦƛŎŀƭƭȅ ŘƛǊŜŎǘ ȅƻǳǊ ŀǘǘŜƴǘƛƻƴ ǘƻ ǘƘŜ ǎǳŎŎŜǎǎ ǿƘƛŎƘ 

attended the 2nd Annual Excursion to Almond Dell, and to the large amount of success which 

they obtained in this their first attempt to promote a General Holiday amongst the professional 

photographers" 

 

10.1.4.  1877: Almond Dell 
 

The British Journal of Photography reported on the Outing to Almond Dell on 20 June 1877: 

Annual Holiday 
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"The annual holiday, under the auspices of Edinburgh Photographic Society too place on 

Thursday 12 inst. ... With one or two exceptions, the whole of the principal studios in the City 

were closed. 

As was to be expected in the case of a class which enjoy so few holidays during the summer 

season, many went off to visit friends or on trips of their own; but the great feature of the 

day was, as usual, the general excursion, which on this occasion was to the frequently-visited 

Almond Dell, and which, as before was reached by canal." 

The Weather 

"The Weather, which had for some days been disagreeably wet, looked somewhat threatening; 

but photographers have faith in their friend the Sun, who has never yet failed to shine on their 

annual holiday." 

The Journey 

"At 9.30 ... the order was given for the horses to proceed 

Mr Kyles, of Portobello, was, as on former occasions, master of the ceremonies, and under his 

active management the stringed band occupying the stern of the vessel was kept hard at 

work, dancing being kept up with much spirit to the apparent enjoyment of the younger 

members of the party.  

... between the dances, the piano was kept busy accompanying the singers of whom there 

was a good supply for both solos and part songs. 

... as on previous occasions a number of employees of Messrs Ross & Pringle gave ample 

evidence that the encouragement so long given by the firm to vocal music is still continued. 

Almond Dell was reached at about 1.30" 

At Almond Dell 

"Mr Annan, or rather his assistant had been rigging up a dark room and getting his plates 

prepared, and by and by the party were assembled and grouped for a photograph. Only 

those who have tried it know the difficulty of photographing a large number of excursionists. 

All went well, and two plates were exposed under favourable circumstances ... [and] two 

very fair pictures were obtained." 

The party enjoyed two hours of games and tea on the barge, before it returned to Edinburgh. 

The Return Journey 

"In consequence of general disinclination to go home while daylight lasted, the halts were 

more numerous than in the morning, and the raids on the wild flowers so extensive that by 

and by the barge looked like a moving flower garden, or a fashionable flower show and 

musical promenade. 

... By this time twilight had deepened into gloom, and while 'Auld Lang Syne' was being sung, 

the barge was made fast at her destination shortly before ten o' clock ..." 

[BJP: 20 July 1877; p.345] 

https://web.archive.org/web/20211016174006/http:/edinphoto.org.uk/pp_i/pp_kyles.htm
https://web.archive.org/web/20211016174006/http:/edinphoto.org.uk/pp_n/pp_ross_and_pringle.htm
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10.1.5.  1877: Cadzow Forest [+photos] 
 

EPS staged a major Photographic Exhibition at the RSA National Galleries in December 1876. This 

encouraged members to buy the latest equipment. The first EPS Outing on which they were able to 

use this equipment was the trip to Cadzow Forest on 12 April 1877. 

It was reported that there were 13 cameras in the field, including those of Mr Panton, Mr Annan of 

Glasgow and Thomas Carmichael. 

 
© This photograph is included with National Galleries of Scotland permission. See Copyright Conditions 

 

 
© This photograph is included with National Galleries of Scotland permission. See Copyright Conditions 

https://web.archive.org/web/20210919082241/http:/www.edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20210919082241/http:/www.edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20211207212418/http:/edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20211207212418/http:/edinphoto.org.uk/5/5_copyright_notice_ngs.htm
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Comments in the British Journal of Photography 

John Nicol commented on the photographs taken during this Outdoor Meeting in his Notes for the 

North, published in the British Journal of Photography.  

[BJP: 4 May 1877; p.211] 

 

The BJP later reported on the Edinburgh Photographic Society Meeting held on 2 May 1877, giving 

the following report of photographs taken at the Outing to Cadzow Forest. 

"A number of very fine examples of the work done at the outdoor meeting in Cadzow Forest 

were then shown by Messrs Annan, Panton, Pringle, Mathieson, Sinclair, &c., &c. 

Mr Annan, who had worked wet collodion, showed some brilliant pictures - groups both of 

men and cattle. The cattle of both Messrs Panton and Pringle, from dry plates, were also first 

rate." 

 

10.1.6.  1878: Winton Castle (picnic) 
 

Travel 

The EPS Members travelled by special train to Winton Castle for their Annual Excursion on 18 July 

1878 - Gentlemen 7/6: Ladies 5/- 

Here are some comments on the outing to Winton Castle, given at the 1878 AGM. [BJP: 15 

November 1878, p.548] 

"The Annual Excursion was pre-eminently successful. A company numbering over one hundred 

spent a most enjoyable day at Winton Castle, the beautiful grounds surrounding that very fine 

old historical mansion being thrown open by the special favour of Lady Ruthven." 

Games 

The British Journal of Photography gave a fuller account of the excursion the week after the event: 

[BJP: 26 July 1878, p.353.] 

The event included games as well as photography. A 1st and 2nd prize was awarded for each of the 

games: 

- Bowls 

- Skipping Rope 

- Battledore 

- Spelling Bee 

- Ladies' Race 

- Gentlemen's Race 

- Hop Step & Leap 

- Sack Race 

https://web.archive.org/web/20210919082241/http:/www.edinphoto.org.uk/1_early/1_early_photography_-_processes_-_beer_and_albumen.htm#in_edinburgh
https://web.archive.org/web/20210919082241/http:/www.edinphoto.org.uk/1_early/1_early_photography_-_processes_-_beer_and_albumen.htm#in_edinburgh
https://web.archive.org/web/20220524160507/http:/edinphoto.org.uk/4_epsmeet/4epsmeet_agm_1878.htm
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The professional photographer WD Young was: 

- 1st the bowls 

- 2nd in the sack race. 

The runner up in the bowls was GM Campbell. Was this the professional photographer George 

Campbell? 

The winner of the sack race was W Mathison. Was he related to the Edinburgh professional 

photographer Alexander Mathison 

Drinks 

The bill below is dated 8 July and is signed by Alex Morrison. He was EPS Treasurer for two years 

from November 1877. So, it is likely that the provisions were for a Summer Outing in 1877 or 1878 - 

perhaps for the Annual Excursion to Winton Castle on 18 July 1878. 

Bill for Drinks - 1877 or 1878 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

10.1.7.  1881: Gosford (picnic) 
 

The outing left on the 9.20 train from Waverley Station to Longniddry. 

The cost of tickets, including luncheon, dinner, tea, etc. was 10s for gentlemen and 6s 6d for 

https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/PP_V/pp_young_drummond_0.htm
https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/PP/pp_campbell_george.htm
https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/PP/pp_campbell_george.htm
https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/PP_I/pp_mathison.htm
https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/0_eps_d/0_eps_documents_0_dinners_and_outings.htm
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ladies. 

 

Tickets for the Outing to Gosford 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

43 tickets were sold for this outing. 

There was a conducted tour of the Ground by the Head Gardener. 

Several members having cameras, a number of plates were exposed and several 

groups taken. On returning the company found dinner laid out in a very inviting 

manner by the purveyor Mr John Pringle. After dinner various toasts were 

proposed and drunk. The music then struck up, and dancing, games, and fun of 

ŜǾŜǊȅ ŘŜǎŎǊƛǇǘƛƻƴ ǿŀǎ ǘƘŜ ƻǊŘŜǊ ƻŦ ǘƘŜ Řŀȅ ǳƴǘƛƭ ǎŜǾŜƴ ƻΩ ŎƭƻŎƪ ǿƘŜƴ ŀ ƳƻǾŜ 

ǘƻǿŀǊŘǎ ǘƘŜ ǎǘŀǘƛƻƴ ǿŀǎ ƳŀŘŜΣ ŀƴŘ ŀƭƭ ŀǊǊƛǾŜŘ ǎŀŦŜƭȅ ƛƴ 9ŘƛƴōǳǊƎƘ ŀōƻǳǘ ƴƛƴŜ ƻΩ 

clock. 

Several valuable prizes, presented by various members of the Society, were awarded to 

winners of the games, and carried off by them in triumph. The weather was all that could 

be desired, and the picnic a decided success. 

 

10.1.8.  1883: Almond Dell (picnic) 
 

https://web.archive.org/web/20230323000528/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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The Annual Excursion in 1883 was to a picnic at Almond Dell. The cost was 7s 6d for gentlemen and 

5s 6d for ladies. The outing left by barge, at 9.20am on 12 July, from the Wharf opposite India Rubber 

Works, Fountainbridge.  

Luncheon was served at noon, and the barge arrived at Almond Dell at half-past one.  

Mr Tamkin and Mr McKean each took a group photograph of the party. 

Tickets for the Outing to Almond Dell 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

The report of the 1883 outing to Almond Dell, travelling by barge on the Union Canal, captures the 

spirit of the occasion:  

ά! tŀǊǘȅ ƻŦ млф ǘǊŀǾŜƭƭŜŘ ƻƴ ŀ ŘŜŎƻǊŀǘŜŘ ōŀǊƎŜ ǿƛǘƘ ŀ ŎƻǳǇƭŜ ƻŦ ǾƛƻƭƛƴǎΣ ΩŎŜƭƭƻ ŀƴŘ ǇƛŀƴƻΣ 

dances and song. 

On the outward journey, there was a solo singing competition with seven lady competitors, 

ǘƘŜ ǇǊƛȊŜ ōŜƛƴƎ ŀ млέ Ȅ уέ ǇƻǊǘǊŀƛǘ ƛƴ ŎŀǊōƻƴ ƻŦ ǘƘŜ ǿƛƴƴŜǊ όǇǊŜǎŜƴǘŜŘ ōȅ aǊ .ŀƭƳŀƛƴύΦ  

The bachelors won the Tug of War between married and single. 

There was music and dancing for 3-п ƘǊǎΦ ƻƴ ǘƘŜ ōŀǊƎŜ ŦƻǊ ǘƘŜ ǊŜǘǳǊƴ ƧƻǳǊƴŜȅέΦ 

 

News of the EPS picnics spread. The Chicago Beacon of April 1886 reported: 

https://web.archive.org/web/20210919072756/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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ά9t{ ƻǊƎŀƴƛǎŜǎ ŦǊŜǉǳŜƴǘ ŎŀƳŜǊŀ ŜȄŎǳǊǎƛƻƴǎ ŀƴŘ ŀ ƎǊŀƴŘ ŀƴƴǳŀƭ ǇƛŎƴƛŎ ƻƴ ǿƘƛŎƘ ƻŎŎŀǎƛƻƴ ǘƘŜ 

whole of the photographic establishments are closed and amateur and professional employer 

ŀƴŘ ŜƳǇƭƻȅŞ ƳŜŜǘ ǘƻƎŜǘƘŜǊ ŀƴŘ ƘŀǾŜ ŀ ǊƛƎƘǘ ƎƻƻŘ ǘƛƳŜΦέ 

 

10.1.9. 1884: Arniston (picnic) 
 

On 10 July 1884, the EPS Annual Picnic (or Pic-Nic as it was described) was held in the grounds of 

Arnistion House.  

The events of the day are reported in the EPS Transactions: 

"Dinner was served at 2pm, accompanied by a small string band, followed by toasts: 

- Prosperity to the Society and the Health of the President 

- The Council and Office Bearers 

- The Committee for the Pic-nic 

- Health of Mr Dundas 

- The Ladies" 

Mr Dundas was the Host for the day. Mr Tunny proposed his health. Mr Dundas said that he had 

studied photography thirty years earlier under Mr Tunny. 

Here are the results of the sports that were held (with the prizes and names of who donated them.) 

Several of the prominent professional photographers appear amongst the names. 

 

Arniston Sports Results 
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© Reproduced by courtesy of Edinburgh Photographic Society 

 

10.1.10. 1890: Blackford Glen (picnic) 
 

 

A cabinet print by AA Inglis. 

 

©  This photograph is included 
with National Galleries of Scotland 
permission.  

See Copyright Conditions 

 

 

A very similar photo, but without the small 
group of figures on the bank at the right-
hand side. 

 

© Reproduced by courtesy of the Yerbury 
Family.  

Click here for link to web site. 

 

 

https://web.archive.org/web/20211017170225/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/pp_i/pp_inglis_0.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/5/5_copyright_notice_ngs.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/5/5_copyright_notice_yer.htm
https://web.archive.org/web/20220527175657/http:/edinphoto.org.uk/5/5_copyright_notice_yer.htm
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10.1.11. 1890s Aberdour (picnic) 
 

 
© Reproduced by courtesy of the Yerbury Family. Click here for link to web site. 

EPS had several outings to Aberdour ς 1861, 1863, 1877, 1894, 1897, 1902, 1913, and possibly other 

years in this period. Might this be a photograph of one of the outings in the 1890s? Or is it, perhaps, 

another photographic society? Several societies were established around 1890. 

The EPS outings to Aberdour in 1894 and 1897 were described as rambles. I have not yet found any 

record of the numbers attending or the activities on these rambles. 

 

10.1.12. 1890s Rambles and Outings 
 

Many photographic Rambles were organized for EPS Members in the 1890s. The Council offered 

silver medals for the best examples of work taken by Members during the 1891 rambles. 

In 1898, the EPS Cycling Camera Corps was created. Its main object was to promote the carrying of a 

camera by means of the cycle. Members were encouraged to bring a camera, either hand or stand. 

Several outings were arranged by cycle in 1898 and 1899, varying in length from about 10 miles to 40 

miles. 

In 1899, EPS organized an outing to Stirling by Train. The Railway Company kindly agreed to take the 

Members by fast train at single journey fare, and offered to provide a saloon car should the number 

going warrant it. 

In 1900, one of the outings was to the island of Inchcolm in the Firth of Forth. The Society 

announced: 

άLŦ aŜƳōŜǊǎ ŀƴŘ ǘƘŜƛǊ ŦǊƛŜƴŘǎ ǘƻ ǘƘŜ ŜȄǘŜƴǘ ƻŦ млл ǳƴŘŜǊǘŀƪŜ ƻƴ ƻǊ ōŜŦƻǊŜ ǘƘŜ мǎǘ Řŀȅ ƻŦ aŀȅ 

at latest to join the excursion, a good steamer from Leith at 3pm will be provided, at the 

small charge of 1s 6d per head.  

If such a number is not forthcoming, then the party will have to proceed from Aberdour by 

ƻǇŜƴ ōƻŀǘǎΦέ 

https://web.archive.org/web/20211017161242/http:/edinphoto.org.uk/5/5_copyright_notice_yer.htm
https://web.archive.org/web/20211017161242/http:/edinphoto.org.uk/5/5_copyright_notice_yer.htm
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10.1.13. 1960s Edinburgh Zoo 
 

The two photographs above were taken during an outing by the EPS Beginners' Portfolio Group to 

Edinburgh Zoo - probably around 1964: 

 

 

© Reproduced with acknowledgement to Edinburgh Photographic Society 

 

The photo above includes Anne Harper (in plastic coat) and Elizabeth Harper (with Leica). 

Annie Harper is now Annie Campbell and Lizzie Harper is now Elizabeth Buchanan, wife of Alistair 

Buchanan, artist. 

https://web.archive.org/web/20211204045528/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211204045528/http:/edinphoto.org.uk/0_g_0/0_groups_and_outings_0_photographers_20th_century_outings.htm
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© Reproduced with acknowledgement to Edinburgh Photographic Society 

 

The people in the lower photo are (left to right) 

- Alan MacDairmid, EPS Vice President (bending) 

- Gilbert Fisher, Edinburgh Zoo 

- Anne Harper 

- Elizabeth Harper 

- Pam Gray, Canada 

- Ian Gray, Canada 

- Mark Gray, Canada 

  

https://web.archive.org/web/20211204045528/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211204045528/http:/edinphoto.org.uk/0_g_0/0_groups_and_outings_0_photographers_20th_century_outings.htm
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10.1.14. 1994 Abbotsford 
 

 

©  Peter Stubbs 

 

EPS Member, Roger Taylor, during an EPS Photographic Outing in the grounds of Abbotsford House in 

the Scottish Borders. 

Abbotsford House, near Melrose, was built for the 19th Century novelist, Sir Walter Scott, whose 

Monument features in many photographs of Princes Street. 

Roger Taylor was a Member of EPS Council, and gave advice on the conservation and repair of the 

Society's premises at 68 Great King Street. 

He also ran the EPS Colour Group for several years. It is the EPS Colour Group that has continued 

Edinburgh Photographic Society's tradition of arranging photographic outings for Members. Outings 

began in the 1860s. They are now held in the Spring and Autumn of each year. 

  

https://web.archive.org/web/20211206183141/http:/edinphoto.org.uk/5/5_copyright_notice_pas.htm
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10.1.15. 1997 Bamburgh Castle 
 

 

©  Peter Stubbs 

 

 

©  Peter Stubbs 

 

EPS Member, Ian Young, taking photographs during an EPS Photographic Outing to Bamburgh Castle, 

Northumberland, 1997. 

  

https://web.archive.org/web/20220120020220/http:/edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20220120020220/http:/edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20220120020220/http:/edinphoto.org.uk/0_g_0/0_groups_and_outings_0_photographers_20th_century_outings.htm
https://web.archive.org/web/20220120020220/http:/edinphoto.org.uk/0_g_0/0_groups_and_outings_0_photographers_20th_century_outings.htm
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11. Finances 
 

Cash Book 1981 

The original EPS Cash Book gives full details of all income and expenditure for the first twenty years from 

1861. One of the first items of expenditure was a set of ballot balls at a cost of 6d. 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

¢ƘŜ /ŀǎƘ .ƻƻƪǎ ƎƛǾŜǎ ŀ ǳǎŜŦǳƭ ǊŜŎƻǊŘ ƻŦ ǘƘŜ ǎƻŎƛŜǘȅΩǎ ŜŀǊƭȅ ŘŀȅǎΦ For the first few years from 1861, all 

members joining the society and paying their subscriptions are individually named in the Cash Book. 

The 1st Annual Report on 4 December 1861 spoke of: 

Ϧ9t{ /ƻǳƴŎƛƭΩǎ ǇƭŜŀǎǳǊŜ ƛƴ ŎƻƴƎǊŀǘǳƭŀǘƛƴƎ ǘƘŜ {ƻŎƛŜǘȅ ǳǇƻƴ ƛǘǎ ǾŜǊȅ ƎǊŜŀǘ ǇǊƻǎǇŜǊƛǘȅΦ There had been a 

steady influx of Members during the first year, and by December 1861 the society had seventy Members" 

5/- Subscription + 5/- Joining Fee 

When EPS was established in 1861, it charged an initial entry fee of 5/- and a subscription of 5/- pa. For many 

years, the society used the services of a Collector to bring in the subscriptions. The Collector retained 5% of 

the amount collected. 

https://web.archive.org/web/20220810112115/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
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In addition to the annual subscription, there was a Joining Fee of 5/-, but in Feb 1866 the EPS rules were 

changed to allow ladies to join without paying the Joining Fee. This was not sufficient to entice the ladies into 

the society. No ladies joined during the remainder of the 1866 season. 

5/- Subscription continues 

The subscription continued for over 30 years - or in the case of a few members for over seventy years! 

When EPS acquired its own premises in at 38 Castle Street, it raised the ordinary subscription rate to half a 

guinea (10/6d). The ordinary subscription rate applied to all new members, and to all existing members who 

wished to use the society's darkrooms. 

Original Members 

Those existing members who did not wish to use the new darkrooms were able to remain members at a 

subscription rate of 5/- per year. These members were described as Original Members.  

As late as 1932, when the ordinary subscription rate was one guinea pa, there were still some Original 

Members paying their 5/- pa subscription. 

Subscriptions in Later Years 

These have been the subscription rates each year. Years normally began on 1 October, 1 November or 1 

December. 

 

Ordinary Subscription Rates 

 

Year Amount Year Amount Year Amount 

1861 5/- 1862 5/- 1863 5/- 

1864 5/- 1865 5/- 1866 5/- 

1867 5/- 1868 5/- 1869 5/- 

1870 5/- 1871 5/- 1872 5/- 

1873 5/- 1874 5/- 1875 5/- 

1876 5/- 1877 5/- 1878 5/- 

1879 5/- 1880 5/- 1881 5/- 

1882 5/- 1883 5/- 1884 5/- 

1885 5/- 1886 5/- 1887 5/- 

1888 5/- 1889 5/- 1890 5/- 

1891 5/- 1892 5/- 1893 10/6 

1894 10/6 1895 10/6 1896 10/6 

1897 10/6 1898 10/6 1899 10/6 

1900 10/6 1901 10/6 1902 10/6 

1903 10/6 1904 10/6 1905 10/6 

1906 10/6 1907 10/6 1908 10/6 

1909 10/6 1910 10/6 1911 10/6 



153 
 

Year Amount Year Amount Year Amount 

1912 10/6 1913 10/6 1914 10/6 

1915 10/6 1916 10/6 1917 10/6 

1918 10/6 1919 10/6 1920 15/- 

1921 15/- 1922 15/- 1923 15/- 

1924 15/- 1925 15/- 1926 15/- 

1927 15/- 1928 1 gn 1929 1 gn 

1930 1 gn 1931 1 gn 1932 1 gn 

1933 £1 1934 £1 1935 £1 

1936 £1 1937 £1 1938 £1 

1939 £1 1940 £1 1941 £1 

1942 £1 1943 £1 1944 £1 

1945 £1 1946 £1 1947 £1 

1948 £1 1949 £1 1950 £1 5/- 

1951 2 gns 1952 2 gns 1953 2 gns 

1954 2 gns 1955 2 gns 1956 2 gns 

1957 2 gns 1958 2 gns 1959 2 gns 

1960 2 gns 1961 2 gns 1962 2 gns 

1963 2 gns 1964 2 gns 1965 2 gns 

1966 2 gns 1967 3 gns 1968 3 gns 

1969 3 gns 1970 £3 10/- 1971 £3.50 

1972 £3.50 1973 £3.50 1974 £3.50 

1975 £5 1976 £5 1977 £5 

1978 £5 1979 £10 1980 £10 

1981 £15 1982 £15 1983 £15 

1984 £15 1985 £15 1986 £15 

1987 £15 1988 £20 1989 £20 

1990 £20 1991 £25 1992 £30 

1993 £30 1994 £32 1995 £32 

1996 £34 1997 £35 1998 £39 

1999 £39 2000 £43 2001 £45 

2002 #N/A 2003 £49 2004 £52 

2005 £55 2006 £58 2007 £61 

2008 £64 2009 £65 2010 £66 

2011 £70         

 

12. Group Meetings 
 

Groups and Sections have played an important part in the history of Edinburgh Photographic Society. Their 

activities, including the subjects of their lectures are summarised below. 
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12.1. EPS Lectures 

 

Throughout its history, Wednesday has been the evening on which EPS has held its main lecture each week. 

Particularly in the early days of the Society, some meetings were directed at an audience beyond the 

membership of EPS. For the first forty years (1861-1901) a series of Popular Meetings was held. There were 

typically between two and five meetings spread over the winter months. Attendance at these could be as 

high as 1,000. See Popular Meetings for further details. 

!ƴƴǳŀƭ tƘƻǘƻƎǊŀǇƘƛŎ 9ȄƘƛōƛǘƛƻƴǎ ƘŀǾŜ ōŜŜƴ ƘŜƭŘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƘƛǎǘƻǊȅΦ Two Major Exhibitions 

were held in the 19th Century (1876 and 1890). At the second of these, a tradition of providing Exhibition 

Entertainment for visitors was started. This tradition continued until 1937. The entertainment varied from 

year to year and included concerts, music, educational lectures, travelogues and displays of lantern slides.  

See notes titled: Exhibitions for further details including titles of the lectures. 

 Another Group within EPS was the Edinburgh Photographic Club. This was, in effect, a club within a club, 

open by invitation to 30 or 40 of the more senior members of EPS. The Edinburgh Photographic Club 

operated from 1881 to 1948, though it was more active and influential in the early years of this period. 

See notes titled Edinburgh Photographic Club ŦƻǊ ŦǳǊǘƘŜǊ ŘŜǘŀƛƭǎ ƻŦ ǘƘŜ /ƭǳōΩǎ ŀŎǘƛǾƛǘƛŜǎΣ ƛƴŎƭǳŘƛƴƎ ǘƛǘƭŜǎ ƻŦ ƛǘǎ 

lectures. 

There were other Groups within the Society which did not hold lectures. Some of these groups were thrived 

for only a couple of years. In particular, the EPS Cycling Camera Corps (1898-99), and the EPS Golf Club (1903-

05). 

 

12.2. EPS Groups 
 

Groups were first established over 100 years ago: 

In 1892, the year that EPS first acquired its own premises there were established: 

- The Lantern Slide group 

- The Elementary group, to later become the ... 

- The Popular Photography group  (1897-1916). 

Group activity came to a halt during the First World War; then started again with the creation of: 

- The Practical Group  (1919) 

- ¢ƘŜ .ŜƎƛƴƴŜǊǎΩ DǊƻǳǇ  (1920) 

- The Pictorial Group (1923). 

These were followed by 

- The Portfolio Group  (1929) 

- The Technical Group  (1936). 

But it was the 2nd World War that again brought a halt to almost all group activities, only the Portfolio Group 

continuing. 
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Within a couple of years of EPS moving into its own premises in Great King Street in 1955 there was a wide 

range of activities to choose from. By 1957, there were meetings at the new promises on: 

- Mondays Colour Group 

- Thursdays .ŜƎƛƴƴŜǊǎΩ DǊƻǳǇ 

- Fridays  Studio Group 

- Fridays  Pictorial Group 

- Fridays  Record Group 

Instructional courses continued under various titles: 

- .ŜƎƛƴƴŜǊǎΩ /ƻǳǊǎŜǎ 

- Refresher Courses 

- Instructional Courses [1 and 2] 

- LƳǇǊƻǾŜǊǎΩ /ƻǳǊǎŜǎ 

- bŜǿ aŜƳōŜǊǎΩ /ƻǳǊǎŜǎ 

Further Sections and groups have since established: 

- Colour Printing Group (1967) 

- Practical Section (1968) 

- Advanced Section (1969) 

- Natural History Group (1975). In some years this was known as the ... 

- Nature Group 

- Audio-Visual Group (1988) 

- Digital Imaging Group (1998). 

 

12.3. Edinburgh Photographic Club 
 

Background 

Edinburgh Photographic Club was established in 1881 and open by invitation to 30 or 40 of the more 

senior members of EPS. It held a full program including lectures, outings and dinners.  

EPC Rules 

Extract from EPC Rules of 1907 (with updates to 1916): 

1. The object of the Club (which is intended to be auxiliary to the Edinburgh Photographic Society) is 

to afford favourable opportunities for discussion and conversation upon all matters concerned with 

Photography, together with demonstration of processes and general exchange of experience in a free 

and discursive manner. 
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2. The Ordinary Meetings shall be held on the 3rd Wednesday (2nd Tuesday) of each month during 

the Session. 

оΦ ¢ƘŜ ŀƴƴǳŀƭ {ǳōǎŎǊƛǇǘƛƻƴ ǎƘŀƭƭ ōŜ нǎ сŘ όрǎ лŘύ Χ 

4. The Membership shall be restricted to 40 (30), each of whom must be a member of the Edinburgh 

Photographic Society. Χ 

5. Each Member is expected annually to contribute a copy of his own work, such contribution to be 

exchanged by ballot among those contributing. If two members receive their own pictures, they shall 

make a direct exchange; if one member receives his own work he shall exchange with the Chairman.  

6. Applicants for admission must be nominated by a Member one month previous to the election, 

and specimen of their work must be submitted to the Members present when the ballot takes place. 

Election shall be by ballot and the dissent of five Members as a minimum, or otherwise one-fourth of 

the members present, shall constitute rejection.  

EPC Records 

Records of attendance were kept meticulously in an Edinburgh Photographic Club Notebook: 

A page from the EPC Attendance Book - 1885-86 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

Edinburgh Photographic Club had its own syllabus, under the title - Within, the deliberations of the 

Forty Thieves 

EPC Syllabus - 1926-1927 

https://web.archive.org/web/20211203123412/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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© Reproduced by courtesy of Edinburgh Photographic Society 

  

1904 - Scottish Photographic Federation 

Discussion on whether or not to join the Scottish Photographic Federation caused heated debate in 

both EPS and EPC. There were resignations from EPS by members who went on to for the Midlothian 

Photographic Association which met in Edinburgh for a few years until EPS eventually joined SPF 

EPC initially vote to join the Scottish Photographic Federation, against the wish of EPS. It was argued 

that EPC had acted unconstitutionally, and so should be wound up in 1904. However, EPC continued 

for another 44 years. 

The End - EPC Memorial Shield 

Edinburgh Photographic Club was eventually wound up in 1948, and in memory of the Club left a 

Trophy to EPS - the EPC Memorial Shield. EPS Bulletin, at the time reported: 

It may be news to many members that since 1881 there has existed within the Society a 

Photographic Club with a membership drawn from the ranks of our most experienced and 

distinguished members.  

Originally conceived as a clearing house for new ideas and processes, a sort of upper chamber where 

the more advanced chemical and physical aspects of photography could be discussed and weighed in 

the balance of experience, it has gradually through the years become less and less necessary as the 

large research establishments of the manufacturers of photographic materials took over the work 

done previously by private enquirers, eventually driving far ahead of anything that the amateur could 

achieve, until to-day the Club fills a more or less social function only. 

It has accordingly been decided at a meeting specially convened for the purpose, to wind up the 

/ƭǳōΣ ŀ ŘŜŎƛǎƛƻƴΣ ǿŜ Ƴŀȅ ǎŀȅΣ ǘŀƪŜƴΣ ƛƴ ǾƛŜǿ ƻŦ ǘƘŜ /ƭǳōΩǎ ƭƻƴƎ ŜǎǘŀōƭƛǎƘƳŜƴǘΣ ǿƛǘƘ ǎƻƳŜ ǊŜƎǊŜǘΣ ŀƴŘ 

in order that its name and memory shall not be forgotten, a shield to be known by the above title 

https://web.archive.org/web/20211203123412/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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will be presented by the Club to the E.P.S. to be awarded annually to the author of the best print in 

ǘƘŜ aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴ 

The Memorial Shield takes the form of a conventionalised Celtic target of solid oak, with a raised 

bronze boss in its centre suitably inscribed, and surrounded by bronze studs upon which the names 

of the holders will be engraved. 

¢ƘŜ ǎƘƛŜƭŘ ǿƛƭƭ ōŜ ǇǊŜǎŜƴǘŜŘ ǘƻ ǘƘŜ {ƻŎƛŜǘȅ ƛƴ ǘƛƳŜ ŦƻǊ ǘƘŜ aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴ ǿƘƛŎƘ ǿƛƭƭ ƻǇŜƴ ƛƴ ǘƘŜ 

coming season on 29th January, 1949. 

[EPS Bulletin No 5: September 1948] 

  

12.4. EPS Advanced Section (1969-1973) 
 

A list of the Advanced Lectures Group activities is provided here. 

 

12.5. EPS Audio-Visual Group (1987-1997) 
 

The Audio-visual section was a small group within the society that met monthly during each season from 

1987 until 1997. A list of the Audio-Visual Group activities is provided here. 

 

12.6. EPS Beginners Section (1890s-1990s) 
 

Almost without a break, for over a hundred years, since EPS acquired its first premises in 1892, there have 

been classes, demonstrations and lectures for 'Beginners'. 

In the 1890s, these were described as Elementary Lectures, though some subjects hardly seemed to be 

'elementary' - e.g. in 1894: 

 - Platinotype Development - with special reference to sepia toning. 

By referring to old EPS Transactions, EPS Syllabuses, etc., I have found most of the lectures from the 1960s 

until the early 1990s, and some of those for earlier years. Please select a period below. 

Beginners' Group Lectures 

1890s 1920s - 1940s 1950s 1960s 1970s 1980s 1990s 

 

12.7. EPS Ciné Section 
 

!ƭǘƘƻǳƎƘ ƛŘŜƴǘƛŦƛŜŘ ƻƴ tŜǘŜǊΩǎ ǿŜōǎƛǘŜΣ ǘƘŜǊŜ ǿŀǎ ƴƻ ŎƻƴǘŜƴǘ ŦƻǳƴŘΦ 
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12.8. EPS Colour Group 
 

Colour Group 

The Colour Group began in 1955 amongst some controversy in the bulletins as to whether or not colour 

work was an appropriate activity for the Society to indulge in. 

Similar discussions were taking place at this time in other societies. The colour workers at Paisley 

Photographic Society broke away from their main society to establish the Paisley Colour Group, which still 

operates independently now (2005). 

So throughout recent seasons EPS Members have had the opportunity to attend Meeting almost every 

Monday and Wednesday, and to spend the rest of the week in the Library, Studio or Darkrooms! 

Prints and Slides 

The purpose of the Colour Group in Edinburgh was to cater for both slide and print workers, until a 

separate Colour Print Group was established in 1967. The Colour Print Group meetings were held until 

1979, by which time colour prints had become an accepted part of the Wednesday EPS Meetings and 

Monthly Competitions. 
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Slides 

The Colour Slide Group (now known, again, as the 'Colour Group') continued to meet fortnightly on 

Monday evenings, with four monthly competitions, a theme competition and Spring and Autumn Coach 

Outings each year.  

For many years the Colour Group was the largest group within EPS, though recently (early 2000s) it has 

been overtaken by the Digital Imaging Group, which has usually met on alternate Wednesday evenings. 

Projected Images 

In the early 2000s, an many of the members changed from producing colour slides to digital images. The 

Colour Group recognised this and began to accept all projected images - both colour slides and digital. 

By the 2005-2006 season, almost all submissions to the Colour Group competitions were digital images. 

50 Years of Meetings 

This web site now lists EPS Colour Group meetings held up to 1998. I may add the more recent colour 

group meetings to the site when I can find time to do so. 

 

Lectures:  1950s  1960s  1970s  1980s  1990s 

 

EPS Colour Group ς Trophies 

Entries in Colour Group Competitions may be either projected colour slides or projected digital images. 

The Cunningham Cup 

Awarded by Neil Cunningham for the Annual Theme Competition 

Three images are entered for this competition. Each is awarded a mark out of 10, and a fourth mark 

out of 10 is awarded for how well the images fit together to make a set. The highest score out of 40 

wins. 

This was the winning entry for the Cunningham Cup in 2006: 

London Docklands Reflections 

 ©   ©  
 ©  

  

The winners of the Cunningham Cup are listed here. 

http://edinphoto.org.uk/4_epsmeet/4epsmeet_groups_colour_1950s.htm
http://edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://edinphoto.org.uk/4_epsmeet/4epsmeet_groups_colour_trophies_cunningham_cup_2006.htm#1
http://edinphoto.org.uk/4_epsmeet/4epsmeet_groups_colour_trophies_cunningham_cup_2006.htm#2
http://edinphoto.org.uk/4_epsmeet/4epsmeet_groups_colour_trophies_cunningham_cup_2006.htm#3
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The Young Cup 

Awarded by Miss Dorothy S Young for the Monthly Competitions 

There are four monthly competitions held during the season, with two entries allowed in each, one 

'Pictorial' and one 'Set Subject'. 

The Young Cup is awarded for the winner of the 'Advanced' Section. Trophies are also awarded in the 

'Intermediate' and 'Beginners' sections of the Monthly Competitions. I don't have details of these 

trophies or the winners. 

There are four monthly competitions held during the season, with two entries allowed in each, one 

'Pictorial' and one 'Set Subject'. 

The Young Cup is awarded for the winner of the 'Advanced' Section. Trophies are also awarded in the 

'Intermediate' and 'Beginners' sections of the Monthly Competitions. I don't have details of these 

trophies or the winners. 

The Winners of the Young Cup are listed here. 

 

12.9. EPS Colour Printing Group 
 

A list of the Advanced Lectures Group activities is provided here. 

 

12.10. EPS Creative Photography Group 
 

A list of the EPS Creative Photography Group activities is provided here. 

 

12.11. EPS Cycling Camera Corps 
 

Edinburgh Photographic Society Cycling Camera Corps had a brief, but very active existence for a couple of 

years - 1898 and 1899. 

Several cycle runs were arranged, often in the evenings. All EPS Members were invited to participate, 

without charge. 

A list of the EPS Cycling Camera Corps activities is provided here. 

 

12.12. EPS Elementary Lectures (1892-1925) 
 

Elementary Lectures, began in 1892 - the year that EPS moved into its new premises at 38 North Castle 
Street. 
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From 1898 onwards, these lectures were described as Practical Photography Lectures and from 1919 
as Practical Section Lectures. They continued until 1925, the year that EPS left the premises at Castle 
Street. 

A list of the EPS Cycling Camera Corps activities is provided here. 

 

12.13. EPS Golf Club 
 

Edinburgh Photographic Society Golf Club had a brief life at the start of the 20th century. 

Outing to Dunbar 

The EPS Transactions report that members were invited by Mr Crooke to visit Dunbar on 10 October 1903. 

"By the courtesy of the NB Railway Company, the 12.25 London express stopped at Dunbar, for the 

convenience of the members, and a saloon carriage was placed at their disposal." 

 

12.14. EPS Instructional Courses (1970 ς 1972) 
 

A list of the EPS Instructional Courses is provided here. 

 

12.15. EPS Intermediate Courses (1973 ς 1993) 
 

A list of the EPS Intermediate Courses is provided here. 

 

12.16. EPS Lantern Section (1892-1915) 
 

The Lantern Section began to hold regular monthly in 1892, the year that Edinburgh Photographic 
Society acquired its own premises at 38 North Castle Street. 

Amateur Photographer reported that the EPS Meeting on 6 April 1892: 

"It was resolved that a lantern section be formed to take charge of the slides belonging to 

the Society, to arrange exhibitions from time to time, and to establish a loan and exchange 

collection of slides, permanent or temporary, the Council being authorised to frame a set 

of rules for carrying on the scheme." 

!ƭƳƻǎǘ ŀƭƭ ƻŦ ǘƘŜ ƳŜŜǘƛƴƎǎ ǿŜǊŜ ŘŜǾƻǘŜŘ ǘƻ ǘƘŜ ǎƘƻǿƛƴƎ ƻŦ aŜƳōŜǊǎΩ ǎƭƛŘŜǎΣ ǿƛǘƘ occasional meetings 
to demonstrate new lantern equipment. 
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12.17. EPS Meetings throughout the week 
 

The inaugural meeting of EPS was held on Wednesday 20 February 1861. Ever since that first meeting, 

²ŜŘƴŜǎŘŀȅ Ƙŀǎ ōŜŜƴ ǘƘŜ Ƴŀƛƴ ŜǾŜƴƛƴƎ ŦƻǊ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƳŜŜǘƛƴƎǎΦ  

But not all meetings have been held on Wednesdays. For many years there were occasional meetings on 

other days: 

 - Saturdays: 

- Exhibition Lectures 

- Popular Meetings 

Specialist groups have met on other evenings. Activity reached a peak in the 1970s, when members had a 

choice joining any of the following: 

 - Mondays: 

- Advanced Group 

- Colour Group 

- Tuesdays: 

- Nature Group 

- Colour Printing Group 

- Wednesdays: 

- Main Society Meetings 

- Thursdays: 

- Beginners Group 

- Improvers Group 

- Fridays: 

- Studio Group 

- Pictorial Group 

EPS Meeting Nights and Frequencies 

For almost 150 years, Edinburgh Photographic Society has held its General Meetings on Wednesday 

evenings. In the early days, they began at 8pm, then at 7.45pm, now at 7.30pm. 

The season for meetings has normally lasted from around September until April. In recent years the 

General Meetings have been held weekly; in earlier years, less frequently.  

During the 'black-out' period of the 2nd World War (1939-45) General Meetings were held on the 

Wednesday closest to the full moon each month! 
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Here are the evenings and frequencies of the General Meetings and Group Meetings from the year that 

EPS was founded (1861) until the latest year for which I have compiled the data (1999). 

The meeting nights for the main groups are listed in a table here. 

 

12.18. EPS Nature Photography Group (from 1975) 
 

This group began in 1975 as the Natural History Group. It later became The Nature Group. The group still 

meets regularly today. A list of the Natural History / Nature Group is provided here. 

 

12.19. EPS Phoenix Group [from c.2003] 
 

The Phoenix Group was started, around 2003, by Sandy Cleland FRPS, to give EPS Members the 

opportunity to discuss their work and to encourage Members to participate in external competitions. 

Meetings are held about once or twice a month, starting around 9.30pm, after the EPS Wednesday 

Meeting has ended. They are usually held on evenings when the EPS Wednesday Meeting consists of a 

Slide or Print competition. 

The Phoenix Group has been successful in significantly increasing the level of submission to external 

exhibitions, some of the entries gaining awards. 

 

12.20. EPS Portfolio Group 
 

Portfolios of EPS Members' photographs, circulating between EPS Members, for comment and criticism, 
have played an important part in the Society's activities. 

Portfolio Group Meetings were usually held at the start of the season, to allow old and new Portfolio 
Group Members to meet and discuss how the Portfolios would operate. Portfolios would then circulate 
amongst members for comments to be written against each photograph in the Portfolio by each 
Member. 

Portfolios have been circulating amongst the EPS Members for most of the time since 1929, and possibly 
earlier. In some years, there have been different Portfolios for 'New Members' and for 'Advanced 
Workers' 

Douglas Fraser, EPS Member, photographer, artist, poet, was the Portfolio Secretary from 1941 until 
1962. 

I first joined a Portfolio, then being run by Elizabeth Simpson, in 1964 shortly after I joined EPS. We met 
to discuss the portfolio in an impressive room that I remember well in Elizabeth's house in Edinburgh's 
New Town. 
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I believe that the EPS Portfolios were no longer operating around the 1980s, though some EPS Members, 
including Gracie Alison, John Robb and Philip Caplan were invited to join the Zodiac Portfolio which 
circulated around Britain between a number of RPS Members. 

A Portfolio were re-introduced into EPS with encouragement from Chris Morris and others in the early 
1990s. It was named the 'Phoenix Portfolio'. It continued to circulate probably until around the late 
1990s. 

Here is a list of the Portfolio Group Meetings that I have found listed in the EPS Syllabuses.  

 

 

12.21. EPS Pictorial Section (1923-1926) 
 

The Pictorial Section lectures were held once a month for just three seasons. 

Alexander Ayton who gave many of the early lectures was a professional photographer from 1876. He 
was EPS President briefly, until his sudden death whilst apparently in good health, in November 1894. 

A list of the EPS Pictorial Group activities is provided here. 

 

12.22. EPS Practical Section (1919-25) 
 

Elementary Lectures, began in 1892 - the year that EPS moved into its new premises at 38 Castle Street.  

From 1898 onwards, these lectures were described as Practical Photography Lectures, and from 1919 as 

Practical Section Lectures. They continued until 1925 - the year that EPS left the premises at Castle Street. 

In later years, a wide range of speakers gave these lectures. Many of the lectures included 

demonstrations. Here are some of the subjects covered in the last three seasons.  

They include one of the early lectures by Archibald MacLucas. He gave his first lecture in 1917, when he 

was President. He was still giving lecturing to EPS throughout his further spell as President from 1942 to 

1945, and gave his final lecture in 1953. 

A list of the EPS Practical Sectional Group activities is provided here. 

 

12.23. EPS Practical Photography Section 
 

Most of the EPS Practical Photography Section Meetings were held between 1898 and 1923. Meetings were 
normally held monthly throughout the season. During the later part of the First World War (1914-18) there appear 
not to have been any Meetings of the Section. 

https://web.archive.org/web/20170615121156/http:/edinphoto.org.uk/pp/pp_ayton_0.htm
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After having no Meetings for almost 20 years, the Section appears to have been revived in the later years of the 

Second World War (1939-1945), again with the involvement of A H MacLucas, who became known as "The Grand 
Old Man of the EPS". 

A H MacLucas 

© 

A list of the EPS Practical Section Group is provided here. 

 

12.24. Refresher Course 
 

For several years, in the 1960s, Refresher Course Lectures were given close to the start of each year's 

Session. A list of the Refresher Courses offered is provided here. 

 

12.25. Studio Group 
 

Edinburgh Photographic Society moved into its current premises at 68 Great King Street in 1955, and 

created a studio on the first floor. The studio has been well used both by individuals and by the Studio 

Group.  

I compiled this list, together with other lists of EPS Group Meetings in 1996. I have not updated these lists 

from 1996 to date. 

These are the dates of the Studio Group Meetings. 

12.26. EPS Survey Section  
 

Established 1886. Later known as the Record Group 

In July 1886, 13 years before the EPS Survey Group was established, GG Mitchell delivered a Paper to EPS 

in which he said: 

"I have for some years thought it would be a very interesting thing to have originated a really good 

collection of photographic views of ǿƘŀǘ ƛǎ ŎƻƳƳƻƴƭȅ ŘŜǎƛƎƴŀǘŜŘ άhƭŘ 9ŘƛƴōǳǊƎƘΦϦ 

In December 1886, an announcement was made by EPS: 

Ϧ¢ƘŜ {ŜŎǊŜǘŀǊȅ ǿƛƭƭ ōŜ ƎƭŀŘ ǘƻ ǊŜŎŜƛǾŜ ŀƴȅ ǇƘƻǘƻƎǊŀǇƘǎ ƻǊ ǇƛŎǘǳǊŜǎ ƻŦ άhƭŘ 9ŘƛƴōǳǊƎƘέ ŦƻǊ ǘƘŜ hƭŘ 

Edinburgh Album, as proposed in the July number of Transactions." 

Edinburgh Photographic Society Survey Section was established in 1899, and over the early years of the 

20th century created a collection of photographs of streets and buildings of Edinburgh. 

https://web.archive.org/web/20170830021133/http:/edinphoto.org.uk/5/5_copyright_notice_macl.htm
https://web.archive.org/web/20221126160639/http:/www.edinphoto.org.uk/pp_i/pp_mitchell.htm
https://web.archive.org/web/20170830021133/http:/edinphoto.org.uk/4_eps_h/4_eps_members_maclucas_portraits_of_maclucas.htm#2.
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Similar groups were also created in other British photographic societies. Birmingham Photographic 

Society was reported to have undertaken a systematic Photographic Survey in 1889. By 1914 over 30 

surveys were being conducted - almost all in association with public libraries. [CS Minto: Edinburgh Public 

Library] 

Edinburgh Photogrpahic Society Survey Group produced over 1000 prints. These were presented to 

Edinburgh Council. I believe that some are now held by Edinburgh Public Library and others by Scottish 

National Portrait Gallery 

Objectives 

Collection to be Created 

In the early years of the 20th century, Transactions of the Edinburgh Photographic Society regularly 

promoted the objects of the Survey Group, encouraging EPS Members to contribute to the work of the 

section. The Survey Section wished to create a record of Edinburgh past and present. 

Its objectives were declared as being: 

1. To make a comprehensive collection of Original Paintings, Engravings, Prints, Photographs, Lantern 

Slides and Illustrations of every description of Edinburgh, Leith and District of the Past. 

2. To secure permanent Photographs (such as by Carbon or Platinotype Process), Drawings &c. of 

Streets, Buildings, Monuments of Edinburgh, Leith, and District as they now exist, and of all Public 

and Open Spaces in and around the City, and to obtain representations of the Civic and Social Life 

and Customs of the City. 

It was proposed that two copies of each photograph would be created, one to be given to the City of 

Edinburgh and the other to be retained in Edinburgh Photographic Society's albums. 

Where are the Photos Now? 

I believe that: 

- the 'City of Edinburgh' copy of these photos is now held within the collection of the Edinburgh 

Room at Edinburgh Central Library, and that these are held as individual photos indexed by 

photographer and location, rather than as a separate collection of prints. 

- the 'EPS copy' of these photos is now held by the Scottish National Portrait Gallery, and that these 

are held a separate group of photos within the SNPG collection 

Rambles 

EPS Sections 

During the summer months, Edinburgh Photographic Society arranged many excursions for its members. 

Some were organised by the main society, offering trips by barge, steamer, train, charabanc etc. 

Others were organised by sections within the Society: 

- The EPC Cycling Camera Corps (by cycle) 

- The EPS Survey Section (on foot, described as 'Rambles'). 

In the summer of 1908, the Survey Section arranged rambles to: 
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- to Edinburgh Old Town 

- to Holyrood 

- around the city walls. 

1908 

Members of the newly formed Old Edinbrugh Club were invited to join EPS Survey Group Members on 
their ramble around the city walls on July 18, 1908. The ramble was led by Mr Geddie of The 
Scotsman newspaper. 

As part of their centenary celebrations in 2008, the Old Edinburgh Club arranged to repeat the ramble 
around the city walls on July 18, 2008 following, as closely as possible, the route taken by the 1908 
walk. 

"The annual ramble of the survey section of the Edinburgh Photographic Society took the form of a 
walk round the line of the old walls of the city, and a visit to Heriot's Hospital. 

The oak panelling and old paintings on the walls of the Council Chamber, which had been in use 
since the building of the 'Hospital' in 1659. 

The massive stone mantelpieces in the kitchen, and the carved oak pulpit in the chapel were all 
much admired, as was the quaint carving round the quadrangle and on the front of the building." 

Source:  Photography (28 July 1908) 

About 70 people wished to join the ramble, so it was repeated the following day, with about 35 
members joining each walk. The leader was Graham Cruickshank of the OEC. 

Exhibitions ς 1904 to 1910 

The Survey Section held an Exhibition on January 4, 1905. This comprised 50 paintings, 107 engravings 

and 359 photographs. 

A further exhibition was held in Exhibition in 1910, at which JF Duthie, EPS President, said: 

"[The Survey Section] was formed with a view of having a record of Edinburgh, past and present. 

There were in Edinburgh several societies earnestly engaged in trying to prevent the doing away with 

bits of old Edinburgh. 

While these societies were doing good work, and had been able to influence some people, they 

could not get at the multitude. They could not get the people of Edinburgh interested in their work. 

That could only be done by photography, and by the Edinburgh Photographic Society. By 

photography, they could show the people old Edinburgh still standing, and in danger of being swept 

away." 

JF Duthie urged the Edinburgh Council to take an interest in preserving old Edinburgh. The Councillor 

present at the opening ceremony welcomed the initiative being taken by the EPS Survey Group 

[BJP 1910 p.172] 

 

Press Comment 

https://web.archive.org/web/20221126160639/http:/www.edinphoto.org.uk/1_edin/1_edinburgh_societies_-_old_edinburgh_club.htm
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The British Journal of Photography reported on the 1911 Open Exhibition preceded by the 10th 

EPS Annual Dinner. 

Mr Eddison, in proposing a toast to The Lord Provost, Magistrates, and Town Council of Edinburgh said: 

"The Society now had in its possession nearly five hundred photographs of Old Edinburgh, and it was 

their intention to pass these on to the Corporation Museum.  

They aimed at making a complete selection of photographs of Edinburgh at the beginning of the 

twentieth century, which would be handed down to show Edinburgh at that time. 

This involved expenditure and they hoped to receive some little financial assistance from the 

Corporation." 

[BJP: 10 Mar 1911, p.183] 

1912 to 1914 

RCAHMS (The Royal Commission on the Ancient & Historic Monuments of Scotland) has an album 

(actually a total of about 80 loose pages with about 4 to 6 photos on most of the pages) from the EPS 

Survey Section. 

Most of the photos were taken between 1912 and 1914, though there are also some earlier images 

collected, but not taken, by the EPS Survey Group Members. 

This survey is of Ward XIV (George Square). There are a number of photos in this survey that I'd like to 

add to the EdinPhoto web site if I can get permission to do that, but so far as I am aware, the photos 

have not yet been digitised. 

These are the dates of the EPS Survey Section Meetings. 

 

12.26.1. EPS Survey Section Photographs 

 
RCAHMS have now (at July 2011) scanned about 35 of the photos from the EPS Survey Section 

albums and added them to their Canmore web site. 

With the agreement of RCAHMS, here are a selection of the photographs taken by the EPS Survey 

Section: 

 

Drawings 

https://canmore.org.uk/
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  © 

Small - 1875 

Foot of West Port 

Photographs 

 © 

DO Hill - 1843-45 

Greyfriars Churchyard and 
Tollbooth St John's Church 

 © 

DO Hill - 1845-47 

Greyfriars Church Ruins - 1 

 © 

DO Hill - 1845-47 

Greyfriars Church Ruins - 2 

 tƘƻǘƻƎǊŀǇƘ ƳƛǎǎƛƴƎ ƻƴ tŜǘŜǊΩǎ 
website 

AH Baird - 1897 

McEwan Hall 
and Bristo Street 

 © 

[from glass slide] - c.1900 

West Crosscauseway 

 © 

George Dykes - 1903 

36 Candlemaker Row 

https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041684_west_port_drawing_by_small_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp088527_greyfriars_church_yard_and_tollbooth_st_johns_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp088527_greyfriars_church_yard_and_tollbooth_st_johns_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp088527_greyfriars_church_yard_and_tollbooth_st_johns_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp088526_greyfriars_church_ruins_following_1845_fire_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp099626_greyfriars_church_ruins_following_1845_fire_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1034933_mcewan_hall+bristo_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1034933_mcewan_hall+bristo_street_800_small.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1034933_mcewan_hall+bristo_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1226148_west_crosscauseway_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041457_candlemaker_row_doorway_36_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041684_west_port_drawing_by_small_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp088527_greyfriars_church_yard_and_tollbooth_st_johns_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp088526_greyfriars_church_ruins_following_1845_fire_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp099626_greyfriars_church_ruins_following_1845_fire_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1226148_west_crosscauseway_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041457_candlemaker_row_doorway_36_800.htm


171 
 

 © 

AH Baird - 1904 

West Crosscauseway 

 © 

J Drummond Shiels - 1907 

Old Cattle Market 
Lauriston Place 

 © 

AH Baird - 1911 

Summerhall 

 © 

JF Duthie - 1912 

Buccleuch Street 

 © 

JC Mckechnie - 1912 

Gifford Park 

 © 

JC Mckechnie - 1912 

Gifford Park 

 © 

JC Mckechnie - 1912 

Greyfriars Churchyard 
Gravestone/Monument 

against SE wall 

 © 

JC Mckechnie - 1912 

Greyfriars Churchyard 
East Division 

 © 

JC Mckechnie - 1912 

Greyfriars Church 

https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1067831_west_crossscauseway_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1111175_old_cattle_market_lauriston_place_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1111175_old_cattle_market_lauriston_place_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140088_summerhall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061562_buccleuch_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061560_gifford_park_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061561_gifford_park_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041546_greyfriars_churchyard_gravestone_monument_against_SE_wall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041546_greyfriars_churchyard_gravestone_monument_against_SE_wall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041546_greyfriars_churchyard_gravestone_monument_against_SE_wall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041547_greyfriars_churchyard_east_division_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041547_greyfriars_churchyard_east_division_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041548_greyfriars_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1067831_west_crossscauseway_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1111175_old_cattle_market_lauriston_place_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140088_summerhall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061562_buccleuch_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061560_gifford_park_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061561_gifford_park_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041546_greyfriars_churchyard_gravestone_monument_against_SE_wall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041547_greyfriars_churchyard_east_division_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041548_greyfriars_church_800.htm
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 © 

JC Mckechnie - 1912 

Greyfriars Churchyard 
and Lodge 

 © 

JC Mckechnie - 1912 

Greyfriars Churchyard Lodge 

 © 

JR Hamilton - 1912 

Hope Park Free Church 
and Stables beside the church 

 © 

JR Hamilton - 1913 

Candlemaker Row 
and George IV Bridge 

 © 

JC Mckechnie - 1913 
Candlemaker Row 

 © 

JC Mckechnie - 1913 

Greyfriar's Bobby 
and Candlemaker Row 

 © 

JC Mckechnie - 1913 

Heriot Bridge, Grassmarket 

 © 

R Berry - 1914 

Brougham Place 

 © 

JC Mckechnie - 1914 

Old Buccleuch 
Parish School 

https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041544_greyfriars_churchyard_and_lodge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041544_greyfriars_churchyard_and_lodge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041545_greyfriars_churchyard_lodge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140087_hope_park_free_church_and_stables_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140087_hope_park_free_church_and_stables_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041459_candlemaker_row_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041459_candlemaker_row_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041458_candlemaker_row_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041460_greyfriars_bobby_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041460_greyfriars_bobby_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp031475_grassmarket_heriot_bridge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc417136_brougham_place_masons_pillars_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc708470_old_buccleuch_parish_school_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc708470_old_buccleuch_parish_school_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041544_greyfriars_churchyard_and_lodge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041545_greyfriars_churchyard_lodge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140087_hope_park_free_church_and_stables_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041459_candlemaker_row_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041458_candlemaker_row_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041460_greyfriars_bobby_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp031475_grassmarket_heriot_bridge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc417136_brougham_place_masons_pillars_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc708470_old_buccleuch_parish_school_800.htm
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 © 

JR Hamilton - 1914 

Entrance to 
Greyfriar's Church 

 © 

JR Hamilton - 1914 

Hope Park Terrace 

 © 

Photographer? - 1914 

Lochrin Basin 
Union Canal 

 © 

JR Hamilton - 1914 

Marshall Street 

 © 

Photographer? - 1914 

The Vennel 

 © 

JR Hamilton - 1914 

West Crosscauseway 

  

https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041461_entrance_to_greyfriars_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041461_entrance_to_greyfriars_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140076_hope_park_terrace_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1071699_union_canal_lochrin_basin_and-wooden_drawbridge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1071699_union_canal_lochrin_basin_and-wooden_drawbridge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp049402_marshall_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp055031_the_vennel_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/5/5_copyright_notice_rcahms.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1067832_west_crosscauseway_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041461_entrance_to_greyfriars_church_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1140076_hope_park_terrace_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1071699_union_canal_lochrin_basin_and-wooden_drawbridge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp049402_marshall_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp055031_the_vennel_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc1067832_west_crosscauseway_800.htm
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13. Popular Meetings 
 

The following links provide a list of Popular Meetings, arranged by decade: 

муслΩǎ мутлΩǎ муулΩǎ муфлΩǎ мфллΩǎ 

 

Early Years 

Popular meetings were originally held by the Photographic Society of Scotland. EPS carried on this tradition 

from 1861 onwards. These meetings were held at on Saturday evenings, at 117 George Street for some years, 

but moved in 1867 to Queen Street Hall, so as to accommodate the large audience more comfortably. 

A few meetings may be missing from the list of Popular Meetings. The EPS Minute Books for the years 1861 

to 1865 cannot be found, and the meetings may not all have been reported in the Photographic Journals.  

hƴŜ ǾƛǎƛǘƻǊ ǘƻ ²ƛƭƭƛŀƳ bŜƛƭǎƻƴΩǎ ƳŜŜǘƛƴƎ ά¢ǊƻǎǎŀŎƘǎ ŀƴŘ bŜƛƎƘōƻǳǊƘƻƻŘέ ƛƴ мусс ǎŜŜƳǎ ǘƻ ƘŀǾŜ ōŜŜƴ 

particularly impressed. He wrote: 

ά¢ƘŜ ƳŜŜǘƛƴƎ ǿŀǎ ǾŜǊȅ ƴǳƳŜǊƻǳǎƭȅ ŀǘǘŜƴŘŜŘΦ A bond of Brotherhood, so to speak, is engendered. 

Experiences are given by men of outstanding ability whose sage counsel and thorough practical 

knowledge are of the utmost service to those who, it may be, are only on the threshold, and with 

timorous steps feeling their way to attain to some degree of perfection in what they have put their 

hands to - men to whom, because of their skill, we make profound obeisance, and cherish the 

memory of others who have been removed from this sublunary sphere giving us all an 

encouragement to emulate them. Such men as I have indicated have been, and are now, on the roll 

ƻŦ ƳŜƳōŜǊǎƘƛǇ ƻŦ ǘƘŜ 9ŘƛƴōǳǊƎƘ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅΦέ 

Later Years 

Up to five Popular Meetings were held each year, during the winter season. They were open to Members of 

Edinburgh Photographic Society and also to members of the Public. Meetings continued until early 20th 

century, when they were discontinued as a result of competition from cinematography. 

Meetings were typically travelogues, illustrated with Magic Lantern Slides. By the early 1880s, one meeting 

per year was devoted to lantern slides by members of EPS, and music and singing was introduced into these 

meetings - ŀ ŦŜŀǘǳǊŜ ǎŜƭŘƻƳ ǎŜŜƴ ŀǘ 9t{ ǊŜŎŜƴǘƭȅ όŜȄŎŜǇǘ ŦƻǊ ǘƘŜ tǊŜǎƛŘŜƴǘΩǎ 9ǾŜƴƛƴƎ ƛƴ мффл ǿƘŜƴ ǘƘŜ 

tǊŜǎƛŘŜƴǘΣ .Ǌƛŀƴ /ƻǾŜƭƭ ǎŀƴƎ άL ŀƳ ǘƘŜ /ŀǇǘŀƛƴ ƻŦ ǘƘŜ 9t{έύΦ  

In the 1880s, the Western Choral Society were regular contributors to the EPS Popular Meetings. A report on 

the 1887 Meeting read: 

 ά5ǳǊƛƴƎ ǘƘŜ ŜǾŜƴƛƴƎΣ ŀ ǎŜƭŜŎǘ ƳǳǎƛŎŀƭ ǇŀǊǘȅΣ ǳƴŘŜǊ ǘƘŜ ǎǳǇŜǊƛƴǘŜƴŘŜƴŎŜ ƻŦ aǊ ²ƛƭƭƛŀƳ 5ƻǳƎŀƭƭΣ ƎǊŜŀǘƭȅ 

added to the enjoyable character of the evening. Miss Hamilton, Mr and Mrs Sinclair and Mr Wright were 

the vocalists, Miss Shepherd being the accompanist; while ex-Bailie Powrie, of Leith, played in excellent 

style a selection of Scotch Airs upon the violin. Several encores were called for and all the arrangements 

ǿŜƴǘ ǎƳƻƻǘƘƭȅΦέ 

Large Attendances  

At this time, 1400 free tickets were being issued for each Popular Meeting. Typically, 700 people attended, 

and sometimes as many as 1,000.  
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Visitor Ticket for EPS Popular Meeting - 1881 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

The ticket above is one of a set of three distributed to every EPS Member. EPS Members were entitled to 

attend Popular Meetings without charge, but the rules varied from year to year on whether or not they could 

also take a guest each, free of charge. 

Note the last line of the ticket. There had been problems at earlier Popular Meetings with youths who used 

pea-shooters from the Galleries. 

Popular Meeting Expenses 

One of the expenses, recorded in the EPS Cash Books for some of the Popular Meeting in the 1880s, was the 

charge of about for the Police Constable on duty. This charge varied between 1/1d and 1/10d per meeting. 

Receipt for 1s6d for the Police Constable on Duty 

 

© Reproduced by courtesy of Edinburgh Photographic Society 

 

Problems at Popular Meetings 

On occasions there were problems. At the March 1877 meeting: 

https://web.archive.org/web/20211203125222/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211203125222/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
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ά¢ƘŜǊŜ ǿŀǎ ŀ ƭŀǊƎŜ ŀƴŘ ŀǘǘŜƴǘƛǾŜ ŀǳŘƛŜƴŎŜΣ ŀƴŘ ōǳǘ ŦƻǊ ŀƴ ǳƴŦƻǊǘǳƴŀǘŜ ƭŜŀƪŀƎŜ ƛƴ ƻƴŜ ƻŦ ǘƘŜ Ǝŀǎ ōŀƎǎ 

ǿƘƛŎƘ ǇǊŜǾŜƴǘŜŘ ǘƘŜ ǿƘƻƭŜ ƻŦ ǘƘŜ ǇƛŎǘǳǊŜǎ ōŜƛƴƎ ǎƘƻǿƴΣ ƛǘ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ ǾŜǊȅ ǎǳŎŎŜǎǎŦǳƭΦέ  

On another occasion, EPS Council considered how to respond to a problem at a recent Popular Meeting. The 

/ƻǳƴŎƛƭΩǎ ǊŜǇƻǊǘ ǊŜŀŘΥ 

άaǳŎƘ ŀƴƴƻȅŀƴŎŜ ǿŀǎ ƎƛǾŜƴ ōȅ ŀ ƴǳƳōŜǊ ƻŦ ȅƻǳƴƎ ǇŜƻǇƭŜ ŘǳǊƛƴƎ ǘƘŜ ŜǾŜƴƛƴƎΣ ōȅ ǎƘƻǳǘƛƴƎΣ ǎǇƛǘǘƛƴƎ 

and throwing peas from the gallery. It was resolved that no boys or girls will be admitted unless in 

ǘƘŜ ŎƘŀǊƎŜ ƻŦ ǎƻƳŜƻƴŜ ǿƘƻ ǿƛƭƭ ōŜ ǊŜǎǇƻƴǎƛōƭŜ ŦƻǊ ǘƘŜƛǊ ƎƻƻŘ ŎƻƴŘǳŎǘ ŘǳǊƛƴƎ ǘƘŜ ŜǾŜƴƛƴƎΦέ 

Andre Pringle's Travels 

Popular Meetings gave the audience the opportunity to see other parts of the world. Andre Pringle was a 

popular speaker. His Scots style can be seen from this extract of his lecture ά! Wŀǳƴǘ ƛƴ {ǇŀƛƴέΣ ƎƛǾŜƴ ǘƻ 9t{ ƛƴ 

1887 

ά¸ŜΩƭƭ ƳŀȅōŜ ƘŀŜ ƳƛƴŘ ǘƘŀǘ ǘǿŀ-three years syne I wrote ye a letter in the auld Scots tongue aboot a 

Ƨŀǳƴǘ L ǿŀǎ ǘŀƪƛƴΩ ƛƴ LǘŀƭȅΣ ǘƘŜ ƭŀƴŘ ƻΩ ōŀǿōŜŜǎ ŀƴΩ ōŜƎƎŀǊǎΤ ŀƴΩ ǘƘŜ ƴƛŎƘǘ LΩƳ Ǝŀǳƴ ǘŀŜ ǘǊȅ ǘƻ ƎƛŜ ȅŜ ŀ 

ōƛǘ Ǝƭƛƴǘ ƛƴǘŀŜ {ǇŀƛƴΣ ǘƘŜ ƭŀƴŘ ƻΩ ōǳƭƭǎ ŀƴΩ ōƛƎƎƛƴǎ ŀƴ ƳŀȅōŜ ƻΩ ŀ ƎŜŜŘ ǿƘŜŜƴ ōƭŜǘƘŜǊǎΦ !ȅŜΗ ¢ƘŜǊŜΩǎ ŀ 

ƎŜȅ ƭƻǘ ƻΩ ōƭŜǘƘŜǊƛƴΩ ŀōƻƻǘ ǘƘŜ ƭŀƴŘ ƻΩ {Ǉŀƛƴέ 

Cinematograph 

By the late 1890s, some of the evenings included Living Pictures by means of the Cinematograph. It was the 

ŀǊǊƛǾŀƭ ƻŦ ǘƘŜ /ƛƴŜƳŀǘƻƎǊŀǇƘ ǘƘŀǘ ƭŜŘ ǘƻ ǘƘŜ ŘŜƳƛǎŜ ƛƴ ƻŦ 9t{Ωǎ tƻǇǳƭŀǊ aŜŜǘƛƴƎǎ ǿƛǘƘ ǘƘŜƛǊ ƭŀƴǘŜǊƴ ǎƭƛŘŜǎ ƛƴ 

1900. 
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13.1. Comments ς муслΩǎ 
 

¢ƘŜ ƭƛǎǘ ƻŦ ƳŜŜǘƛƴƎǎ ƘŜƭŘ ƛƴ ǘƘŜ муслΩǎ ƛǎ ŘŜǘŀƛƭŜŘ here. 

The First Popular Meeting 

The first EPS Popular Meeting was held in George Street Hall in 1861. The British Journal of Photography 

reported that: 

"Every part of the hall was densely crowded by the Members and their friends, nearly one-half of 

those present being ladies." 

The Second Popular Meeting 

The second Popular Meeting in 1861 was held at Dowell & Lyon's large Hall, George Street. It was 

reported that: 

"The Hall was quite filled with members and friends, a great number of ladies being present. Mr 

aƻǳƭŜΩǎ ǇŀǘŜƴǘ ǇƘƻǘƻƎŜƴ ǿŀǎ ƴŜȄǘ ŜȄƘƛōƛǘŜŘΦ A small quantity of a peculiar powder was ignited in 

the lantern-looking apparatus in a receptacle for the purpose, and the light generated was of such a 

nature as to admit of a photograph being taken with an ordinary camera in little more than a dozen 

of seconds. Some gentlemen from the audience then sat for their portraits" 

Admission Charge 

Initially there was no charge for admission to the Popular Meetings; but at the EPS AGM in 1863 it was 

agreed that only members would be allowed free entry, and a small charge would be made for others. 

The charge was subsequently set at 6d. 

Popular meetings continued to be well attended. In 1863 they were held at {ǘ /ŜŎƛƭƛŀΩǎ IŀƭƭΦ 

At the Annual General Meeting in 1864, there was discussion as to whether the public should be 

admitted free to Popular Meetings, or whether they should be admitted, as in the previous season, by 

ticket at 6d each. A compromise was reached; it was agreed that one free ticket should be issued for 

each Popular Meeting to each member, for admission of a friend. 

Mr Pouncy and the PSS 

One of the rare occasions when the EPS and PSS (Photographic Society of Scotland) publicly 

acknowledged the existence of the other was at the EPS AGM in 1864. The EPS Members received an 

invitation from PSS to attend a PSS Popular Meeting on 13 December 1864, to meet Mr Pouncy who 

would explain his carbon process. 

Subjects of Popular Meetings 

At about half of the Popular Meetings in the 1860s, lantern slides of Britain were shown. At almost all the 

remainder lantern slides of places abroad were shown. 

Four EPS photographers - Mr Davis, Mr Musgrave, Mr McGlashon and Mr Burns - supplied slides 

for Views of Old Edinburgh in 1866. 

George W Wilson of Aberdeen provided the pictures for two lectures on Highlands of 

Scotland and [ŀƴŘΩǎ 9ƴŘ ǘƻ WƻƘƴ ƻΩ DǊƻŀǘǎΦ 

Magic Lanterns - 1865 
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On 23 March 1865, Popular Meetings moved to 117 George Street. The first of the dealt with the 

Construction and Application of the Magic Lantern. The subject of the lecture was the sources and 

scenery of the Niagara and St Lawrence Rivers - with illustrations 

Some of the illustrations were opaque / others transparent - requiring the use of two lanterns 

Magic Lanterns - 1869 

There was further discussion of the Magic Lantern four years later - a description and exhibition of 

/ƘŀŘōǳǊƴΩǎ bŜǿ [ŀƴǘŜǊƴΦ 

Magic Lanterns were to be the used to display lantern slides at Popular Meetings for the next 30 years - 

initially by the oxyhydrogen light. 

 

13.2. Comments ς мутлΩǎ 
 

¢ƘŜ ƭƛǎǘ ƻŦ ƳŜŜǘƛƴƎǎ ƘŜƭŘ ƛƴ ǘƘŜ муслΩǎ ƛǎ ŘŜǘŀƛƭŜŘ here. 

Travel slides continued to be the subject of Popular Meetings in the 1870s, with a higher proportion of 

the Meetings showing slides from abroad - including: 

- Valley of the Nile 

- Java 

- Yosemite Valley 

- China 

- Falls of Niagara 

- Arctic. 

 

13.3. Comments ς муулΩǎ 
 

¢ƘŜ ƭƛǎǘ ƻŦ ƳŜŜǘƛƴƎǎ ƘŜƭŘ ƛƴ ǘƘŜ муслΩǎ ƛǎ ŘŜǘŀƛƭŜŘ here. 

Wilson & Valentine 

In the 1860s some views of Scotland by commercial photographer, George W Wilson, were shown at the 

Popular Meetings. 

Lƴ ǘƘŜ ŜŀǊƭȅ муулΩǎ ƛǘ ǿŀǎ ǘƘŜ ǘǳǊƴ ƻŦ aŜǎǎǊǎ ±ŀƭŜƴǘƛƴŜ ƻŦ aǊ 5ŀǾƛŘ aŎDƛōōƻƴ ŘŜƭƛǾŜǊŜŘ ŀ ƭŜŎǘǳǊŜ ƻƴ 

Scottish castles, illustrating his subject with a series of Valentine's transparencies, views of Scotland.  

Later in the decade, GW Wilson & Son lent more transparencies to enable David McGibbon give a lecture 

on Scottish Castles 

aŜƳōŜǊǎΩ ¢ǊŀƴǎǇŀǊŜƴŎƛŜǎ 
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One meeting each year was devoted to showing slides by Edinburgh Photographic Society Members, by 

the oxyhydrogen light. In the early 1880s, there were a little over 100 slides. By 1888, the number had 

increased to almost 200: 

"including a remarkable couple of slides of the late eclipse of the moon from negatives by Mr William 

Peck who promises at a future meeting to exhibit a set of 12 views of the progress of the eclipse." 

The Audience 

By the start of the 1880s, fourteen hundred tickets were being distributed to EPS Members for each 

Popular Meeting. The average attendances were eight hundred to nine hundred. A report of the 1884 

tƻǇǳƭŀǊ aŜŜǘƛƴƎΣ ǎƘƻǿƛƴƎ ƻŦ aŜƳōŜǊǎΩ ǘǊŀƴǎǇŀǊŜƴŎƛŜǎ ǎŀƛŘΥ 

The large audience liberally applauded when well-known scenes or pleasing effects were 

represented, and it is gratifying to note that there was an entire absence of the interruptions by 

juveniles, which at one time were not uncommon during the prolonged dark séance. 

At an earlier meeting there had been a report of pea shooters being used by juveniles in the gallery. 

Transparencies 

In 1882, Mr Chadwick of Manchester provided transparencies that were said to be coloured in a most 

delicate and careful manner. 

Lƴ муурΣ ǘƘŜ aŜƳōŜǊǎΩ ǘǊŀƴǎǇŀǊŜƴŎƛŜǎ ƛƴŎƭǳŘŜŘ ƎŜƭŀǘƛƴƻ ŎƘƭƻǊƛŘŜ ǘǊŀƴǎǇŀǊŜƴŎƛŜǎ ōȅ WŀƳŜǎ aŎDƘƛŜ ŀƴŘ 

Mr Briglemen. 

The Magic Lantern 

1884: Messrs JM Turnbull and J McKean manipulated the lantern. 

1885: The lantern was splendidly managed by Messrs Turnbull & Dickson. 

1888: Mr Turnbull presided at the oxyhydrogen lantern, and very materially contributed to the 

success of the evening. 

1889: The proceedings were further slightly enlivened by a declaration of independence on the part 

of the lantern, largely due, however, to the inexperience of the Secretary, but with the exception that 

the slides were passed through somewhat too rapidly, nothing occurred to mar the success of a very 

enjoyable evening. 

Andrew Pringle 
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© Reproduced by courtesy of Edinburgh Photographic Society 

 

Andrew (or Andrie) Pringle, was born in 1850. He was educated at Eton, at Trinity College Cambridge, 

and at The Royal Military Academy, Sandhurst, and settled in Roxburghshire, apart from the times when 

he was travelling around the world with his camera.  

He featured in several of the EPS Popular Meetings, including one in 1884 on return from one of his trips 

around the world. 

He was a well-known amateur photographer and writer, contributing many articles to the British Journal 

of Photography. This photograph was published in the British Journal of Photography in 1884. 

1st Popular Meeting of 1886: 

Andrew Pringle presented: 

The Life, Land and Lyrics of Robert Burns 

to an audience of about 900. This meeting, which lasted for two hours, was held on 26 January so as to 

coincide as closely as possible with the ǇƻŜǘΩǎ ōƛǊǘƘŘŀȅΦ 

!ǘ ǘƘƛǎ ƳŜŜǘƛƴƎ aǊ tǊƛƴƎƭŜ ǎŀƴƎΣ ƛƴ ŀŘƳƛǊŀōƭŜ ǾƻƛŎŜ ŀƴŘ ŦŜŜƭƛƴƎΣ ǎŜǾŜƴ ƻǊ ŜƛƎƘǘ ƻŦ .ǳǊƴǎΩ ǎƻƴƎǎ ǘƻ ǘƘŜ 

evident delight of all present. The songs included: 

- There was a Lad 

- {Ŏƻǘǎ ǿƘŀ ƘŀŜ ǿƛΩ ²ŀƭƭŀŎŜ ōƭŜŘέ 

- !Ω ǘƘŜ ŀƛǊǘǎ ǘƘŜ ǿƛƴŘ Ŏŀƴ ōƭŀǿέ 

- ²ƛƭƭƛŜ ōǊŜǿŜŘ ŀ ǇŜŎƪ ƻΩ Ƴŀǳǘέ 

aǊ ² ¢ .ŀǎƘŦƻǊŘ ǊŜŀŘ ǘƘŜ ƳŀƧƻǊ ǇŀǊǘ ƻŦ ǘƘŜ ƭŜŎǘǳǊŜΣ ƛƴ ƻǊŘŜǊ ǘƻ ƭƛƎƘǘŜƴ aǊ tǊƛƴƎƭŜΩǎ ǾƻŎŀƭ ǘŀǎƪΦ A choir 

under Mr J Dowie, also assisted in part singing, while Messrs Turnbull and Dickson managed the lantern 

The meeting concluded with Mr Pringle reciting one of Burns' humorous pieces, and singing Auld lang 

syne  

https://web.archive.org/web/20211018111632/http:/edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211018111632/http:/edinphoto.org.uk/0_p/0_photographers_0_early_pss_and_eps_members.htm
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H Darling acted as accompanist for the evening and Mr J Dowie provided a choir. Following the success of 

this meeting, musical entertainment became a regular feature. 

At the second Popular Meeting of 1886: 

In front of a large audience, it was reported that: 

"From a large number of Transparencies sent in for approbation, a suitable selection had been made 

for exhibition, and the quality of these was generally considered excellent. 

During the course of the evening, a number of songs were sung by friends and members of the 

Society. Mrs Spiers, Miss Musitano, Miss Grant and Mr Cooke each contributed to the entertainment 

and pleasure of the large audience. Mr Drysdale and Mr A Watson accompanied, the former playing 

a pianoforte solo. 

Those present, the exhibitors and the musical friends dispersed to the strains of the National 

Anthem" 

3rd Popular Meeting of 1886 

Again, in front of a large audience: 

- Mr & Mrs Robert Sinclair sang songs from Tennyson, etc. 

- Wm Dougal accompanied, and also gave a selection of Scotch airs. 

- Several encores were demanded 

1st Popular Meeting of 1887 

George JL Drysdale was the accompanist while Mr Pringle sang: 

- The Troubadour 

- WŀŎƪ ƻΩ IŀȊŜƭŘŜŀƴ 

- Bonnie Dundee 

- Hail to the Chief! 

- When the Kye comes Hame 

- Bonnie Prince Charlie 

- !ǳƭŘ WƻŜ bƛŎƻƭǎƻƴΩǎ bŀƴƴƛŜ 

- Lock the Door, Lauriston 

2nd Popular Meeting of 1887 

- Miss Hamilton, Mr and Mrs Sinclair, and Mr Wright were the vocalists 

- Miss Shepherd was accompanist 

- ex-Baillie Powrie, of Leith, played in excellent style some Scotch airs upon the violin. 

- Several encores were called for and all the arrangements went smoothly. 

1st Popular Meeting of 1888 

- aǊ ¢² ²ǊƛƎƘǘ ǎŀƴƎ ǿƛǘƘ ŜŦŦŜŎǘ ά¢ƘŜ ¸ŜƻƳŀƴΩǎ ²ŜŘŘƛƴƎέ 
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- Miss Breyen sang two Norwegian songs which were highly appreciated: 

ά{ŀǘŜǊƎƧŀǊƴǎǘŜƴΩǎ {ƻƴŘŀƎέ ŀƴŘ ά±ŀǎǎŜǾŀƴƎŜǊέΦ 

- Mr Brucewitz sang two songs, the first of which was encored: 

άtŜǊ {ǾƛƴŀƘŜǊŘŜέ ŀƴŘ άLŎƘ IŀōΩƛƘǊŜƴ aŀƳŜƴ DŜǎŎƘǊƛōŜƴέ 

- Ex-Baillie Pourie gave a violin solo on national airs.  

This was redemanded and responded to by other airs, ending up with reels and 

strathspeys, fairly bringing down the house. 

- Miss Darling gave in her usual effective style: 

ά¢ƘŜ .ŜŀǳǘƛŦǳƭέ ŀƴŘ ά{ǳƴǎƘƛƴŜ ŀƴŘ wŀƛƴέ 

- Mrs Logan, the wife of the lecturer gave a 

Chopin Pianoforte solo 

- Mrs W Dougal accompanied the singers throughout 

2nd Popular Meeting of 1888 

- Mr Dougall played a selection of Scotch airs on the piano. 

- Miss Musitano, Miss Duncan, Mr Boyack and Mr Brucewitz sang 

1st Popular Meeting of 1889 

McGlashan gave a short musical entertainment. The singing was very well received by the 

audience, especially: 

- Ϧ¢ƘŜ [ŀƛǊŘ ƻΩ /ƻŎƪǇŜƴέ ōȅ aƛǎǎ .ŜǎǎƛŜ {ƛƳǇǎƻƴ 

- ¢ƘŜ ŘǳŜǘ άaŀƛŘŜƴ CŀƛǊέ ōȅ aǊǎ ²ƛƭǎƻƴ ŀƴŘ aǊ .ŀǊǊ  

- ¢ƘŜ ǎƻƴƎ άh ǿƘȅ ƭŜŦǘ L Ƴȅ IŀƳŜΚέ ōȅ aǊǎ ²ƛƭǎƻƴΣ ǿƘƛŎƘ ǿŀǎ ŜƴǘƘǳǎƛŀǎǘƛŎŀƭƭȅ ŜƴŎƻǊŜŘΦ 

2nd Popular Meeting of 1889 

- The singers on this occasion were Miss Brown, Miss Carracher and Miss Pearson; Mr Barr, Mr 

Brown and Mr Meldrum. 

- McGlashan gave a short musical entertainment. 

 

13.4. Comments ς муфлΩǎ 
 

¢ƘŜ ƭƛǎǘ ƻŦ ƳŜŜǘƛƴƎǎ ƘŜƭŘ ƛƴ ǘƘŜ муслΩǎ ƛǎ ŘŜǘŀƛƭŜŘ here. 

Musical Entertainment 

In the 1890s, musical entertainment continued at many of the meetings, the Popular Meeting where EPS 

Members' slides were shown each year.  
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At the First Popular Meeting of the 1890s, 45 lantern slides from 27 Members were shown. Songs were 

sung during the evening and met with hearty applause. 

James Patrick 

In 1893, James Patrick gave a lecture Round About the Farm, for which he provided the slides and Mrs 

Findlay provided the text.  

The following year, the same team delivered a lecture: Rambles through Fife with a Camera. This lecture 

was illustrated with 120 slides. 

It was interspersed with poetry, and songs illustrative of the Fife fishing industry were sung by Mr Patrick, 

Mrs Findlay and Miss Snailum. 

1895 Concert 

In Jan 1895 - three years after the Society had acquired its own premises - a successful Musical and 

Dramatic Evening ǿŀǎ ŀǊǊŀƴƎŜŘ ƛƴ vǳŜŜƴ {ǘǊŜŜǘ IŀƭƭΣ ǿƛǘƘ ŀ ǾƛŜǿ ǘƻ ǿƛǇƛƴƎ ƻŦŦ ǘƘŜ {ƻŎƛŜǘȅΩǎ ŘŜōǘΦ The 

Council announced that a number of the best-known professional and amateur artists in the city had 

kindly agreed to give their services. 

1899 Concert 

In Mar 1899, a further Concert was held. This time the purpose was to provide the nucleus of a fund for 

the acquisition of larger premises. The performances were apparently a great success. There was a large 

audience, but the EPS Council would have preferred to see greater support from amongst the EPS 

membership. 

Artists performing at the concert included violin, pianists, soprano, contralto, baritone, elocutionist and 

accompanists. 

Finances 

Until 1992, Members had been given free tickets for the Popular Meetings for use by themselves and 

friends. 

But from Jan 1893, EPS Council decided that, if possible, these meetings should be self-supporting. 

Members were to be given one free ticket with Transactions, and were told that further tickets could be 

obtained at 6d each or 3 for 1/- from the Secretary or from any of the photographic dealers in Edinburgh. 

In 1896, The EPS Council confirmed that: 

"it was not desirous of making any profit from Popular Evenings, merely that they pay their expenses 

and the price is calculated on this basis."  

By this time, the special offer of 3 tickets for 1/- had been discontinued. 

Despite the charges, the Popular Lectures continued to fill Queen Street Hall. 

Architecture and Geography 

During the 1890s, some of the Popular Meetings were becoming more informative. 

In 1890, Hippolyte J Blanc delivered a lecture: Abbeys and Cathedrals of Scotland. This was described in 

the Transactions as: 



184 
 

"a highly instructive lecture treating the buildings in approximate chronological order and pointing 

out the features by which the dates could be identified." 

In 1893, WW Robertson FSA Scot. of HM Board of Works gave a lecture on Holyrood Abbey and Palace. 

In 1896, JG Goodchild gave a lecture: The Scottish Coastline.  

"He showed a magnificent series of slides demonstrating the gradual wearing away of our rockbound 

coast by the action of the sea." 

Halls for Popular Meetings 

Almost all Popular Meetings from 1856 to 1901 have been held at Queen Street Hall, exceptions being: 

- The January 1897 Meeting was held at the Albert Hall Shandwick Place. The Hall was: 

"filled to overflowing by a highly interested and delighted crowd."  

- It was Prof. Robert Wallace, Professor of Agriculture and Rural Economy at Edinburgh 

University, who gave the lecture on his return from a trip to South Africa: 

ϦǘƘŀǘ ƴƻǿ ŦŀƳƻǳǎ ǇŀǊǘ ƻŦ IŜǊ aŀƧŜǎǘȅΩǎ ŘƻƳƛƴƛƻƴǎΦϦ 

- The March 1898 Meeting was held at the Edinburgh Literary Institute, South Clerk Street 

Shadowgraphs 

January 1896: An extra feature was added to the end of the Popular Meeting - the projection of ten 

ǾƛŜǿǎΣ ƛƭƭǳǎǘǊŀǘƛǾŜ ƻŦ ǘƘŜ άƴŜǿ ǇƘƻǘƻƎǊŀǇƘȅέ ƻǊ άǎƘŀŘƻǿƎǊŀǇƘǎέΦ 

 

This was provided by courtesy of Mr J Campbell Swinton of London, Mr Dawson Turner of Edinburgh 

and Messrs Walls & Fraser, 47 Lothian Street Edinburgh. images were projected upon the screen, 

which seemed to be much appreciated by the audience. 

February 1896: This demonstration, last month, had been arranged at short notice, so could not be 

announced ahead of the meeting. Some EPS Members grumbled that they had not attended the 

meeting, so had missed the showing. 

So it was agreed that there would be a further showing of a number of slides illustrative of this new 

ŀƴŘ ǿƻƴŘŜǊŦǳƭ ōǊŀƴŎƘ ƻŦ ǘƘŜ άōƭŀŎƪ ŀǊǘέ ŀǘ ǘƘŜ CŜōǊǳŀǊȅ tƻǇǳƭŀǊ aŜŜǘƛƴƎΦ 

 Mar 1896: At the March Popular Meeting, Mr H Snowdon Ward, the editor of The Photogram gave a 

ǎƘƻǊǘ ŜȄǇƻǎƛǘƛƻƴ ƻŦ ά{ƘŀŘƻǿƎǊŀǇƘǎέ ƻǊ ǿƘŀǘ ŀǊŜ ƪƴƻǿƴ ŀǎ ǘƘŜ ά·έ ǊŀȅǎΦ  

He and illustrated his remarks with diagrams, and with one or two interesting experiments with a 

vacuum tube. 

The Cinematograph 

In March 1897, and again in Feb 1898, slides shown by EPS Members were grouped by subject, together 

with occasional showings of living pictures by means of the Cinematograph under the management of 

Mr Haddow. 

It was reported that this was "in order to relieve the tedium which a lantern display is apt to induce, 

however brilliant it may be."  
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In 1898 Popular Meetings, the cinematograph was more prominent, and showed animated views of, 

among others, the Queen Victoria's Great Diamond Jubilee Procession. 

 

13.5. Comments ς мфллΩǎ 
 

¢ƘŜ ƭƛǎǘ ƻŦ ƳŜŜǘƛƴƎǎ ƘŜƭŘ ƛƴ ǘƘŜ муслΩǎ ƛǎ ŘŜǘŀƛƭŜŘ here. 

The Cinematograph 

In 1900, the cinematograph included scenes in connection with the War in South Africa in which Britain 

was then engaged. 

The Final Popular Meeting 

The Final popular Meeting was held on 15 March 1901. This was the only Popular Meeting of the 1900-

01 season. 

It was another meeting to showing, by the lime-light, a series of transparencies from EPS Members, with 

several intervals for concert and music.  

There were also cinematograph shows during the evening included some recent events, notably: 

- an International Rugby Football Match played at Blackheath on the preceding Saturday 

- a number of animated views of the funeral of Queen Victoria who died on 22 January 1901. 

 

14. Wednesday Meetings 

14.1. Introduction 
 

Photographic Societies in the 1860s 

At the time that the Edinburgh Photographic Society was established, the British Journal of Photography 

Almanac listed 15 Photographic Societies throughout Britain. These all held their meetings monthly 

during the winter months. Almost all had a break of several months in the summer. But not EPS ... 

Edinburgh Photographic Society decided to hold meetings fortnightly throughout the winter, and also 

held monthly meetings in the summer.  

The inaugural meeting was held on Wednesday 20 February 1861. Ever since that first meeting (except 

for a short period around 1883 when the room was not available), Wednesday has been the main 

ŜǾŜƴƛƴƎ ŦƻǊ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƳŜŜǘƛƴƎǎΦ CƻǊ ŀƭƳƻǎǘ млл ȅŜŀǊǎ ǘƘŜ ƳŜŜǘƛƴƎǎ ǎǘŀǊǘŜŘ ŀǘ уǇƳ ƻǊ уΦмрǇƳΣ ǘƘŜƴ ŀǘ 

7.45pm. Now they begin at 7.30pm 

EPS Meetings in the 1860s 

These meetings were originally described as General Meetings of the Society. In the early years, these 

followed a similar format to that used by the Photographic Society of Scotland from 1856 onwards. 

- Minutes of previous Meeting 

- Ballot for new members 
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- Lecture, or occasionally an exhibition of photographs 

- Items exhibited 

- Any Other Business 

Many of the EPS members had previously been members of PSS.  

EPS meetings were less formal than those of the PSS, and offered more opportunity for informal debate, 

especially amongst the practising professional photographers of the day. 

More Recently 

More recently, regular activities at Wednesday evening meetings have included: 

- Lectures and demonstrations from EPS members and visitors 

- Print and Slide competitions - known as Club Night from 1954  

- Opening Night each Season - information for new member 

- Joint meetings with other societies and with galleries 

- Visiting exhibitions and Inter-club competitions 

- !ǳŎǘƛƻƴǎ ƻŦ ǇƘƻǘƻƎǊŀǇƘƛŎ ŜǉǳƛǇƳŜƴǘ ŀƴŘ 9t{ ƳŜƳōŜǊǎΩ ǇƘƻǘƻƎǊŀǇƘǎ 

- Social Evenings - /ƘǊƛǎǘƳŀǎ tŀǊǘƛŜǎ ŀƴŘ tǊŜǎƛŘŜƴǘΩǎ 9ǾŜƴƛƴƎ 

Topics and Speakers 

This document provides two lists for EPS Wednesday Meetings: 

- List of Speakers  

- List of Lecture Titles.  

These lists have been compiled from many sources: 

- EPS Minutes 

- EPS Journals and Bulletins 

- EPS Syllabuses  

- EPS Reports to AGMs 

- British Journal of Photography and other journal reports 

Sometimes these sources gave incomplete or conflicting information, particularly regarding the title of 

the lecture and the full name of the speaker. 

Where there are discrepancies on this site between these List of Speakers and the List of Lecture Titles, 

the former is likely to be the more reliable. 
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14.2. 1860s 
 

NOTE on TITLES and DATES of LECTURES 

 

The lists of Wednesday evening lectures on this site have been compiled from a variety of sources 
including manuscript notes. Some of these records contained a number of inconsistencies, particularly 
for the 1860s. In some cases, several different titles were given for the same lecture. In other cases, 
there was a little ambiguity over the date that the lecture was given, so some of the dates on this site 
may be 'one year out'. 

 

! ƭƛǎǘ ƻŦ ǘƘŜ муслΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

The Beginning 

From the outset, members of Edinburgh Photographic Society took an interest in pictorial composition, 

and in Photography and Art. Some lengthy papers were read on the subject, sometimes delivered in 

parts on different evenings during the lecture season  

W H Davis delivered a lecture spread over two evenings, in Dec 1861 and Mar 1862: 

Hints on the Nature of Pictorial Beauty the Principles of Composition - illustrated by diagrams, 

photographs and engravings 

Practical Demonstrations 

The British Journal of Photography gives a report of the early EPS meetings. {ƻΣ ǿŜ ƭŜŀǊƴ ǘƘŀǘ aǊ 5ŀǾƛǎΩ 

lecture was followed by discussion of getting all subjects sharp when well arranged for pictorial 

photography. Then there were  

practical lessons in grouping, some artists who were present kindly arranging groups of two, three and 

upwards, explaining the principles of composition involved and further elucidating the points embraced 

in the paper. 

There was another practical demonstration in November 1861, when John Nicol gave an explanation of 

aǊ aƻǳƭŜΩǎ tŀǘŜƴǘ tƘƻǘƻƎŜƴΦ The British Journal of Photography reported 

Mr Nicol briefly explained the nature of this invention showing that a small quantity of a peculiar powder 

was ignited in the lantern-looking apparatus on a receptacle for the purpose, and the light generated was 

of such a nature to admit of a photograph being taken with an ordinary camera in little more than a 

dozen seconds. Some gentlemen selected from the audience then sat for their portraits. 

Photography and Art 

Three of the lecture evenings in the 1868-69 season discussed Art and Photography: 

On the Importance of a few of the Leading Principles of the Art of Drawing and their bearing on 

Photography: [Norman Macbeth: Nov 1868 + Dec 1868] 

followed by: 

Some Remarks on the Macbeth Paper and the mutual reactions of Pictorial Art and Photography on 

one another. [Robert H Bow: March 1869] 
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More Experiments 

²Ŝ ŀǊŜ ǊŜƳƛƴŘŜŘ ƻŦ ǎƻƳŜ ƻŦ ǘƘŜ ŘŀƴƎŜǊǎ ƻŦ ǇƘƻǘƻƎǊŀǇƘȅ ōȅ aǊ bƛŎƻƭΩǎ ƭŜŎǘǳǊŜ ƛƴ мусрΥ 

On the Manufacture of Oxygen, with Special Reference to the late Fatal Accident in Manchester 

[illustrated with some convincing experiments] 

In April 1863, George Ballantyne delivered a paper then took a photograph of a bust illuminated by the 

electric light. His paper was entitled: 

On Electro-Photography with some remarks on Ozone. 

Mr Bow went to considerable trouble in 1865 to illustration of  

The Application of Ordinary Gas to Portrait Photography.  

He reported that experiments had shown  

άǿƛǘƘ ǘƘŜ ƭŜƴǎŜǎ ŀƴŘ ŎƘŜƳƛŎŀƭǎ ǎǳŎƘ ŀǎ ǘƘŜȅ ǿŜǊŜ ŀōƻǳǘ ǘƻ ǳǎŜΣ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ŀ ƴŜƎŀǘƛǾŜ ǊŜǉǳƛǊŜŘ 

the proper burning of about 9 cubic feet of gas which cost about a halfpenny.  

Twenty-nine No 2 fish-tail burners were arranged, which would consume 9 cubic feet in seven to 

ŜƛƎƘǘ ƳƛƴǳǘŜǎΦέ  

It was reported that: 

"Mr McGlashan and Mr Davies got a plate ready then took an 8-minute exposure of W Neilson." 

Processing 

Many of the lectures dealt with processing, and the relative advantages of wet and dry plates. Lectures 

on wet plates at the start of the 1860s gave way to lectures on dry plates by the end of the decade. 

Processing was still experimental with lecture titles including: 

- Experiments in Printing with Solutions of Various Strengths on Soluble and Insoluble Paper  

- On the Influence of Other Nitrates than that of Silver in the Printing Bath 

- Uses and Reactions of Nitrate of Ammonia in the Printing Bath  

- Some Recent Photographic experiments 

In the last of these Papers, J G Tunny described 

άŀ ƳŜǘƘƻŘ ƻŦ ǇǊŜǾŜƴǘƛƴƎ ǘƘŜ ŘŀǊƪŜƴƛƴƎ ƻŦ ƴŜƎŀǘƛǾŜǎ ŀŦǘŜǊ ƛƴǘŜƴǎƛŦƛŎŀǘƛƻƴ ōȅ .ƛŎŀǊōƻƴŀǘŜ ƻŦ aŜǊŎǳǊȅΣ 

ōȅ ǘƘŜ ŀǇǇƭƛŎŀǘƛƻƴ ƻŦ /ȅŀƴƛŘŜ ƻŦ tƻǘŀǎǎƛǳƳέ  

and 

άŀ ƳŜǘƘƻŘ ƻŦ ǇǊŜǾŜƴǘƛƴƎ ǘƘŜ ŀƭōǳƳŜƴ ŦǊƻƳ ǎƛƴƪƛƴƎ ƛƴǘƻ ǘƘŜ ǇŀǇŜǊ ōȅ ŦƛǊǎǘ ǎŀǘǳǊŀǘƛƴƎ ǘƘŜ ǇŀǇŜǊ ǿƛǘƘ 

ǇŀǊŀŦŦƛƴέΦ 

Lectures were also delivered on: 

- The Collodian Process 

- The Tannin Process 

- The Fothergill Process 
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- The Coffee Process 

- The Hot Water Process.  

Lecture titles included: 

- On Printing Photographs on Prepared Printers Canvas and Similar Surfaces 

- The Preparation of Artificial Ivory LƭƭǳǎǘǊŀǘƛƻƴǎ ƻŦ ²ƻƻŘōǳǊȅΩǎ tƘƻǘƻ-relief Printing 

Equipment 

On 6 September 1865, Mr Chapham of Leith exhibited and explained a new camera which he had 

invented for working wet collodion in the field without tent or dark box.  

¢Ŝƴ Řŀȅǎ ƭŀǘŜǊΣ aǊ /ƘŀǇƘŀƳ ǘƻƻƪ ǘƘƛǎ ŎŀƳŜǊŀ ƻƴ 9t{Ωǎ ƭŀǎǘ ƻǳǘƛƴƎ ƻŦ ǘƘŜ ǎǳƳƳŜǊ ǎŜŀǎƻƴ ǘƻ {ǘŜƴƘƻǳǎŜ 

Mills. Other members of the Society were impressed that he travelled lightly. They reported that he took  

άŀ ōƻǘǘƭŜ ƻŦ ŎƻƭƭƻŘƛƻƴ ƛƴ Ƙƛǎ ǇƻŎƪŜǘΣ ǘƘŜ ǇƭŀǘŜ ōƻȄ ǎǘǊŀǇǇŜŘ ƻƴ Ƙƛǎ ǎƘƻǳƭŘŜǊ ŀƴŘ ǘƘŜ ŎŀƳŜǊŀ ǿƘƛŎƘ ƛǎ ŀ 

square box not much larger than the size of a plate in one hand, and the tripod in the other - and 

ǘƘŀǘ ƛǎ ŀƭƭΦέ 

In 1867, Mr Davies exhibited 

άŀ ƴǳƳōŜǊ ƻŦ ǇƘƻǘƻƎǊŀǇƘǎ ƻŦ ǘƘŜ ŜŎƭƛǇǎŜ ƻŦ ǘƘŜ {ǳƴΣ ǘŀƪŜƴ ōȅ ƘƛƳ ǘƘŀǘ ƳƻǊƴƛƴƎ ǿƛǘƘ ŀƴ ŜȄǇƻǎǳǊŜ ƻŦ 

1/10 of a second to 4 ǎŜŎƻƴŘǎέΦ 

{ŜǾŜǊŀƭ ƛǘŜƳǎ ƻŦ ŜǉǳƛǇƳŜƴǘ ǿŜǊŜ ŘŜƳƻƴǎǘǊŀǘŜŘ ŀǘ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƳŜŜǘƛƴƎǎ ƛƴ ǘƘŜ муслǎΣ ƛƴŎƭǳŘƛƴƎΥ 

- {ŀǊƻƴȅΩǎ tƻǎƛƴƎ !ǇǇŀǊŀǘǳǎΦ 

- A New Tent for Photographic Purposes mounted on a Wheelbarrow. 

- The Grisdale Washing Machine. 

Andrew Pringle read a report on the Grisdale Washing Machine which was 

άƎŜƴŜǊŀƭƭȅ ǘƻ ǘƘŜ ŜŦŦŜŎǘ ǘƘŀǘ ƛǘ ƘŀŘ ŦŀƛƭŜŘ ƛƴ ǘƘŜƛǊ ƘŀƴŘǎΦ Although he thought the principle good, the 

ƳŜŎƘŀƴƛŎŀƭ ǇŀǊǘǎ ǿŜǊŜ ǿŜŀƪ ŀƴŘ ƘŀŘ ōǊƻƪŜƴ ŘƻǿƴΦέ 

¢ƘŜ {ƻŎƛŜǘȅΩǎ !ƭōǳƳ 

In 1869, Mr J H Douglas exhibited a number of prints 

 άǘŀƪŜƴ ƻƴ hōŜǊƴŜǘǘŜǎ ǇǊŜǇŀǊŜŘ ǇŀǇŜǊ ŀƴŘ ǘƻƴŜŘ ƛƴ ǾŀǊƛƻǳǎ ǿŀȅǎϦ  

By this time the Society possessed a photographic album, so several of these photos were placed in the 

ŀƭōǳƳ Ϧǘƻ ǳƴŘŜǊƎƻ ǘƘŜ ǘŜǎǘ ƻŦ ǘƛƳŜΦέ 

 

14.3. 1870s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ мутлΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Photography and Fine Art 
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The decade began with two lectures given by Robert H Bow in 1870 on Theories of Colour. Colour 

photography was the subject of many lectures over the following years, though I believe the colour 

referred to was the tone of the metal in the monochrome prints, rather than colour photography as we 

know it today. 

Art and Photography continued to be a popular subject for discussion, and dominated the summer 1872 

General Meetings of the Society. Papers read were 

Apr 1872 Photography in Relation to Fine Arts WH Davis 

May 1872 What is Fine Arts and does it include Photography? Mr Neilson 

Jun 1872 What is Fine Arts and does it include Photography? James Ross 

Jul 1872 What is Fine Arts and does it include Photography? Wm Neilson 

Aug 1872 What is Fine Arts and does it include Photography? James Ross 

Oct 1872 Aliquis and Fine Art Mr Neilson 

 

A regular feature in the syllabus throughout the 1870s was a lecture in January to review the 

photo­graphic literature of the past year. 

Art and Photography remained topical. 1874 lectures included: 

- Art Criticism 

- The Aid which the Fine Arts have derived from Photography. 

Exhibitions and Outings 

¢ƘŜǊŜ ǿŜǊŜ ƭŜŎǘǳǊŜǎ ŘŜŀƭƛƴƎ ǎǇŜŎƛŦƛŎŀƭƭȅ ǿƛǘƘ ǘƘŜ ŀŎǘƛǾƛǘƛŜǎ ƻŦ ǘƘŜ {ƻŎƛŜǘȅΣ ƛƴŎƭǳŘƛƴƎ b I 5ŀǾƛŜǎΩ ƭŜŎǘǳǊŜ ƛƴ 

мутр ƛƴ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ 9ŘƛƴōǳǊƎƘ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅΩǎ мутс 9ȄƘƛōƛǘƛƻƴΦ 

- What should be done to make the Exhibition a Success? 

¢ƘŜ мутс 9ȄƘƛōƛǘƛƻƴ ǿŀǎ ǘƻ ōŜ άƻƴ ŀ ǎŎŀƭŜ ƴŜǾŜǊ ōŜŦƻǊŜ ŀǘǘŜƳǇǘŜŘ ōȅ ŀƴȅ tǊƻǾƛƴŎƛŀƭ {ƻŎƛŜǘȅΦέ Lǘ ǿŀǎ ƘŜƭŘ 

at the Royal Scottish Academy and was open for 2 months. 

There were also a many EPS Outings and an Annual Picnic organized during the 1870 - by wagonette, by 

train, and canal barge. These were the subject of lectures in 1873 by John Pringle, and in 1877 and James 

Crighton: 

- Observations on the Outdoor Meetings of the Season and their results 

- Our Outdoor Meetings 

Lantern Slides 

Several lectures dealt with the equipment used for displaying magic lanterns and the dangers associated 

with this equipment - e.g. Dr. bƛŎƻƭΩǎ ǇŀǇŜǊ ƻŦ мутнΥ 

- Some Recent Explosions and their Causes in connection with the oxyhydrogen Light 

Colour Photography 

In 1873, the Society discussed returned to the subject of colour photography with a paper: 
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- Notes on colouring Albumenised Photographs with Powder Colours without infringing any of 

the so-called patents 

!ŘǾƛŎŜ ŦǊƻƳ ǘƘƛǎ ƳŜŜǘƛƴƎ ǿŀǎΥ ά¦ǎŜ ŀǎƘŜǎ ƻŦ ǇŀǇŜǊǎ ǘƘŀǘ ƘŀǾŜ ōŜŜƴ ǎŀǘǳǊŀǘŜŘ ǿƛǘƘ ǾŀǊƛƻǳǎ ƳŜǘŀƭƭƛŎ 

ƻȄƛŘŜǎ ōŜŦƻǊŜ ōǳǊƴƛƴƎΣ ǘƘŜǊŜōȅ ƎŜǘǘƛƴƎ Ƴŀƴȅ ǎƘŀŘŜǎ ƻŦ ŎƻƭƻǳǊέ 

Discussion continued the following year, with a paper: 

- Notes on some experiments upon the effects of sunlight on the colours of pigment 

Photographic Processes 

On a more practical level, lectures during the 1870s included: 

- A few Reasons why the Photographer should study Practical Chemistry 

- The Platinotype Process 

- The Gelatine Process  

- Carbon Printing 

- Gelatino-bromide Emulsion 

- The Beer and Albumin Process 

- On the Whisky-and-Water Process: A Northern Development of the Gin-and-Water Process 

The first of these lectures was given in 1879 by Thomas Drinkwater, who over the next twenty years gave 

further lectures on pyrogallic acid, the latent image, platinum toning and the properties of light. 

Science 

Scientific subjects in 1873 and 1874 were: 

- A Communication on the Production of Microphotography and  

- On Polarised Light 

Annual General Meetings 

AGMs were reported in the British Journal of Photography. Here is a summary of the 1878 AGM 
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14.4. 1880s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ муулΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Achievements to date: 

By the 1880s, dry plates were widely used. John McKean in 1882 gave a lecture: 

- The Modern Photographer: His Power and Appliances 

He said:  

"We have seen and heard much of what has been done in the progressive art of photography, in this 

the gelatine era of its existence, the unlimited rapidity of the modern dry plate, and its application to 

almost every branch of science. Amongst the mysterious orbs of heaven and the rolling clouds, from 

Alpine heights to the deepest caverns of the earth, the camera is capable of revealing to the eye of 

man a mighty store of knowledge." 

There was still a place for "do it yourself". John McKean described the advantages of the Dry Plate: 

¶ 1st its simplicity of preparation:  

¶ 2nd its extreme rapidity and  

¶ 3rd its certainty and convenience in the studio and field.  

He recommended that members should make their own Dry Plates, and went on to give a practical 

demonstration. The simplicity of preparation he described involved the use of: 

ϦǎƛƭǾŜǊ ƴƛǘǊŀǘŜΣ ŀƳƳƻƴƛŀ ōǊƻƳƛŘŜΣ ŀƳƳƻƴƛŀ ŎƘƭƻǊƛŘŜΣ ŀƳƳƻƴƛŀ ƭƛǉǳƻǊΣ bŜƭǎƻƴΩǎ bƻ н ƎŜƭŀǘƛƴŜΣ 

potassium iodide and distilled water. The ingredients should be mixed as directed, first heated in two 

bottles and a jam pot over a fire or Bunsen burner to 140o shuttering out all actinic light from the 

ǊƻƻƳΣ ǘƘŜƴ ŀǘ ŀ ƭŀǘŜǊ ǎǘŀƎŜ ōƻƛƭŜŘ ƻǊ άŎƻƻƪŜŘέ ŦƻǊ ол ƳƛƴǳǘŜǎϦ 

John McKean finished his lecture and demonstration saying:  

"I know that I have been treading on the toes of commercial plate-makers, but I do it in the interest 

of the photographic profession; indeed, I question the application of the word 'photographer' to 

those who do not make their own plates - artist if you will, but no more like our fathers in this 

ǊŜǎǇŜŎǘ ǘƘŀƴ L ǘƻ IŜǊŎǳƭŜǎέΦ 

Looking back 

Another glimpse at the state of development of photography was given by William Forgan in December 

1886. hǇŜƴƛƴƎ ŀƴƴǳŀƭ ǾƛŜǿƛƴƎ ƻŦ ƳŜƳōŜǊǎΩ ǿƻǊƪΣ ǿƛǘƘ ŀōƻǳǘ нсл ǇƛŎǘǳǊŜǎ ŀƴŘ ƻǘƘŜǊ ŜȄƘƛōƛǘǎ ƻƴ ŘƛǎǇƭŀȅΣ 

he delivered a lecture entitled: 

- The Century of Photography 

The Century in question was the 19th Century, which he described as: 

 "a Century of the invention and almost perfection of photography." 

Mr Forgan looked back to 1829: 

"when the first attempts were made to produce an image by chemical means." 
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Within his own recollection, he spoke of the time when Daguerre was the only process.  

"The more rapid and easier manipulated collodian then came, and the daguerreotype disappeared. 

Now, collodion has to give way to the still more rapid gelatine." 

Looking forward 

The same year, Andrew Pringle, gave his lecture: 

- Forward 

He encouraged members to strive towards improvements and new processes and to share their 

experiences with other members. 

"Our Edinburgh Society has for long been pre-eminent for its numbers, for its pecuniary stability, not 

to say superfluity - for the value of its researches, for the pleasantness of its social reunions, and for 

the amicability of the intercourse between man and man; but I would fain see our Society come to 

the front as a propagating agent of new work, as foster-mother to progression, as the Society of the 

future." 

After suggesting possible areas for improvement, including better supports for the emulsion in negative 

making, and a simple and speedy way of fixing a camera on its stand Mr Pringle ended his lecture with 

the words:  

άbƻƻ ȅŜΩƭƭ ōŜ ŦƻǊ Ǝŀǳƴ ǘŀŜ ȅŜǊ ōŜŘǎΦέ 

Art 

Throughout the 1880s, the Society retained its interest in Photography and Art, with titles such as: 

- Recreation in Art 

- Photography and Art  

- An Early Taste for art and its training: the importance of this to the beginners in photography 

Practical Photography 

The main subject of lectures throughout the decade was processing the photograph - both the chemical 

and practical aspects of the work. There was discussion of mercury intensifiers, potash developers, ferric 

reducers, ammonia, pyrogallic acid, dry plates, stripping film, gelatine emulsion, paper negatives and 

several talks on lantern slides. 

Equipment discussed included: 

- Pinhole photography 

- The construction of camera bellows (with demonstration) 

- A flexible window for the dark tent 

- ¢ƘŜ άǇƘƻǘƻƎǊŀǇƘƻǎŎƻǇŜέ - a new apparatus for exhibiting photographs. 

 There were lectures on: 

- micro-photography 

- solarisation. 
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Equipment 

As well as lectures on equipment, there were also displays of equipment and photographs at many of the 

EPS meetings. Here are some of the items that were exhibited during the 1884-85 Season. 

- ά¸Ŝ tƘŀƴǘƻƳ {ƘǳǘǘŜǊέ 

- {ǘǳǊǊƻŎƪΩǎ ǇŀǘŜƴǘ ǿŀǎƘƛƴƎ ŀǇǇŀǊŀǘǳǎ 

- aŎYŜƭƭŜǊΩǎ ǇŀǘŜƴǘ ŎŀƳŜǊŀ 

- ¢ŜǊǊŀǎΩ ǾƛƎƴŜǘǘƛƴƎ ŦǊŀƳŜ 

- Xarious exposure shutters and view finders 

- A machine for coating paper with emulsion 

- Paper negatives with prints and enlargements from them 

- Specimens of prints on new gelatine paper 

- aǊ {ƘŀŘōǊƻƻƪŜΩǎ ǇƘƻǘƻƎǊŀǇƘǎ ŦǊƻƳ ŀ ōŀƭƭƻƻƴΦ 

Travel 

¢ǊŀǾŜƭ ŦŜŀǘǳǊŜŘ ŀǘ ǎŜǾŜǊŀƭ ƻŦ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƳŜŜǘƛƴƎǎ. There were lectures on: 

- Rome, Spain, Norway, Tangiers 

- Maine to California. 

Closer to home were: 

- Canterbury, Melrose Abbey 

- Where to go with a Camera in and about Edinburgh 

 and, in 1886, the first of several lectures on: 

- Where to go with a Camera in and about Edinburgh 

Mr McKean spoke of his meeting with an artist in oil:  

άL ǎǇǊŀƴƎ ŦǊƻƳ Ƴȅ ǎŀŘŘƭŜΣ ŀƴŘ ǘƘŜǊŜ ǿƛǘƘƛƴ ŀ ƳƛƭŜ ƻΩ 9ŘƛƴōǳǊƎƘ ǘƻƻƴΣ ǿŜ ƛƴŘǳƭƎŜŘ ƛƴ ŀƴ ŀƴƛƳŀǘŜŘ 

ŘƛǎŎǳǎǎƛƻƴ ƻƴ ŀǊǘ ǾŜǊǎǳǎ ǇƘƻǘƻƎǊŀǇƘȅ ŀƴŘ ŎȅŎƭƛƴƎ ǾŜǊǎǳǎ Ǌŀƛƭǿŀȅ ΧΦΦ [ƛƎƘǘƛƴƎ Ƴȅ ƭŀƳǇΣ L ƳƻǳƴǘŜŘ ǘƘŜ 

iron steed once more, and after heating up my friend the artist in a gentle trot for half-a-mile, I left 

him at the first lamp-post, with the full conviction that photography and cycling after all were too 

Ŧŀǎǘ ŦƻǊ ƘƛƳΦέ 

Edinburgh 

Closer to home, Dr. A Hunter gave a lecture in 1885 entitled: 

- Where to go in with a Camera in and about Edinburgh 

Dr. Hunter gave a 20-minute talk, starting with nineteen suggestions for photography, some explained in 

great detail. One of his suggestions was: 

"A good oval vignette may be taken from the end of Rutland Street near the front of the Caledonian 

{ǘŀǘƛƻƴ ŀǘ ŀōƻǳǘ ŜƭŜǾŜƴ ƻΩŎƭƻŎƪΣ ǿƛǘƘ ŀ ƴǳƳōŜǊ ƻŦ ǇŜƻǇƭŜ ŀōƻǳǘΣ ŀƴŘ Ŏŀōǎ ǿŀƛǘƛƴƎ ŦƻǊ ǘƘŜ ǘǊŀƛƴǎΦϦ 
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 He ended with the reading of his poem on Edinburgh: 

- ά!ǳƭŘ /ŀƭŜŘƻƴƛŀΩǎ vǳŜŜƴέ 

Portraiture 

Portraiture continued to be a popular subject for lectures - but not yet natural history. Only one lecture 

in the 1880s dealt with animals: 

- Some Experiences in Animal Photography (1882) 

In this lecture, Charles Reid of Wishaw described his experiences in photographing elephants during a 

ǊŜŎŜƴǘ Ǿƛǎƛǘ ƻŦ ²ƻƳōǿŜƭƭΩǎ aŜƴŀƎŜǊƛŜ ǘƻ ǘƘŜ ǘƻǿƴΣ ŀƴŘ ƻƴ ŀƴƻǘƘŜǊ ƻŎŎŀǎƛƻƴ ǇƘƻǘƻƎǊŀǇƘƛƴƎ ŀ ƘǳƎŜ 

travelling bear performing in the street. 

Other Titles 

Lƴ муунΣ ²ƛƭƭƛŀƳ 5ƻǳƎŀƭƭΩǎ ƭŜŎǘǳǊŜ ƘŀŘ ƻƴŜ ƻŦ ǘƘŜ ƭƻƴƎŜǎǘ ǘƛǘƭŜǎ ŜǾŜǊ ŘŜƭƛǾŜǊŜŘ ǘƻ 9t{Υ 

- On Photography as a Handmaid to Medical, Surgical and Other Sciences, and as a Pleasant 

Recreation for a Cultivated Mind 

Four years later Hugh Brebner chose a title of similar length: 

- Light and Shade, and the action of certain Ferric Salts used in conjunction with Ferric 

Hyposulphite in reducing Over-Density 
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14.5. 1890s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ муулΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

A home for the EPS 

It was in 1892 that Edinburgh Photographic Society acquired its premises at 38 Castle Street. 

In his 1896 Presidential Address, Frank P Moffat has some encouraging words concerning membership. 

Ϧ²ŜƭƭΣ [ŀŘƛŜǎ ŀƴŘ DŜƴǘƭŜƳŜƴΣ ƛǘ ƛǎ ŀ ǿƻƴŘŜǊŦǳƭ млǎ сŘ ǿƻǊǘƘΦ Χ ¢ƘŜ ƳŜƳōŜǊǎƘƛǇ ƛǎ ŎƭƻǎŜ ǘƻ пллΦ This 

is very satisfactory, but we must nor rest on our oars. I hope next year something over 500. I do not 

see any reason why, in a town like Edinburgh, we should not have 1,000 members, but let us be 

modest and aim at 500 next year, the 1,000 will come by-and-by." 

Photographic Materials 

Some subjects from earlier decades were still being discussed: 

- Plates - Rapid or Instantaneous 

- Plates - Slow or Medium 

Fewer lectures were given on the chemistry and techniques of development, but printing was a topical 

subject, with debate in the late 1890s on: 

- The Comparative Advantages of Enlargements and Direct Photographs. 

Photographers had a wide choice of materials for their printing: 

- Carbon 

- Platinum 

- Gelatino-Chloride 

- Printing Out Paper  

There were also several evenings devoted to colour printing from the mid1890s onwards. 

The hand camera 

Photography was becoming more accessible to the general public, with the coming of the hand camera. 

Not all photographers approved of this development. In his Presidential Address of 1897, James Patrick 

commented: 

"Only a few months ago, while spending a holiday in St Andrews, I saw glaring instances of abuse of 

the hand camera and instantaneous photography. Dozens of hand cameras were pointed within a 

few feet of old Tom Morris (the father of golf) and it mattered not how the light was shining, the 

button was pressed. This sort of thing can only be beneficial to the plate-makers, and on seeing so 

ƳǳŎƘ ǿŀǎǘŜ ƎƻƛƴƎ ƻƴΣ L ŎƻǳƭŘ ƴƻǘ ƘŜƭǇ ǊŜƳŀǊƪƛƴƎΣ άLǘΩǎ ŀƴ ƛƭƭ ǿƛƴŘ ǘƘŀǘ ōƭŀǿǎ ƴŀŜōƻŘȅ ƎǳƛŘΦέ 

An 1890 lecture 

Hugh Brebner, gave an account of some of his experiences in the darkroom, with an explanation of the 

chemistry involved. The lecture was given in 1890, entitled: 
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- Abundance of Detail with Extreme Under-Exposure 

The style of lecture was not one that we hear now at the EPS. Mr Brebner began: 

άCŀƛƴΣ ǿƛǘƘƻǳǘ ǇǊŜŦŀǘƻǊȅ ǊŜƳŀǊƪ ƻŦ ŀƴȅ ƪƛƴŘΣ ǿƻǳƭŘ L ǇƭǳƴƎŜ ŀǘ ƻƴŎŜ ƛƴǘƻ Ƴȅ ǎǳōƧŜŎǘΣ ōǳǘ ǘƘŀǘ ŀ ŎǊǳŜƭ 

fate forbids. Fain alternatively would I cut my preface short, but stern necessity has otherwise 

ŘŜŎǊŜŜŘΦέ 

Equipment 

Lectures on equipment demonstrate changing trends, with discussions on lenses in the early 1990s, and 

on hand cameras from 1894 onwards. Lectures on lenses dealt with: 

- 5ŀƭƳŜȅŜǊΩǎ ¢ŜƭŜ-photographic Lens 

- ά½Ŝƛǎǎέ !ƴŀǎǘƛƎƳŀǘƛŎ [ŜƴǎŜǎ - their History and Application 

- Long Focus and Telephoto Lenses 

Only one evening in the 1890s was devoted to microphotography, compared to several evenings in the 

1880s. But there was an increasing interest in astronomical photography including 

- 1892: Telescopic Photography    [A Mann] 

- 1895 Telescopes and Astronomical Photography [William Forgan] 

- 1899 A Night at the City Observatory - Calton Hill [A Mann] 

 Another subject which appeared to be making a comeback in the 1890s, following an absence of 20 

years was stereoscopy - with Andrew H Baird giving lectures in the late 1890s: 

- The Lothian Stereoscope 

- Notes on Stereoscopic Photography 

Light 

Light, in its various forms, was discussed on several evenings. In 1894, A H Baird gave a lecture: Flash-

Light Photography in which he described four methods of producing the magnesium flash for flash-light 

photography: 

- The gun cotton method 

- The pyrotechnic mixture method 

- The puffing through the flame method 

- The continuous blast method. 

He demonstrated the last of these methods. He also described how, to determine the angle embraced by 

the camera, he placed his head under the focusing cloth and motioned for a friend with a candle to move 

in each direction until the candle disappeared off the screen. 

In 1897, G G Cunningham read a Paper: 

- A Novelty in Indoor Photography 
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In this he explained his method of indoor photography using double exposures, the first photo being 

taken in the evening after dark and the second in the early morning soon after dark. In this way, he was 

able to include both indoor details and the view through the window without halation. 

Electricity and Gas 

Lƴ муфрΣ ŀ ƳŜŜǘƛƴƎ ǿŀǎ ƘŜƭŘ ǳƴŘŜǊ ǘƘŜ ŀǳǎǇƛŎŜǎ ƻŦ ǘƘŜ {ƻŎƛŜǘȅ ŀǘ aŜǎǎǊǎ {ƳƛǘƘ ϧ /ƻΩǎ ²ŀǊŜǊƻƻƳΣ bƻ уф 

George Street. A Paper was read and demonstration given of The Electric Light by A G Adamson, 

patentee of an incandescent electric light. 

Later the same year, William Penman presented his Paper: 

- The Oxyhydrogen Incandescent Gas Light 

He explained how he had adapted the Welsbach lamp. It was not so bright as the limelight, but: 

"it  produced a light without the smoke or smell of his previous paraffin oil optical furnaces, and with 

a minimum of heat. It avoided the hissing and the small innocent explosions associated with the 

limelight." 

Mr Penman claimed that his light was suitable for showing slides to a small audience and for photo 

enlargements. He had experimented by adding oxygen - creating an explosive mixture in his early 

experiments - and succeeding later in increasing the power of his light from 47 candles to 71 candles. 

Early Nature Photography 

Portraiture and Nature featured only occasionally in the Syllabus, though Charles Reid of Wishaw 

presented: 

- 1890:  Animal and Bird Studies  

- 1896:  Animal Photography 

¢ƘŜ 9ŘƛƴōǳǊƎƘ tƘƻǘƻƎǊŀǇƘƛŎ {ƻŎƛŜǘȅΩǎ ¢ǊŀƴǎŀŎǘƛƻƴǎ ƎƛǾŜ ŀƴ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ ǎŜŎƻƴŘ ƻŦ ǘƘŜǎŜ ƭŜŎǘǳǊŜǎΦ  

"There were views of nearly every bird, beast and creepy thing. There was a view of wild cattle, in 

whose immediate vicinity we would not care to be, and felt very thankful that it was merely a photo. 

And there was a very rare sight, nowadays of oxen ploughing. One naturally associates use of oxen 

with the East, but it was surprising to find that until recently they were still in use as beasts of burden 

in Scotland." 

Travel 

Photography and Art continued to be discussed, but an increasing proportion of lectures showed Travel 

Photography - including America, Japan, Papua, Europe, and Scotland. Buckhaven in Fife was the subject 

the 1895 lecture: 

- A village by the sea 

The photos were taken with a hand camera, and the subject attracted 

Ϧŀ ƳǳŎƘ ƭŀǊƎŜǊ ƴǳƳōŜǊ ƻŦ ƭŀŘƛŜǎ ǘƘŀƴ ǳǎǳŀƭƭȅ ǇŀǘǊƻƴƛǎŜ ǘƘŜ {ƻŎƛŜǘȅΩǎ ƳŜŜǘƛƴƎ - a source of 

gratification." 
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14.6. 1900s 
 

A list of the 190лΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Films and Plates 

In earlier years the merits of wet plates and dry plates had been debated, the convenience of dry plates 

ultimately winning the day. Now was the time for dry plates to be challenged by films. Lecture titles 

included: 

- A Talk on Flexible Films as used in Cameras and Cinematographs  

- Films v. Plates. 

Processing and equipment 

Practically none of the lectures dealt with cameras and other photographic equipment. Compared to 

earlier decades, there were fewer lectures on processing the negative and making the print.  

 

But interest was developing in colour photography. T Cuthbert Day gave lectures on: 

- Colour Photography in Theory and Practice for Amateurs and 

- The Reproduction of the Photograph by the Half-Tone Process for his subjects 

Other titles included: 

- Colour Photography - The Joly, Lippmann and Wood processes  

- Advances in Colour Photography 

- Various Methods of Colour Photography 

Travel 

Travel photography included some new destinations: 

- A Summer Holiday in Orkney 

- Alpine Mountaineering in Scotland 

- The Spanish Bull Fight 

and a variety of transport: 

- Holidays with Camera and Cycle 

- Yachting Photography 

- With Motor and Camera in Normandy and Touraine 

Nature Photography 

By the start of the century, nature photography had arrived. In 1901, Harold Raeburn gave a lecture: 

- Birds Nest Photography 
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https://web.archive.org/web/20211202192801/http:/edinphoto.org.uk/4/4__eps.htm#WEDNESDAY%20MEETINGS
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Source:  Transactions of the Edinburgh Photographic Society:  1901 pp. 60-62 

©  Reproduced by courtesy of Edinburgh Photographic Society 
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He said: 

άLǘ ƛǎ ōŀǊŜƭȅ ǘŜƴ ȅŜŀǊǎ ŀƎƻ ƻǊ ǎƻ ǎƛƴŎŜ ǘƘŜ ŎŀƳŜǊŀ ōŜƎŀƴ ǘƻ ōŜ ŜƳǇƭƻȅŜŘ ŀǘ ŀƭƭ ǳǎǳŀƭƭȅΣ ƛƴ ǘƘŜ ǇƻǊǘǊŀȅŀƭ 

of wild animals and birds in their native haunts."  

He spoke of the great difficulties encountered, and how he did not favour using telephoto lenses which 

increased the chance of vibration - one of the most frequent causes of failure: 

ϦƻǿƛƴƎ ǘƻ ǘƘŜ ŎƻƴŘƛǘƛƻƴǎ ǳƴŘŜǊ ǿƘƛŎƘ Ƴŀƴȅ ƴŜǎǘ ǇƘƻǘƻǎ Ƴǳǎǘ ōŜ ǘŀƪŜƴ Χ ǘƘŜ ŎŀƳŜǊŀ ǇƭŀƴǘŜŘ ƻƴ ǘƘŜ 

topmost boughs of some lofty tree, the quaggy bottom of some reedy lake, or precariously clinging 

to a very inadequate ledge on a dizzy cliff. 

Four years later, Rev H N Bonar gave his lecture: 

- Some Methods of Photographing Wild Birds 

The EPS Transactions report that Rev Bonar was awarded a very hearty vote to thanks, and commented 

that: 

ϦǇŜǊƘŀǇǎ ǘƘŜ Ƴƻǎǘ ƎǊŀǘƛŦȅƛƴƎ ǇŀǊǘ ƻŦ ǘƘŜ ǿƘƻƭŜ ǇŀǇŜǊ ƛǎ Χ ǘƘŀǘ ǘƘŜ ƻǊƴƛǘƘƻƭƻƎƛǎǘ Ƴŀȅ ƴƻǿ ōŜ ŀ ƭƻǾŜǊ 

of birds and not a slayer of them." 

Rev. Bonar listed the following problems that could arise, after finding a suitable site for bird 

photography: 

1. The apparatus may fail to release the shutter 

2. The light may suddenly change, and give you a wrong exposure 

3. The plate may be spoiled in developing 

4. The plate may be fogged if the day is very sunny 

5. The plate may be cracked in the holder 

6. You may focus wrongly, or the bird may perch out of focus 

7. The camera may get slewed round a little 

8. The camera may rock with the wind, especially if fixed in a tree 

9. The bird may perch, but fly away too soon  

10. The bird may perch just outside the area covered by the lens 

11. The bird may spoil the plate with movement 

12. The bird may turn its back to the camera 

13. The bird may be indistinguishable from the background 

14. The bird may never come at all. 

Other lectures on birds and animals were: 
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- Photography as a help to the Study of Ornithology 

- Wild Animals as depicted by our Forefathers 

Different subjects, and techniques 

There is evidence of photography being used for a wider range of subjects: 

- Photography in Medicine and Surgery 

- The Scientific Value of Photography in Astronomical Investigations 

- Lawn Tennis Photography 

- X-Ray Photography. 

Techniques included: 

- High Speed Photography 

- Night Photography 

- Silhouette Photography 

Photography and Fine Art 

Interest in Fine Art continued, with usually two evenings each season devoted to the subject. Titles 

included: 

- Michael Angelo 

- Composition and Light-and-{ƘŀŘŜ ƛƴ ¢ǳǊƴŜǊΩǎ [ƛōŜǊ {ǘǳŘƛƻǊǳƳ 

- Thoughts Suggested by the Rembrandt Tercentenary. 

Debates were to become a regular feature of the EPS Syllabus in later years In 1906, the Society debated 

the question: 

- Does Photography find its most artistic Expression in Impressionism? 

!ƴŘ Ŧƛƴŀƭƭȅ ΧΦ 

In 1909, James Baillie, ex-President of the Glasgow & West of Scotland Photographic Association, 

delivered a lecture entitled: 

- Mistakes I have Made. 

He broke down his mistakes by cause:- 

- Want of knowledge 

- Carelessness 

His faults included: 

- άbƻǘ ōǳȅƛƴƎ ŀ ǘƘŜǊƳƻƳŜǘŜǊ 

- Scratching plates 

- Yellow fog and green fog 
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- Camera had blown over through not spreading the legs wide enough 

- Difficulty in keeping his focusing cloth on, especially on a blowy day, so he had put 

button holes in it to fix it to the camera." 

14.7. 1910s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ мфмлΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Survey Section 

In the early part of the decade the EPS Survey Section was active, recording the landscape of Edinburgh. 

Unfortunately, these activities were curtailed with the outbreak of the War in 1914 and brought to a 

standstill in 1916-17: 

άƛƴ view of the conditions which still prevail in regard to the carrying of cameras and the restriction of 

ǇƘƻǘƻƎǊŀǇƘȅ ǿƛǘƘƛƴ ǘƘŜ Ŏƛǘȅέ 

The War Years 

Restrictions 

A note in Transactions of Edinburgh Photographic Society, October 1917, gives an indication of some 

of the restrictions of the time, based on advice from the Competent Military Authority: 

άbƻ ǇŜǊǎƻƴ ǎƘŀƭƭ ǿƛǘƘƻǳǘ ǇŜǊƳƛǎǎƛƻƴ ƳŀƪŜ ŀƴȅ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ŀƴȅ ǇŜǊǎƻƴ ƻǊ ǘƘƛƴƎ ǿƛǘƘƛƴ ǘƘŜ 

Parishes of Bo'ness and Carriden, Abercorn and Dalmeny, in the county of Linlithgow; the Parish 

of Cramond in the county of Midlothian; those portions in the Parishes of Torryburn, 

Dunfermline, Inverkeithing, Dalgety and Aberdour, which lie to the south of the Railway Lines 

Torryburn-Dunfermline and Dunfermline-Burntisland." 

No permit is required for the City of Edinburgh or the County of Midlothian with the exception 

stated. ..." 

Instructions were given on how to apply for a permit to take photographs in any of the above areas, 

but the note added: "Permits will only be granted for good and sufficient reason." 

Transactions of EPS: October 1917, p.5 

Two months later, Transactions of EPS reported that the Competent Military Authority had granted 

improved facilities for photography on the shores of the Firth of Forth, these improved terms being: 

 

άbƻ ǇŜǊǎƻƴ ǎƘŀƭƭ ǿƛǘƘƻǳǘ ǇŜǊƳƛǎǎƛƻƴ ƳŀƪŜ ŀƴȅ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ŀƴȅ ǇŜǊǎƻƴ ƻǊ ǘƘƛƴƎ ǿƛǘƘƛƴ ƻƴŜ 

mile of high-water mark from Kincardine Ferry to Fifeness on the north shore; and within one 

mile of high-water mark from Kincardine Ferry to the eastern boundary of the parish of Tranent. 

e.g half-way between Port Seton and Aberlady on the South shore; except as regards the Burgh 

of Leith which includes all places within 400 yards of high-water mark or the Dock Boundaries. 

No permit is required for the City of Edinburgh or the County of Midlothian with the exception 

stated. ..." 

Transactions of EPS: October 1917, p.5 
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Comments 

The following year, in his President's Opening Address to EPS, Patrick Turner Mackintosh referred to 

some of the difficulties photographers were facing and might face as a result of the War. 

Transactions of EPS Nov 1918, pp.3-7. 

EPS Meetings during the War Years 

The EPS Council, ensured that meetings continued throughout the 1914-18 War. They said: 

άLǘ ƛǎ ŜǎǎŜƴǘƛŀƭ ŦƻǊ ŀƭƭ ƛƴ ǘƘŜǎŜ ǎǘǊŜƴǳƻǳǎ ǘƛƳŜǎ ǘƻ ŘƛǾŜǊǘ ǘƘŜƛǊ ŀǘǘŜƴǘƛƻƴ ƻŎŎŀǎƛƻƴŀƭƭȅ ŦǊƻƳ ǘƘŜ 

ƎǊŜŀǘ ƳƛƭƛǘŀǊȅ ŀƴŘ ƴŀǾŀƭ ǎǘǊǳƎƎƭŜ ƴƻǿ ōŜƛƴƎ ǿŀƎŜŘέ 

Edinburgh. 

However, interest in Edinburgh is apparent from the titles of Lectures such as: 

- The Beauty of Edinburgh - a Critical Survey 

- Old Lantern Slides of Old Edinburgh. 

The Highlands of Scotland and the Scottish Borders also featured in lectures. 

Art 

Several speakers gave lectures on Art, Painting and Photography. Their lectures included: 

- Photography as a means of Artistic Expression. 

- That Photography achieves its greatest Success in Portraiture. [debate] 

Nature Photography 

Nature Photography had become a more popular - mainly Ornithology: Lecture titles included: 

- Birds - Scotch and Dutch 

- The Strategy and Tactics of Wild Bird Photography 

Looking back and forward 

LΩǾŜ ƴƻǘ ȅŜǘ ŘƛǎŎƻǾŜǊŜŘ ǿƘŀǘ ǿŀǎ ǎŀƛŘ ōȅ IǳƎƘ tƛƭƭŀƴǎΣ ƛƴ мфммΣ ƛƴ Ƙƛǎ ƭŜŎǘǳǊŜΥ 

- The Edinburgh Photographic Society Forty Years Ago 

IƻǿŜǾŜǊΣ ƛƴ t¢ aŎLƴǘƻǎƘΩǎ tǊŜǎƛŘŜƴǘƛŀƭ !ŘŘǊŜǎǎ ƻŦ мфмуΥ 

- The Future of Photography 

he said:  

"In 1861 when the Society was founded, the country was recovering from the effects of the Crimean 

²ŀǊ ŀƴŘ ǘƘŜ LƴŘƛŀƴ aǳǘƛƴȅΦ Χ¢ƻ-day, we are in the midst of an even greater war than our ancestors 

ever dreamed of. The end is not yet, but blue sky is becoming wider and clearer." 

He then looked to the future: 
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"There are some who would tell you that the day of Photographic Societies is done; that while in the 

early days they may have fulfilled a useful function, they are no longer required in these days of 

mechanical perfection." 

But P T Mackintosh did not agree:  

ά!ǿŀȅ ǿƛǘƘ ǎǳŎƘ ǇŜǎǘƛƭŜƴǘ ŦŜƭƭƻǿǎ ƻŦŦ ǘƘŜ ŜŀǊǘƘΗ ΧΦ ²Ŝ Ŏŀƴ ŜƴŀōƭŜ ώƳŜƳōŜǊǎϐ Χ ǘƻ ōǊƻŀŘŜƴ ǘƘŜƛǊ 

artistic perception and so attain a higher plane of life." 

Equipment and processing 

During the 1910s, EPS meetings discussed cinematography, X-ray photography, micro-photography and 

stereo-photography, and hand cameras. 

As well as a number of lectures on colour photography, processes covered included: 

- The Newest Printing Methods - Bromoil 

- Gaslight Papers and their Possibilities 

- Developing of Autochromes 

- Platinum Printing 
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14.8. 1920s 
 

A list of the 1920Ωǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Change of Topics 

During the 1920, very few of the EPS lectures dealt with Photography and Art, or with the showing of 

travel photographs.  

Instead, the emphasis was on processing the picture - many of the lectures including demonstrations. 

Mr Berry must have noticed this change in subject matter of the Lectures In the 1923 EPS debate, he 

spoke in favour of the motion: 

- That this Society Devotes Too Much Time to the Making of Pictures. 

Some lectures dealt with the theory of photography:  

- Elementary Chemistry as applied to Photography. 

Others dealt with the practice of photography: 

- Some Practical Processes [demonstration] 

The Different Stages of Photography 

All stages of creating the photograph were covered: 

- taking the photograph  - Pictorial Composition 

- processing the negative  - The Art of Developing 

- preparing the negative  - Retouching the Landscape Negative 

- making the print   - The Principles of Oil and Bromoil Printing 

- presenting the print  - Mounting [with demonstration] 

Photographic Processes 

A surprising number of lectures dealt with the subject of colour photography. It was to be another 50 

years before EPS established a Colour Group for workers in colour photography. 

Photographic processes included photogravure, bromoil, carbo transfer and lantern slides. A couple of 

lectures were given by manufacturers. 

- /ƛƴŜƳŀǘƻƎǊŀǇƘȅ ώŘŜƳƻƴǎǘǊŀǘƛƻƴ ōȅ tŀǘƘŞ .ǊƻǎΩ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜϐ  

- Panchromatism [provided by the Imperial Dry Plate Co] 

...and Other Topics 

Several lectures gave advice on portraiture. Other described the use of photography for architecture, 

horticulture, and aerial photography. 

Scientific subjects covered included: 

- X-Ray Photography  

- Photomicography 
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Non-scientific lectures included: 

- The Question of Spirit Photography 

- Psychic Photography. 

 

14.9. 1930s 
 

A list of the 1930Ωǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Regular Features 

Some lectures were repeated from year to year during the 1930s: 

- A Symposium on Holiday Photography, with lantern slides [every year] 

- A Meeting of Portfolio Contributors and others interested [most years] 

- άDŀŘƎŜǘǎέ ŀƴŘ ά.ǊƛƴƎ ȅƻǳǊ ¢ǊƻǳōƭŜǎέ [1935 onwards] 

- "The Beginner and His Troubles" and other instructural lectures [mid-1930s]  

John Trail gave lectures on the work of painters including: 

- The Seventeenth Century Great Masters 

- Great Landscape Painters, together with lectures on Constable and Turner. 

Travel 

Many lectures were devoted to travel, both in Scotland and further afield including: 

- Up and Down the Tweed 

- An English Motor Tour 

- Leica goes to Italy 

- Mysterious Egypt. 

Documentary 

There were many documentary subjects, including: 

- Salvage of the Fleet at Scapa Flow 

- Aerial Photography 

- Architectural Photography 

- Fire! The Edinburgh Fire Brigade at Practice and at Work 

- Some Photographic Follies 

Other Subjects 

There were very few lectures on nature photography, and none on scientific subjects - X-ray photography, 

microphotography or optics. 
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There were fewer lectures on colour photography than in the 1920s, but cine photography remained 

popular, including: 

- A Talk on the West Indies [illustrated with lantern slides and 350 ft of ciné film] 

However, there were demonstrations of the epidiascope and flashlight photography, lectures on the 

paper negative, bromoil and other printing processes and a Meeting of Miniature Camera workers, and a 

lecture: 

- The Small Negative - Is it Worth While? 

 

14.10. 1940s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ мфплΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Regular Subjects 

Regular subjects in the EPS Syllabus in the 1940s were: 

- άDŀŘƎŜǘǎέ 

- ά.ǊƛƴƎ ¸ƻǳǊ ¢ǊƻǳōƭŜǎέ 

- Meeting of Portfolio Contributors and others interested 

- Showing of Lantern Slides by Members 

- Ciné Night 

- Quiz Night [1946 and 1947] 

The War Years 

Lectures continued throughout the War Years, 1939 to1945, following an announcement in 1939 that: 

άŀ ƳƻŘƛŦƛŜŘ {ȅƭƭŀōǳǎ ƛǎ ōŜƛƴƎ ŀǊǊŀƴƎŜŘΦ Each month, a Meeting will be held on the Wednesday 

ƴŜŀǊŜǎǘ ǘƘŜ Ŧǳƭƭ ƳƻƻƴΣ ǎƻ ǘƘŀǘ ƳŜƳōŜǊǎ ǿƛƭƭ ōŜ ŀōƭŜ ǘƻ ŀǘǘŜƴŘ ǿƛǘƘ ǘƘŜ ƳƛƴƛƳǳƳ ƻŦ ƛƴŎƻƴǾŜƴƛŜƴŎŜέΦ 

In April 1941, T H Gillespie was scheduled to present a lecture and film to EPS, but Mr MacLucas stood in 

for him, announcing that: 

ά¢ I DƛƭƭŜǎǇƛŜ ǘƘŜ ƭŜŎǘǳǊŜǊ ŦƻǊ ǘƘŜ ŜǾŜƴƛƴƎ ƛǎ ǳƴŀōƭŜ ǘƻ ŀǘǘŜƴŘ ŀǎ ƘŜ Ŏŀƴƴƻǘ ƭŜŀǾŜ ǘƘŜ ½ƻƻ ŀŦǘŜǊ 

ƴƛƎƘǘŦŀƭƭ ǳƴŘŜǊ ǇǊŜǎŜƴǘ ŎƻƴŘƛǘƛƻƴǎέ 

Travel and Landscape 

Travel lectures featured prominently in the syllabus throughout the decade. About half of these lectures 

featured Scotland; others featured the Alps, India, Africa and New Zealand.  

The African lecture was given by T R Yerbury, one of a line of Yerbury photographers who have been 

associated with EPS since its early days. 

In 1943, John Trail led a debate:  

- Is There a Future for Landscape Photography?  
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The ƎŜƴŜǊŀƭ ƻǇƛƴƛƻƴ ƻŦ ǘƘŜ ƳŜŜǘƛƴƎ ǿŀǎ ά¸Ŝǎέ 

Other Subjects 

As in previous years, lectures were given on: 

- Lantern slide making  

- Bromoil 

- Ciné photography  

New subjects becoming more popular were: 

- Miniature Photography 

- exhibitions of slides form RPS and elsewhere 

- sponsored lectures and films - particularly from Kodak. 

Most of the advice on processing was given in a series of monthly Practical Nights held in the winter from 

1943 until 1946. 

 

14.11. 1950s 
 

A list of the 1950Ωǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Sponsored Lectures 

Travelogue lectures were fewer in the 1950s, particularly after 1953, except for lectures on mountain 

photography.  

Lantern slides, ciné photography and bromoil printing were still being practised, but accounted for very 

few lectures. 

Instead, lectures sponsored by manufacturers, particularly Kodak and Ilford, had become very popular. 

Demonstrations 

G E Williamson held an annual meeting in the early 1950s: 

- Reviewing and Demonstrating New Apparatus, etc. 

There were regular Gadget Nights, and lectures giving advice on: 

- Making your own Enlarger  

- Home-made Cameras and Other Gadgets 

Debates 

Two debates were held, in 1952 and 1957 respectively on: 

- Is Multiple Printing Inherently Dishonest?  

- Monochrome Photography is Outdated 



211 
 

Exhibitions and Competitions 

Exhibitions and Competitions began to play a more prominent part in EPS activities.  

A popular subject for lectures throughout the 1950s was Making the Exhibition Print. Lectures were 

given by: 

- Gracie Alison 

- George Cruickshank 

- A H MacLucas 

- Len Roberts 

- Robert Strathdee 

- others. 

Club Nights 

From the mid-1950s there was a regular monthly Club Night.  

Each Club Night was in three parts 

- Monthly Competition 

- Instructional Lecture 

- One Man Show. 

Amongst the presenters of One Man Shows, there were: 

- M W Elphinstone 

- John Knight 

- Iain Smith 

- Douglas Fraser 

- John Black 

- Marion Boron 

- Gracie Alison 

- Dr. Alexander Dunbar 

- J Dewar 

Processing 

Extensive advice was given on processing the negative and making the print with lectures on: 

- Multiple Printing 

- Spotting 

- Retouching 

- Oil Reinforcement 

- Mounting and Presentation  
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- Monochrome Prints from Colour Transparencies 

 

14.12. 1960s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ мфслΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Meetings throughout the Week 

By the 1960s EPS was well established in its new premises and was holding meetings throughout the 

week. 

- Monday evenings:  Colour Group 

- Tuesday evenings:  Refresher Course 

- Wednesday evenings: General Meetings 

- Thursday evenings:  .ŜƎƛƴƴŜǊǎΩ /ƻǳǊǎŜ 

- Friday evenings:   Studio Group and Pictorial Group 

Wednesday Meetings 

Here we look at the activities on the Wednesday evenings, and find a comprehensive coverage o 

- Travel and Landscape 

- One square furlong of Edinburgh  

- Eastward to the Antarctic and  

- Crossing the Ice Cap. 

- Portraits, now accounting for as many lectures as Travel: 

- Faces and Fashion 

- Portraiture for Theatres and Films 

- Processing, with a wide range of subjects; one lecture each on: 

- Bromoil 

- Brometching 

- Tone Separation 

 and several lectures on:  

- Multiple Printing. 

- Pictorialism: 

- The Seeing Eye 

- Pictorialism in Landscape 

- Pictorialism - Is it Luck or Hard Work? 

Equipment 

A regular visitor was G E Williamson from Glasgow who brought to EPS each year:  

- a car load of equipment to show and discuss.  

35 mm cameras were now being more widely used, but far from universal. In 1969, when four prominent 

members were invited to discuss their choice of cameras, they brought: 

- Mamiyaflex 
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- Pentax 

- Rolleiflex 

- ¼ plate with rising front 

Colour Photography 

In the 1960s, there were still occasional lectures on Bromoil, Lantern Slides and Ciné film. But far more 

numerous were the lectures on Colour Photography: 

- Taking the photograph: 

- An Eye for Colour 

- Photographing People in Colour Outdoors 

- Processing the print: 

- Colour Printing for Amateurs 

- Colour Printing from Colour Negatives 

- Black and White from Colour 

- Colour Prints from Monochrome Negatives 

Photographers show Their Own Work 

Sponsorship of lectures by Kodak, Ilford and other manufacturers continued until the mid-1960s, then 

were held far less frequently. 

Replacing the sponsored lectures of earlier years, a variety of photographers from EPS and further afield 

gave lectures showing their work.  

In some cases, the title chosen for their lectures was creative, making the subject of the lecture not 

entirely clear: 

- Boats in the Belfry 

- Some Bridges I have crossed 

- Shoes and Ships and Sealing Wax 

- Mind over Matter. 

Competitions and Exhibitions 

Competitions and exhibitions were regular features in the 1960s.  

!ǎ ǿŜƭƭ ŀǎ ǘƘŜ aƻƴǘƘƭȅ 9t{ /ƻƳǇŜǘƛǘƛƻƴǎΣ ŀƴ ŜǾŜƴƛƴƎ ǿŀǎ ŘŜǾƻǘŜŘ ǘƻ ŎǊƛǘƛŎƛǎƳ ƻŦ ǇǊƛƴǘǎ ƛƴ ǘƘŜ aŜƳōŜǊǎΩ 

Exhibition.  

There were visiting exhibitions, and advice for members considering applying for an RPS Distinction 

- Preparing an ARPS Panel 

G W G MacLennan gave a talk in 1963 entitled: 

- M O Dell - The Man and his Pictures.  

M O Dell had, himself, delivered lectures to EPS on three occasions between 1950 and 1957. 
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14.13. 1970s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ муулΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

More of the Same 

{ƻƳŜ ƻŦ ǘƘŜ {ƻŎƛŜǘȅΩǎ ŀŎǘƛǾƛǘƛŜǎ ƻŦ ǘƘŜ мфслǎ ŎƻƴǘƛƴǳŜŘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ мфтлǎΦ  

G E Williamson of Glasgow, who had been demonstrating new equipment to EPS Meetings since 1951, 

continued to regularly bring: 

"A car load of equipment for EPS members to see and handle". 

 

Landscape and travel photography, black and white and colour processing all remained popular subjects 

for lectures. 

Richard Cormack who gave a lecture in 1968 entitled: 

- One Square Furlong of Edinburgh  

returned in 1975 to talk on: 

- One Square Furlong of St Andrews. 

New Topics 

Audio-Visual shows began to replace the earlier Lantern Slide shows and ciné films. 

Manufacturers were no longer sponsoring lectures. Instead, EPS was host to speakers from the Royal 

Photographic Society including: 

- 1974: Penny Plane, Twopence Coloured [Edwin Appleton] 

- 1975: Tuppence Coloured   [J R Trottle] 

New specialist subjects discussed in the 1970s included: 

- Crystals through the Polarising Microscope 

- Photography in Conservation 

- Subterranean Splendour 

Many enthusiastic amateur photographers were giving lectures and showing their slides to EPS. It was 

not always easy to work out the scope of the lecture from its title: 

- Wrapped in a Veil of Yellow Gauze 

- Photographic Alphabet 

- Photographic Eccentricities 

- Fantasmagorical Gallimaufry 

We have to thank EPS Member Oliver Leach for the last of these titles. 

Lectures from EPS Members 

¶ Oliver Leach and his wife,  
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¶ Marjory Leach, gave lectures to EPS throughout the 1970s. They lectured on a wide range of 

subjects, including: 

- Solarized Slides 

- Extracts from the EPS Archives 

¶ Gracie Alison, EPS Secretary, specialising in portraiture, who gave her lectures regularly from 

1955 to 1982. 

¶ George Cruickshank, EPS Treasurer, specialising in landscapes, including many scenes from 

France. George lectured regularly from 1950 to 1982. 

¶ Marion Boron 

¶ , including derivative printing (1957 to 1986) 

¶ Richard Cormack, landscapes and cityscapes (1968 to 1991) 

¶ John Knight, organiser of the EPS International Exhibition, worker in bromoil, lantern slides and 

latterly colour slides.  

¶ John gave 26 Wednesdays Evening lectures to EPS between 1940 and 1976. There was even one 

given after his death: 

- Photography - taped by the late John T Knight (1982) 

Technical Lectures 

Fewer lectures in the 1970s were devoted to technical advice and processing. Was this because cameras 

were becoming easier to use, and processing more straightforward?  

The processing lectures included some advanced subjects - requiring, no doubt far more time and effort 

than their digital equivalents today: 

- Colour Printing from black + white negatives   [Tom Bradley] 

- Lith, Line and Luck       [Jim McDougall] 

- The Derivative Processes in Colour     [Marion Boron] 

- Colour Printing by Tone Separation and Other Fiddles  [J Callender] 

 

14.14. 1980s 
 

A list of the 19улΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Photography and Art 

During the 1980s, Photography and Art again became a popular subject for lectures, just as it had been a 

hundred years earlier. 

Lectures were given by visitors from Scottish Galleries: 

- Contemporary Scottish Photography [Murray Johnson: Stills Gallery] 

- The Contemporary Artist and the Camera [Michael Tooby: Third Eye Centre] 

Other lecturers on Photography and Art included: 

- Tony Worobiec - a renowned exhibitor from England: formerly a lecturer in Art 
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- Marion Boron - lecturer in Photography from Napier College, Edinburgh. 

There was also An Evening with the Holyrood Art Club comparing and contrasting the work of artists and 

photographers. 

The f5.6 Group 

In 1989, three EPS members - Peter Bain, Roland Fortuna and Douglas Mackie presented their work: An 

Evening with the 5.6 Group. The group's name follows the style of Ansel Adams' f/64 Group.  

One member on the evening of the lecture suggested, instead, that they had been named after their 

average mark in the EPS Monthly Competitions! 

This evening provoked criticism from some members "Is it art / photography? - I don't understand it", 

and enthusiasm from others, including Chris Morris wrote to the EPS Bulletin strongly supporting the 

work of the group.  

Controversy in the EPS Bulletin, is not what the Society had been used to! 

RPS Lectures 

John Bardsley, a Former President of the Royal Photographic Society gave a lecture entitled: 

- Towards a Distinction (1985) 

Jim McDougall, renowned EPS derivative worker gave two lectures showing how he had as he worked 

towards his RPS Distinctions: 

- Third Time Lucky (ARPS: 1985) 

- Just Six More (FRPS: 1989). 

Looking Back 

Throughout the 1980s, there was a steady stream of respected amateur photographers arriving at EPS to 

give lectures.  

Many had the theme of "my work and how it has developed over the past 10. 20. 30. or 40 years: 

- Photographic Development [from gaslight to Cibachrome] 

- Evolution of a Club Photographer 

- An Evening of Self Indulgence [a photographer's autobiography] 

- Medical Photography - hƴŜ aŀƴΩǎ ±ƛŜǿ ώƛƭƭǳǎǘǊŀǘŜŘ ŀŎŎƻǳƴǘ ƻŦ нр ȅŜŀǊǎϥ ŜȄǇŜǊƛŜƴŎŜϐ 

It was interesting to see that one of the lectures in 1980 was a series of monochrome pictures taken on 

cycling tours: 

- Pictures from a Cycle     [Chris Peat]  

This was a reminder an EPS lecture, 111 years earlier, entitled:  

- The Velocipede as an adjunct to Landscape Photography [Dr Nicol]. 

Travel 

Travel lectures included North & South America, Africa, the Orient and the Antipodes, as well as journeys 

closer to home. 
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Surprisingly, there is more evidence of lectures from England and Wales than Scotland - thanks in part to 

lecturers who wished to be known as 

- "The Sassenach"      [ Bill Wisden] 

- "The Welsh Dragon"     [Margaret Salisbury] 

Other Subjects 

Other lectures during the 1980s included stereo presentation by Pat Whitehouse: 

- A Presentation with Three Dimensional Slides 

- Three-Dimensional Magic     [stereo slides with sound] 

and underwater photography, covered by two different speakers: 

- My approach to Underwater Photography    [Gordon Ridley] 

- Underwater and Natural History Photography   [James Mair]. 

Other topics included the use of cameras in sport, action, archaeology, biology and the detection of 

crime. 

Fewer lectures were given than in previous years on equipment, processing the negative and making the 

print. 

Do it Yourself 

It appeared that a theme from the 1950s - building your own photographic equipment was about to be 

revived in 1983 with lecture by F L Gandolfi', Hon Member of the RPS, entitled: 

- Constructing Wooden Cameras [demonstration + exhibits] 

Unfortunately, this lecture was cancelled. I don't know whether or not it was ever rescheduled. 

 

14.15. 1990s 
 

! ƭƛǎǘ ƻŦ ǘƘŜ мффлΩǎ [ŜŎǘǳǊŜ ¢ƻǇƛŎǎ 

Photography and Art 

During the 1990s, several meetings were arranged with students and artists, to compare and contrast 

different methods of photography and art. Joint meetings were held with: 

- Students from Telford College 

- Students from the Edinburgh College of Art 

- Colin Cavers of Stills Gallery 

- Members of the Edinburgh Sketching Club 

Several Wednesday evenings were devoted to Audio-Visual shows - typically with a few short sequences 

being shown each evening. 

Lecture Titles 

Sometimes, the subject was clear from the title in the EPS Syllabus, as with: 
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- The Falklands 

- Nature Photography  

- The Galapagos 

- Russian Mountains 

- Deserts and Wildlife 

On other occasions, it was less clear, as in: 

- Amateur Gynaecology for Beginners 

Here, the title was chosen to attract attention: the show had no connection with gynaecology! 

Several of the slides and print lecturers bringing chose titles which left the possible subject matter 

unclear - perhaps using a play on their own names for the title of their lecture: 

- - A Country Lane       [Mike Lane] 

- - That Old Black Magic      [Jane Black] 

On other occasions, the subject became clear when the lecture was given, as in: 

- Pigs CAN fly. 

Here, the lecturer was showing slides taken by a member of Strathclyde Police Force, while on duty in 

the Police helicopter. 

Panels of Prints 

There were lectures showing a series of documentary slides or prints. 

Others lecturers gave advice to EPS Members who were considering submitting Panels for Royal 

Photographic Society Distinctions: 

- The Road to LA      [Glyn Edmunds] 

In this case, 'LA' that Glyn referred to was gaining LRPS and ARPS distinctions. 

The Press 

Stewart Boyd, Picture Editor of The Scotsman. had taken an interest in EPS activities for many years, and 

included reports of EPS Members' Exhibitions and International Exhibitions in The Scotsman.  

On his retirement, in 1993, his lecture gave a fascinating insight into changes that he had seen 

throughout his career: 

- 35 Years before the Masthead 

Professional Photographers 

A speaker whose family has an even longer association with EPS - over 100 years - is the Edinburgh 

professional photographer, Trevor Yerbury.  

He presented his work, including his photography of nudes, in a lecture simply entitled: 

- Portraiture 

He brought with him - a panel of his prize-winning prints, a collection of slides and one of his models 

(fully dressed). 
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Nature and Travel 

As in earlier years, there were opportunities to see slides and prints of wildlife, birds and butterflies from 

around the world.  

Travels included Iceland, Greenland, the Galapagos Islands, the Everglades and the Amazon. 

hƴ ŀ ǎƛƴƎƭŜ ŜǾŜƴƛƴƎ ƛƴ мффуΣ /ŀǘƘ aǳƭƭŜƴΩǎ ƭŜŎǘǳǊŜ ƛƴŎƭǳŘŜŘ ǎƭƛŘŜǎ ŦǊƻƳ ƘŜǊ ǘǊŀǾŜƭǎ ǘƻ !ȅŜǊǎ wƻŎƪ ƛƴ 

Australia, the Badlands of Arizona, Bali, Ecuador and the Galapagos Islands, an Indian Camel Fair, a valley 

in Nepal, the Serengeti Plain, and the Ngorongoro Crater, the Seychelles and Singapore! 

Still Life 

Members had the opportunity to had the opportunity to see the work of EPS Member, Peter Carruthers, 

and to learn about how he created his still life models, including lunar landscapes, when he gave his 

lecture entitled:  

- Table Tops. 

Speakers from Overseas 

EPS invited overseas lecturers and judges to give lectures whilst they were in Scotland. These included: 

- A Dutch Master         [Gus Van Gent; Holland] 

- Creative Montage with Colour Transparencies     [Lip Seng; Hong Kong] 

Digital Imaging 

Very few lectures in the 1990s dealt with traditional developing and printing methods. However, 

beginning in the late 1990s, a new subject emerged: 

- Computer Aided Photographer [including hands-on with computer] 

- Creative Computing for Photographers 

These lectures dealt with both the equipment and methods now becoming available, at a time of 

increasing interest in digital imaging, and at a time when EPS was establishing its own Digital Imaging 

Group. 
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14.16. 2000s 
 

A list of the 2000s Lecture Topics 

Old and New Names 

The 2000s started with a mix of lectures, from both familiar speakers and new names. 

The old names 

The old names include lectures by two Past Presidents: 

Sandy Cleland, was President of EPS, 1985-88, and organized the EPS International Photographic 

Exhibition for many years has given several lectures to EPS, the first in 1979.  

 In 2001 his subject is: 

- - Macro and Flash Techniques [demonstration] 

Richard Cormack, travel photographer, was President of EPS, 1985-88. He, also, has given several lectures 

to EPS, the first in 1968. 

In 2001, his subject is: 

- Berbers and Hedgehogs ς Trecking in Morocco 

The New Names 

The new names include lectures on Digital Images by David Johnston and by Alastair Swan who won the 

Medal for the Best Slide in the Scottish Photographic Federation Annual Slide Battle in 1999 

The greatest change, so far this decade [2002] is the rapidly increasing interest in digital photography, 

reflected both in the speakers at Edinburgh Photographic Society, the thriving Digital Imaging Group and 

the prints being exhibited in competitions. 

However, the steady flow of audio-visual presentations has continued. 

There have also been more lectures on documentary photography over the past few years. Is it, perhaps, 

the millennium that has caused photographers to consider documentary work? 

 

14.17. Topic Trends Across the Decades 
 

Over the decades the meeting topics changed, reflecting the advent of new technologies and the 

interests of the club membership. A number of graphs are provided to give a visual representation of 

these trends. 

 

14.18. Speakers ς Six or More Meetings 
 

Over the years, Speakers were often invited back by the Society to deliver lectures / talks on topics of 

interest to the members; no doubt a reflection of the Speakers ability to engage the members on their 
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topic of choice. A table of those that presented six or more lectures is provided here; it shows the years 

in which they were active speakers, 
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15. EPS Exhibitions ς An Introduction 
 

EPS Exhibition ς 1861 

EPS has held exhibitions annually since 1861. The first exhibition was staged when the Society was less than 

six weeks old, and included more than seven hundred prints, or, as the report of the meeting states: choice 

specimens of photographic skill. The Edinburgh photographers must have had good contacts to assemble an 

exhibition with work from so many prominent photographers of the time. It was reported that: 

ά!ƳƻƴƎ ǘƘŜ ǾŀǊƛƻǳǎ ŀǊǘƛǎǘǎ ǿƘƻǎŜ ǇƛŎǘǳǊŜǎ ŀŘƻǊƴŜŘ ǘƘŜ ǊƻƻƳǎ ǿŜǊŜ ǘƘŜ ƴŀƳŜǎ ƻŦ CŜƴǘƻƴΣ .ŜŘŦƻǊŘΣ 

aǳŘŘΣ IƻǊŀǘƛƻ wƻǎǎΣ ¢ǳƴƴȅΣ !¸ IŜǊǊƛŜǎΣ tƛǇŜǊΣ wƻŘƎŜǊΣ wŀƳŀƎŜΣ {ƛƭǾȅΣ .ƛǎǎƻƴΣ ϧŎΣ ϧŎΧΧ {ǘŜǊŜƻǎŎƻǇŜǎΣ 

ōƛƴƻŎǳƭŀǊ ǇƛŎǘǳǊŜǎ ϧŎΦ ǿŜǊŜ ǎǇǊŜŀŘ ƻǾŜǊ ǘƘŜ ǘŀōƭŜ ƛƴ ƎǊŜŀǘ ŀōǳƴŘŀƴŎŜΦΧέ 

EPS ς Annual Exhibitions ς from 1861 

International Photographic Exhibitions became an important feature of EPS activities from 1861 onwards 

Most of the early exhibitions were held in the premises rented by the Society for its meetings, at 5 St Andrew 

Square and 20 George Street. Some of these early exhibitions had: 

- several categories of print for EPS Members 

- an Open Section which attracted entries from the UK and overseas 

Prints for Sale 

It was normal practice, as had been the case with earlier PSS exhibitions, for photographs in the exhibition to 

be offered for sale to the public. In some cases, the photograph in the exhibition was sold complete with 

frame.  

In other cases, the photographer agreed to supply copies of his exhibit, unframed. The prices charged were 

set by the photographers and sometimes negotiated. EPS took a percentage commission on all sales.  

Prints for EPS Members 

Another attraction of joining EPS was the annual distribution of photographs to Members, at no charge other 

than their 5/- Membership fee. In some years, the society used surplus funds to purchase photographs from 

the exhibition after its close, then distributed these to the Members.  

The allocation to Members was by ballot, so some Members received more valuable photographs than 

others, but each receives one photograph. In other years, all Members received the same photograph, often 

of the photograph that won the main Medal in the competition, provided the author was prepared to supply 

a bulk order to EPS at an acceptable cost. 

Entering prints in PSS and EPS exhibitions was not always an easy task. Some Members took great pride in 

their work and gave precise instructions as to how their work should be handled and hung. 

EPS Exhibitions ς 1876 and 1890 

¢ǿƻ ƻŦ ǘƘŜ {ƻŎƛŜǘȅΩǎ ŜȄƘƛōƛǘƛƻƴǎ ƛƴ ǘƘŜ мфǘƘ ŎŜƴǘǳǊȅ ǿŜǊŜ ƻƴ ŀ ƳǳŎƘ ƎǊŀƴŘŜǊ ǎŎŀƭŜ ǘƘŀƴ ǘƘŜ ƻǘƘŜǊǎΦ Each was 

shown for about two months in the Royal Scottish Academy in Princes Street. These were the exhibitions of 

1876 and 1890. 

http://edinphoto.org.uk/4/4_eps_exhibitions_dates_1861-1900.htm
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The Council announced that the 1876 Exhibition was to be on a scale never before attempted by any 

Provincial Society. A medal was designed, a die was cut for £12 10s 0d and thirty-three medals were awarded 

at the exhibition. Prints were received from Austria, Prussia, USA, Germany, Holland, Canada, India, Hungary, 

Russia, France and Sweden. 

One result of staging the 1876 Exhibition was that many of the EPS Members decided to buy new 

photographic equipment. The Scottish National Portrait Gallery has a photograph of one of the EPS Outings 

with this equipment in 1877. 

The 1890 Exhibition awarded even more medals than in 1876. Over 1500 photographs were exhibited at the 

1890 exhibition. The 1890 catalogue was about eighty pages, and included a summary of progress in 

photography in the previous fifty years. The catalogue cost 6d 

EPS Exhibition Map 

 

© Copyright: Peter Stubbs 

Around 1970, when the EPS International Exhibition was held in St Cuthbert's Hall a map was displayed each 

year showing the countries from which entries had been received. Around the map were stamps taken from 

the envelopes enclosing the photographs for exhibition. 

This tradition was resurrected in the 1990s. The map above is from the 1990s, when the Exhibition was held 

at 68 Great King Street. 

 

15.1. Exhibition Venues 
 

A number of venues hosted the EPS Exhibitions over the years; they are listed in the following tables: 

Venues 1861-1900 1901-1940 1941-1970 from 1971 

 

 

http://edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://edinphoto.org.uk/4/4_eps_exhibitions_1995_open_photos.htm
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15.2. Exhibition Entertainment 
 

Exhibitions provided a good opportunity for EPS to attract a wider audience. Exhibition entertainment was 

provided, often including musical entertainment, particularly from 1890 members of the public to make 

contact with EPS. For many years, from 1890 

 

Exhibition Lectures 

From 1890, for almost 50 years, EPS staged lectures for the benefit of exhibition visitors. 

- In 1890, the year of a major EPS photographic exhibition, lecture topics covered a range 

of photographic subjects.  

- A more usual theme was illustrated travel lectures  

- In the later years, there were a few natural history lectures. 

 

Lectures 1890 - 1913 1914 - 1937 

 

Other forms of Exhibition Entertainment 

From 1890 onwards, other entertainment included: 

- Exhibition Opening and Smoking Concert 

- Musical Arrangements 

- Lantern Entertainment 

- Conversazione including Presentation of Awards 

- Concert including Presentation of Awards 

In 1901, the Smoking Concert and Musical Evening were cancelled, due to the death of Queen Victoria. 

From 1905 the Exhibition entertainment also regularly included: 

- Distribution of Medals 

- Exhibitions of Lantern Slides 

From 1916 to 1928, Whist Drives for Members and friends were held on the evening before the Official 

Opening of the Exhibition.  

 

15.3. Other Exhibitions 

15.3.1.  1904 Lantern Slide Exhibition 
   

Venue 
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Lantern Slide Exhibitions were ƘŜƭŘ ŀǘ {ǘ /ǳǘƘōŜǊǘΩǎ IŀƭƭΣ YƛƴƎ {ǘŀōƭŜǎ {ǘǊŜŜǘΣ ƴŜŀǊ ǘƘŜ ²Ŝǎǘ 9ƴŘ ƻŦ tǊƛƴŎŜǎ 

Street for several years in the early 1900s. The 1904 Exhibition was held on Friday 25 March. 

The same venue, close to the West End of Princes Street was used to stage the EPS International Exhibitions 

from 1957 until 1979. 

Exhibits 

The April 1904 edition of Transactions of EPS reported that: 

- Nearly 300 slides were sent in for competition and exhibition. 

- The great majority were of such a high standard that only 21 were rejected. 

- As in past years, the Cinematograph was introduced to relieve any possible tedium 

caused by a constant succession of slides, and the fine selection of films which Mr 

Haddow (J Lizars) exhibited was much appreciated by a large audience which filled the 

hall. 

Awards 

Medals were awarded to: 

- W J B Halley, Glasgow 

- Thomas Shaw, Edinburgh 

- James Burns, Edinburgh 

- J D Bathgate, Juniper Green 

- George Cleland, Edinburgh 

- R Robinson, Edinburgh 

 

15.3.2.  1904 Survey Exhibition 
 

Exhibits 

Around 1900, an EPS Survey Group was established, with the purpose of creating a record of the streets and 

buildings of Edinburgh.  

A Survey exhibition was held at 38 Castle Street from 3 December. It was scheduled to run until 17 

December, but owing to the large daily attendance of visitors, was extended until 4 January 1905. 

The exhibition included 

- 359 photographs 

- 50 paintings 

- 107 engravings, prints and plans 

Exhibition Entertainment 
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- 10 Dec: 'Old Edinburgh' [illustrated] J W Turnbull 

- 17 Dec: 'Lighthouses' [illustrated] James Murdoch 

 

15.3.3. Other Exhibitions 
 

1908 31/10 to 14/11 One Man Exhibition  William Crooke, Edinburgh 

1909 31/03 to 14/04 One Man Exhibition J Craig Annan, Glasgow 

30/10 to 13/11 One Man Exhibition F P Moffat, Edinburgh 

FP Moffat 

An exhibition of Mr Moffat's work is now open in the Society's Hall at 38 Castle 
Street. Like its predecessors, the exhibition is interesting and instructive, and, 
considering the limitations of photography, one cannot but marvel at the high degree 
of artistic excellence attained by Mr Moffat. 

The exhibition will be open daily from 10am to 10pm on Saturday, 30th October curt. 
till Saturday 13th November, except on the 3rd and 10th curt., when it will be closed 
at 6pm. No charge will be made for admission. 

[Transactions of EPS: Oct 1909, p.11] 

15/01 to 22/01 One Man Show FJ Mortimer 
Editor of 'Amateur 
Photographer' 

FJ Mortimer 

An Exhibiton of Mr Mortimer's work 

[Transactions of EPS: Oct 1909, p.11] 

1910 15/01 to 22/01 One Man Show FJ Mortimer 
Editor of 'Amateur 
Photographer' 

FJ Mortimer 

An Exhibition of Mr Mortimer's work in bromoil has been arranged to be held in the 
Society's Hall, from Saturday 15th to Saturday 22nd January 1910. Mr Mortimer is 
reported as the foremost worker in this, probably the latest, development of 
Photographic Art, and the Exhibition will, therefore be one of unique interest. 

[Transactions of EPS: Dec 1909, p.7] 

1921 1/10 to 15/10 EPS Portfolio 1920-1921 Exhibition  

https://web.archive.org/web/20211022104642/http:/edinphoto.org.uk/PP/pp_crooke_w_0.htm
https://web.archive.org/web/20211206165327/http:/edinphoto.org.uk/PP/pp_crooke_w_0.htm
https://web.archive.org/web/20211206165327/http:/edinphoto.org.uk/PP_I/pp_moffat_frank_pelham.htm
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19/10 to 3/11 !ƴƴǳŀƭ 9ȄƘƛōƛǘƛƻƴ ƻŦ aŜƳōŜǊǎΩ 
Photographs and Lantern Slides 

 

19/10 Lantern Slide Competition  

20/11 to 27/10 Ramble Prints Exhibition   

28/10 to 8/11 One Man Collection  C McKechnie 

7/12 to 20/12 One Man Collection  R Douglas Croall 

21/12 Lantern Slide Competition  

1922 20/1 to 4/2 One Man Collection  J B Johnston 

8/3 to 21/3 One Man Collection  J W Thomson 

15/3 Lantern Slide Competition  

1/4 to 15/4 One Man Collection  V L Alexander 

19/4 Lantern Slide Competition  

1/5 to 15/5 One Man Collection Miss Malcolm 

9/10 to 16/10 Exhibition of Portfolio Prints  

18/10 to 30/10 Exhibition of Rambling Club Prints  

25/11 to 9/12 aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴ  

1923 10/1 to 24/1 One Man Collection A H MacLucas 

11/4 to 25/4 One Man Collection G H Hanlin 

1/10 to 14/10 Exhibition of Portfolio Prints   

29/10 to 10/11 Exhibition of Prints by Members of 
the {ƻŎƛŜǘȅΩǎ wŀƳōƭƛƴƎ /ƭǳō 

  

late-1923 One Man Collection 

(See 'The Camera', Nov 1923, p.164) 

George J Hughes FRPS 

late-1923 One Man Collection 

(See 'The Camera', Nov 1923, p.164) 

Floyd Vale FRPS 

late 1923 One Man Collection A W Hill FRPS 
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(See 'The Camera', Nov 1923, p.164) 

"One man shows of the works of 
Geo J Hughes FRPS, Floyd Vale, 
FRPS and A W Hill will be held, and 
we are sure all will be well worth 
seeing. 

We look forward with special 
interest to Mr Hill's show, as we 
understand it will comprise his work 
of the past 20 years and will contain 
only pictures that have been 
successfully exhibited" 

The Camera: Nov 1923 

24/11 to 8/12 aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴ 

¶ Prints: 98 vertical & 27 
horizontal 

¶ Mounts: 79 vertical, 32 
horizontal & 14 square 

¶ Mounts - vertical sizes: 43 
όмнέύ, пф όмрέύ, нс όмфέύ, & 7 
όнрέύ 

  

14/12 to 23/12 Exhibition of Prints by the Scottish 
Photographic Circle 

  

1924 7/1 to 12/1 Exhibition of Prints G J Hughes 

21/1 to 2/2 Exhibition of Prints G H Hanlin 

11/2 to 23/2 Exhibition of Prints  Members of the 
Edinburgh Photographic 
Society of Professional 
Photographers 

31/3 to 12/4 Exhibition of Prints A W Hill JP 

21/4 to 3/5 Exhibition of Prints in Colour Dr. A Hamilton 

4/10 to 16/10 9ȄƘƛōƛǘƛƻƴ ƻŦ ǘƘŜ {ƻŎƛŜǘȅΩǎ tƻǊǘŦƻƭƛƻ 
Prints 

- 

1/11 to 15/11 Exhibition of Prints by Members of 
ǘƘŜ {ƻŎƛŜǘȅΩǎ wŀƳōƭƛƴƎ /ƭǳō 

- 

мфрлΩǎ During the 1950s, at least regular exhibitions held in EPS premises included: 

House Exhibitions  
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Several House Exhibitions were held each year. They were ǘȅǇƛŎŀƭƭȅ άƻƴŜ-man 
ŜȄƘƛōƛǘƛƻƴǎέ ǿƘƛŎƘ ǿŜǊŜ ƻƴ ŘƛǎǇƭŀȅ ŦƻǊ ƻƴŜ ǿŜŜƪ ŜŀŎƘ ƛƴ 9t{ ǇǊŜƳƛǎŜǎΦ The custom of 
holding House Exhibitions started at least 30 years earlier.) 

Wholeplate Exhibitions  

These were primarily for beginners and less experienced Members, but Advanced 
Members were also expected to enter. 

aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴǎ 

¢ƘŜǎŜ ƛƴŎƭǳŘŜŘ ŀ άtƻǇǳƭŀǊ ±ƻǘŜέ ŦƻǊ ǇǊƛƴǘǎ ŦǊƻƳ ŀƳƻƴƎǎǘ ǘƘŜ 9t{ aŜƳōŜǊǎΦ The 1950 
tǊŜǎƛŘŜƴǘƛŀƭ !ŘŘǊŜǎǎ ŎǊƛǘƛŎƛǎŜŘ ǘƘŜ ƭŀŎƪ ƻŦ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ōȅ aŜƳōŜǊǎ ƛƴ ǘƘŜ aŜƳōŜǊǎΩ 
Exhibition: 

άΧΧΧ ǿƘŜƴ 9ȄƘƛōƛǘƛƻƴ ǘƛƳŜ ŎƻƳŜǎ ȅƻǳ ƘŀǾŜƴΩǘ Ǝƻǘ ŀƴȅǘƘƛƴƎ ǎǳƛǘŀōƭŜ ǘƻ ǎŜƴŘ 
in. .ǳǘ ǘƘŜƴΣ ƻŦ ŎƻǳǊǎŜ ȅƻǳ ǿŜǊŜƴΩǘ ǘǊȅƛƴƎ ǘƻ ƳŀƪŜ 9ȄƘƛōƛǘƛƻƴ tǊƛƴǘǎΦ Then 
what in the name of thunder were you trying to do? ̧ ƻǳ ŘƻƴΩǘ ƪƴƻǿΗ Perhaps 
ǘƘŀǘΩǎ ǘƘŜ ǘǊƻǳōƭŜέ 

A question was asked in 1951:  

άLǎ ƛǘ ǘƛƳŜ ǿŜ ƘŀŘ ŀ ŎƻƭƻǳǊ ǎŜŎǘƛƻƴ ƛƴ ǘƘŜ aŜƳōŜǊǎΩ 9ȄƘƛōƛǘƛƻƴΚ How many 
ƳŜƳōŜǊǎ ŀǊŜ ŘƻƛƴƎ ŎƻƭƻǳǊ ǿƻǊƪ ƴƻǿΚέ 

Now, in 2000, a large proportion of the prints in the Members' Exhibition are colour 
prints, but the exhibition has never split these into a separate section. The debate, 
recently, has concerned the acceptability of digital images which are increasing in 
number in each year's exhibition.  

Open Exhibitions 

The Annual Open Exhibitions continued. In the early 1950s, these were known as: 

"International Salons of Photography" 

In earlier years they had been known as  

"International Exhibitions of Photography" 

Later, they were to be known as 

"International Exhibitions of Pictorial Photography". 

 

  



230 
 

 

15.4. Exhibition Notices, Rules, and Reports 
 

 ©  

Feb 1899 - Exhibition Notice 

  ©  

Feb 1900 - Exhibition Notice 

  ©  

Feb 1901 - Exhibition Notice 

  ©  

Feb 1902 - Exhibition Notice 

  ©  

Nov 1902 - Exhibition Notice 

https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/5/5_copyright_notice_ecl.htm
https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/0_eps/0_eps_cards_and_medals_0.htm#07_reply_03_peter_stubbs
https://web.archive.org/web/20211129145501/http:/edinphoto.org.uk/0_eps/0_eps_cards_and_medals_0.htm#07_reply_03_peter_stubbs













































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































