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1. Introduction

285t 02YS G2 | R20dzySyid @SNERAZ2Y 2F W | Aai2Ne 2F 0
Stubbs. Although sadly no longer with us, the historitedacyhe left us with isjuite incredible; more of that

in the sections below. Within the introductory section is a background on how this document came about in
the first place. An obituary written by two long standing members of the EPS is prpaidkdhares more of

a personal story about Peter and what he meant to two long standing membele @dciety. Lastly, there

are a few words from Peter himself as appear on his website.

1.1.DocumentBackground: Editorial Notes

When | joined the Edinburgh Photographic Soc{&pS)n 2021, | waexclusivelyinterested in the present
and the future;i.e., what is on todayand whatdo | need to plan or prepare for, in the way of meetings and
competitions, in the days and weeks ahead.ii ¢ | a y Q & sedsgriitihaf | staf@d tei ask myself the
questions around th® f dpas &e almost existential question around how did we get han#hen| went

in search for answerd came acrossi K S W Isdctioii ¢ thé EPS websitehich providedme with a brief
introduction to its illustrious historywritten by Peter Stubbst begins:

1861 was the year that Abraham Lincoln was elected President of the USA. It was the year that the

' YSNRAOFY [/ AGAE 21N 6S3AlLyd LY 9RAYOdzZNEHEK GKA&A gl
Edinburgh Castle and the foundation stone was laid for the Royal Scottish Museum. It was also the
year that Edinburgh Photographic Society was fourdded

Fast forward a couple of years, aridi 6 ay Qi dzyGAf L KSFENR 2F tSGSNERQ
took an interest in his work again. There was taithin the Society that, without him as a custodior his

work, itc2dzf R 6S f2adT | KFENR RNAGS 3ISGa RIYF3ISRE | ¢
sudden, the legacy is gone! | did not fully comprehend what was being discussed at that point, and to get
clarity | returned to the EPS site to take another look at‘HtistoryCpage he had providedAt the foot of the

page was a rather innocuous statemeitC2 NJ S@Sy Y2BRB 6KSOBKOPSIKENBy (12 t
account of the EPS whidamhitself is but a part of his larger histori¢aIN2 2 SO0 WORAYt K212 Qd

[221Ay3 o101 AG &1 & | oAl 2F 'y AOSOSNH Y2YSyi
Ay (i N2 Rodtiedithe2mAsR of narrative, data, and analysis that is contained within his historical research
site www.edinphoto.org The site takes you on a journey through time with particular focus on Photography
69t { X 9RAYOdZNHEKQ& t K2 (2 3INJI LIKSNE hisimariy and yaried pdiifs &f | A a
generalinterest (Leith, Transporphotos etc.). His meticulous research brought him into contact with many
hundreds and possibly thousandspgople, both locally and across the globe; the common interest being a
remembrance of the people and places that had shaped their own lives in some way big or small. The
community that he drew together was quite incrediblRis passion and websitease a catalyst to drawing

people together to share experiencaformation, and memory. | cannot begin to imagine the time that he
Ydzad KIF @S RS@2GSR G2 (GKS ONBIFGAZ2Y |y Rndhbtsognétdngl vy OS
that can be done without tremendous passion and commitment.

In recognition for his research into the History of Photography in Edinkaiayie he was awarded Fellow of
the Royal Society of Photography (FRPS) in 2005; for those not familidheviiP Sthis is their highest form
of membership distinction
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http://www.edinphoto.org/

l'a L ¢6Syd OGKNRdzAK KA&a aAdsS Ad srka SOARSyd GKIFG &
domain was due to expire in which case the site in its original format would be lbstas since been
SEGSYRSR o0& far 2004d0tdhé underlying fisk of the site disappearing still remains. Peter
KAYaStF alg GKS Nral 27F wfidbimatidnakdiwiselyichodeSto back it ipKoS Wa
0KS WLy G S NHS:lweb anNg/& drgdi&1620231031020301/http://edinphoto.org.ukHopefully,

through this site, and a copy held by the British Lib&nybe confirmed), his legacy will be remain available

to those that are interested.

9SSy (K2 dz3 KzLIDK $ & & S¥o ISE Jweuld bemeritiik @edriBgkaidociinfet Makup so that
it mimics the content of EPS section of his site. The idea being to maksiligavailableand accessible
through the EPS website so that visitors may take a look directly into the &diétory without the need
to navigate through aexternal archivesite.

Ly ONBFiAYy3d GKAA R2cOntzMS g dzy RILNIK® Rl N dzORNBS KISH | G20 Ay
out; which as it turned out wasot as easy as initially sounced due to thelarge amounts of information

recorded and the relativeomplexityin structureof the original site The intent of this document is to focus

purely on the EPS history andhere possible | have linked internal sections of this document as they were
AYGSYRSR 2y tSGSNRa arAdSo Ly KS o&rnges yhat | félidrei (G KS
outwith the scope of this document, | have provided the hyperlink that will take you to the intended external

site although there is no guarantee that these links will remain intact over time.

hy | LISNE2YIlIf y20S: L K2LJS GKFd &2dz Syeaz2e GKAa O
privilege to have completed an edit into the format presented for y®iease feel free to reach out if you

come across an error in contenty how this document internally linkgtc. and | will endeavour to update

this and republish it through the EPS website.

David Ferguson
Member of the Edinburgh Photographic Society

Davidfergusonphotography@gmail.com

January, 2024

1.2.In Memoria

Obituary ¢ Edinburgh Photographic Society

Peter Stubbs FRPS, AFIAP 12223.

Peter Stubbs was awarded a Fellowship of the Royal Photographic Society in 2005 for a website which dealt
with the history of the Edinburgh Photographic Society from its foundation in 1861 to 1999. As a member of
the EPS for over thirty years he became the memory of the Society through his diligent research into its
formation and its progress since its inception. For memfdarswing the history of our Society informs us as

to why we have a vibrant and successful Society with such an impressive clubroom.

Peter was the person to turn to if questions arose in relation to the history of the Society.

A book was written in which it was suggested that a professional photographer called Tunny, who was a
member of the Society in the 19th Century, had murdered his wife with photographic chemicals and was the
AYALIANI GAZ2Y TFT2NJ w20SNI [2dzaia {GS@SyazyQa y20St WS|
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https://web.archive.org/web/20231031020301/http:/edinphoto.org.uk/
mailto:Davidfergusonphotography@gmail.com

t SGSNNa NBalLkRyaS gt a LINRPolofe y2 G2 SIFOK [[dzSadAz2y:
aware of the Edinburgh photographic studio scene when he wrote the book.

That scene in the late 19th Century was the subject of the meticulous research he did into the large number

of photographic studios that then existed in Edinburgh, particularly in Princes Street and the identity of the

photographers who owned them. This is a valuable resource in outlining the practice of photography in the
city at that time.

Edinburgh was very much the focus of his photographic interests and over the years he created an archive of
industry in the city and he put together a series of photographs recording the terminuses of each bus service
in the city.

However, his major contribution to photography in the city was the assembly of a huge number photographs
taken by himself and others of people and places in the city since the advent of photography. He used to
attend a regular coffee morning with other members at the Sheraton Hotel on Mondays. He used to walk
there from his home in Newhaven and recorded what he saw on the way there which he shared with his
fellow members and added to his archive.

It is worth delving into his website, Edinphoto.org.uk, which has a fascinating combination of photographs of
people, places and activities in the city both historic and recent, which show how the city has developed,
what has been demolished and what has been retained.

There are many striking and nostalgic photographs which are combined with the memories of residents.
He was an actuary by profession, which probably explains his capacity to organise such an extensive project.

He had an engaging personality and it was always a worthwhile to listen to him expound on his photographic
enthusiasms. He has left an important legacy for the city and the Edinburgh Photographic Society.

As well as record photographs for his archive he did take photographs to a high standard for exhibition
purposes as is evidenced by the award of an AFIAP distinction for acceptances in international exhibitions.

His enthusiasm for history did not extend to using old fashioned plate cameras. On a cold spring day on
Rannoch Moor as a fellow member was demonstrating the use of his newly acquired half plate camera and
taking forever to do so he observed that he never wanted to use a camera like that. Indeed, he was a
YSYOSNI 2F GKS a!tf &SFENJINIYofSNBRE KATE gl f1Ay3 INE

Douglas J May FRPS and Sandy Cleland FRPS

Edinburgh Photographic Society

Obituary ¢ British Photographic History

https://britishphotohistory.ning.com/profiles/blogs/obituarpeter-stubbsfrps-19452023

Peter Stubbs who has died aged 78 years joined the Royal Photographic Society (RPS) in 1993. He was
awarded the first ever Fellowship for a website in 2005 in the Research category. The site was a monumental
achievement exploring the history of the Edinburgh Photographic Society (EPS) and its members from its
foundation in 1861 to 1999. The website showed that good research did not always need to be presented in
book form. Peter continued to expand the scope of the website until recently. As a member BP@dor

over thirty years he became the memory of the Society through his diligent research into its formation and

its progress from its inception.
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https://britishphotohistory.ning.com/profiles/blogs/obituary-peter-stubbs-frps-1945-2023

Peter also produced a fascinating record of the nineteenth century photographic businesses in the city,
particularly in Princes Street, of which there were a large number. He formed the view that Robert Louis
Stevenson was aware of the Edinburgh studio scene when he wrote his novel Jekyll and Hyde

ORAYOdzZNHK 61 a @SNEB YdzOK GKS F20dza 2F t SGSNOA LK2
archive of industry in the city. His major contribution to photography in the city is contained in the website
edinphoto.org.uk. It is a huge combination of photographs of people, places and activities in the city both
historic and recent. This shows how the city has developed over an extended period, including what has
physically changed and what has remained the same. The website remains live and kdevedsaurce
although some links are now broken.

Peter was an actuary by profession, which probably explains his capacity to organise such an extensive
project. He has left an important legacy for the city, for Edinburgh Photographic Society and for photographic
historians more generally.

His enthusiasm for photographic history did not extend to using old fashioned plate cameras. Once on a cold
spring day on Rannoch Moor, as a fellow member was demonstrating the use of his newly acquipéatdnalf
camera and taking forever to do so, he observed that he never wanted to use a camera like that. Indeed, as a
YSYGSNI 2F GKS KAftglf1Ay3a INRdzLI W £t , SN wlYof SN

Douglas J May FPRS and additions from Dr. Michael Pritchard FPRS

1.3.Peter StubbsIn his own Words

¢CKS F2tt26Ay3 A& Y SEGNI OG FTNRY t SGSNQRa 9So60arits (
towards the creation of his websit&tp://www.edinphoto.org.uk/

In his own words:

Early Photography Yorkshire

© Peter Stubbs

My interest in photography began while | was living in Bradford, Yorkshire.

and attending St Bede's Grammar Scholthe school had its own darkroom and a Photographic Society run
by the Chemistry Teacher, Mr McFee.

At the time, | was patrticularly interested in making black and white prints of:
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http://www.edinphoto.org.uk/
http://www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
http://www.edinphoto.org.uk/0_my_p_a/0_my_photographs_bradford_school_log.htm

- railways
- other transport

- school friends and schoelents

o Peter Stubbs

Move to Edinburgh

I moved from Yorkshire to Edinburgh in 1963 and joined Edinburgh Photographic Society. | have used the
Society's colour and black & white darkrooms over many years.

Most of my photography for about the next 20 years was on colour slide film, photographing, family,
holidays, landscape and railways. Since about 1990 | have taken more interest in documentary photography.

| joined the EPS Creative Group* (formerly EPS Colour Group) then joined the EPS Digital Imaging Group.
These two groups merged in 2012 to become the EPS Creative Digital Group.

Why take the Photos?

Up to 1990s
My main reasons for taking photos at this time were:

- for the family album, and

- for Edinburgh Photographic Society competitions.

| found the competitions to be a challenge. Some required photos to be taken on particular themes, causing
me to take photos that | would not otherwise have taken. It was interesting to see how a theme could be
interpreted in many different ways.

Since 1990

| continued to enter EPS competitions and began to send my colour prints and slides away to International
and other Open Competitions for a few yeasschallenge again, though | didn't win many medals!

However, my reason for taking many of the photos changed. Now, my main reasons for taking photos are:

- to try to capture images that I think will be interesting to look back on in the future.

- to take photos that might be of interest to people viewing the EdinPhoto web site.

Web Sites, Papers and Magazines
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As well as adding my photos to the EdinPhoto web sieéhen | have found the time to do thatand
occasionally sending photos for publication in the Edinburgh Evening News Picture Gallery feature, I've
received emails from many people around the world asking if they can use my images for different purposes.

I've often been surprised by where the requests have come from:
- agroup of Australian Electricity Pylon enthusiasts interested in my photo of a Pylonnrotheains
in Queensland
- a group of Ukrainian Bus Shelter enthusiasts, interested in some of my photos of Edinburgh bus
shelters.

- Several editors of specialist magazines that | never knew existed.

oMy research into the History of Photography in Edinburgh, and creation of web
site www.edinphoto.org.ukhas been carried out in my spare time.

The research began in the ml®90s. Initially, | wrote a few articles for:

- Edinburgh Photographic Society Bulletin
- Scottish Photographic Federation Bulletin
- Other photographic Bulletin.

| then compiled some of my research into booklets:
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Poems

froes the Tramsactions sod Bulleting of

Edinburgh
Photographic
Society

1884 to 1990

©
Compiled 1998

Edinburgh Photographic Society
Poems- 18841990

Edinburgh
Photographic
Society

1861 to 1999

Wednesday
Meetings

Fere Sowtln |59
MOTID Lipdabon b dhn it o Gt (SO AIMNRS 1 B A ey e
g b

©
Compiled 2000

Edinburgh Photographic Society
Wednesday Meetings1861-1999

|

Edinburgh'’s Photographic Soclefles

19th Century

Peter Slubbs

©
Compiled 1999

Edinburgh Photographic Sogyet

in the 19th Century

_RﬁotoHistori

SLPTLENENT Augen 30

PROFESSIONAL PHOTOGRAPHERS
N

EDINBURGH

LEITH .. PORTOBELLO

1840 . 1940

|©

Compiled 2001

Professional Photographers

in Edinburgh 18401940
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Publication
Two of these booklets were published, both for limited audiences:

the second for Edinburgh Photographic Society
the last forRoyal Photographic Society.

| still have the other two, but they have not been published.
Publication

Soon after compiling these booklets, | realised that | would be able to reach a wider audience (and
update the content more easily) if | created a web site to hold all the research. So, | created

www.edinphoto.org.uk and launched it in 2001. The site went 'live' in 2001.

| selected the name, EdinPhoto, because 'Edin Photo' was the name that staff at Royal Bank of
Scotland had written on papers for an Edinburgh Photographic Exhibition Account when they opened

it for me as Treasurer of the EPS International Exhibition.

| was amused to see that Royal Bank of Scotland continued to use this name, when the account was

operating.

For several years, they sent envelopes to my home, addressed to Edin Photo, containing

correspondence beginning 'Dear Mr Photo ...".

EdinPhoto Web Site

The scope of the site, at first, was 'The History of Photography in Edinburgh’, but within months the

scope expanded. Now, 2013, the site also covers other Edinburgh topics including:

Old photos and engravings

Recent photos and News
- Recollections

- Postcards

- Transport

- Maps.

The Futurgfrom October 2013?

There is plenty to keep me fully occupied:

- 1 still have large collections of old photos and recent photos, and lots of information, waiting

to be added to the web site.
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| have a large backlog of emails to reply to, and they are still arriving daily, as fast as | am able

to cope with them.
I'm still taking my photos, particularly documentary photos, showing some of the changes

that are happening in Edinburgh
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2. A Brief History of the Edinburgh Photographic Society

Roomy 16 Royal Terrace.

An article to commemorate the 150th Anniversary of EPS

2.1.EPS History Partg11861-1899
2.1.1. Background

1861

In 1861, Abraham Lincoln was elected President of the U8&. was the year that the American Civil War
beganLy 9RAYOdzZNAK G(GKA&a ¢l & GKS @SIFN (KIFIG GKS hyS
foundation stone was laid for the Roy&kottish Museum in Chamber Stredt.was also the year that
Edinburgh Photographic Society was founded.

Discovery of Photography

Photography had been practiced since 1839, when William Henry Fox Talbot (in England) adddomeis
Mandé Daguerre (in Paris) had announced their discoveries.
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William Henry Fox Talbot

Photograph by John Moffat, Edinburgh, 1864

© Reproduced from the National Museum of Photography, Film and Television collection,
by courtesy of the Science and Society Picture Library. Click here for link to web site.

However,it was not until The Great Exhibition at Crystal Palace, London, in 1851 that photography had
caught the imagination of the wider public and photographic societies began to be established, first in Leeds
(1852), then London (1853), Liverpool (1853), Manchester (1855) then the Photographic Society of Scotland

(PSS) in Edinburgh (1856).

Photographic Society of Scotland

The PSS was founded under the patronage of Prince Albert. The physicist, Sir David Brewste8G8)/81
was President, PSS provided lectures, demonstrations, outings and exhiblitiorembersincluded both

professional and amateur photographers.
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Sir David Brewster

© Reproduced by courtesy of Edinburgh City Libraries and Information Services

However, despite its early success, not all members were happy with thesB®R8.found the meetings to
be too formal, allowing little scope for discussion.

Others objected to a decision to rejeftK S LIK2G23aANF LIK Weg2 21&a 2F [ A
photographer, Oscar G Rejlander, from the 1857 PSS Exhibition because it includaddefemale figures.

Two Ways of Life O G Rejlander

) N
1 = ~
L

© The Royal Photographic Society, Bath, England. web site http://www.rps.org.
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Rejlander considered his photo to be fine afhe Daily Express argued that the exhibition should have
I OOSLISR Ald WeKS LIAOGIINBE g1 & SEKA O SiliCRRd BrewstedihgsS | N,
I 021k 2F (KS LK20G2 YR ¢KS tNAYyOS /2yaz2Nl KFa (KI

2.1.2. Founding of EPS

Those dissatisfied with the PSS began to meet informally in Edinburgh, and on 20 February 1861, in a small
room behindJ Traill Tayl@a ¢ G OKYlF {SNQRa akK2L) d ym {2dziK . NRAR;
Photographic Society.

J Traill Taylog Sy & 2y G2 06S02YS (K Shread ge@ra 15tér,2h@ tnoved AoNLBritlon oS O NE
become editor of the British Journal of Photography, a post that he held until his death in 1895 (except for
seven years spent in the USA).

J Traill Taylor

© Reproduced by courtesy of Edinburgh Photographic Society

James Valentine (1818), whose company in Dundee produced photographic views of Scotland, and later
postcards, was another founding member,
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// A -~
© Reproduced by courtesy of St Andrews University Library

as wasArchibald Burngc.183180), landscape photographer, whose studio was at Rock House, formerly the
home of Edinburgh calotypists, Hill & Adamson.

Rock House

—— S Tl e = ERY
- :wm*',wn‘nx:myr
.- L —te i

© Reproduced by courtesy of Edinburgh City Libraries and Information Services
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Honorary EPS Members

In 1862, EPS elected six honorary members:
- Sir William Henry Fox Talbot, inventor and pioneer of photography
- Sir David Brewster, Physicist, Principal of St Andrews University
- James Sinclair, Earl of Caithness, photographer and exhibitor from London.
- Professor Piazzi Smyth, photographer and Astronomer Royal for Scotland.
- Dr Lyon Playfair, Professor of Chemistry at Edinburgh University

- George Shadbolt, Editor of the British Journal of Photography.

All Members Welcome

EPS welcomed all into ilsembership. Secretary, George H Slight, said in 1867:

WLY | 3F22R g2NJAy3 &a20ASieéx GKSNB &akKz2dzZ R o6S | (K
among the members, such as professionals, working amateurs of all ranks, and others calling themselves
FYlFGSdz2NB ¢6K2 YlIeé KIFI@S 2yfte | 3ISYySNIf KIFEYy{SNRAy3I | Fi

He said this last class was not to be despise8. NBFSNNBR (2 GKSY la W2NYl YSy
LI2AAGAZY FYR AYFEdSyOS Ay IAGAY3I | OSNIFAY A&dGH ddza

Professional photographers, as well as amateurs, continued to support the s&RSyPresidents during the
19th century included John Lessels, Frank P Moffat, John Moffat, Alex Aytodaarats PatrickAll were
prominent professional photographers in Edinburgh.

2.1.3. Lectures

In the 1860s, photography involved a lot of experimenting and learning from colleagues, rather than reading
P'YFGSdzNJ t K2G23INF LIKSNI I yR OF YSNY YlydzZ ftaz a2 Ylye :

Lecture titles included:

- My First Photographic Trip to the Country and what befell me

- A New Tent for Photographic Purposes mounted on a Wheelbarrow

- The Velocipede as an adjunct to Landscape Photography

- Some Recent Explosions and their causes in connection with the Oxyhydrogen Light
- The Beer and Albumen Process

- Repairing Broken Negatives

EPS also held a few 'Popular Meetings' each Jiémse were open to the public, sometimes with up to 1,000
attending.Before the days of cinema and television, viewing slides at an EPS Popular Meeting could provide
an evening's entertainment.
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© Reproduced by courtesy of Edinburgh Photographic Society

Subijects of popular lectures included:
-Wal 3A0 [FYGSNYy {tARSQ {(2dNB 2F wdzaaiAl X LOlFfe&x
- Views of Scotland, some accompanied by poetry readings and song.

2.1.4. Excursions

1870s- Cadzow Forrest

Here is a photograph taken at one of the EPS Outings in the 1Ré@s.the EPS members dressed it top
hats!

EPS Outing to Cadzow Fored877.

. Y

@ This photograph is included with National Galleries of Scotland permission. See Copyright Conditions

.""- o~ i v - Ty AL
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EPS organized photographic excursions to the country by wagonette, train, steamer, canal barge and cycle.
¢CKS a20ASGeQa Fyydzadt LAOYAO &I Althéphdidgraptet dsthidlisBraesty i A
in the city closed for the day.

1870s- Almond Dell

Here is a report of the 1883 picnic at Almond Dell, possibly taken from the British Journal of Photography:

G! LI NIe 2F mndg GNr@SttSR 2y I RSO2N}IGSR oF MHS 4A/l
0KS 2dzigl NR 22dz2NySeézr GKSNB gl a | az2ft2 aiayaiayda 02VYl
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The bachelors won the tug of war between the married and singhere was music and dancing fo43
K2dzZNE 2y GKS o6FNBS F2N 6KS NBOdzNYy 22 dz2Ny Se dé

Note the price on these tickets for one of the EPS Annual Excursions to Almond Dell byGesniiemen
716, Ladies 5/, to encourage the ladies to attend.

€DINBURGH PHOTOGRAPHIC SOCIETY.

— — e — ——
-Taw ‘.'-v.""""v”""

WHE ANNUAL EXCURSION

To Ellmond Dell,
Ox THURSDAY, 127 JULY.

By Barge from Wharf opporite India-Rubber Works,
Fountainbridge, at 9.20 a.m,

Tichets - Sentlemen, 7/6
(Which bndeds LUNCHEON, DINNER, TEA, )

N 5 2. WAL T, BASHFORD, M da,

EDINBURGH PROTOGRAPRIC SOCIETY.
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Wil ANNUAL EXCURSION

OF THE soCIETY WiLL m

To Ellmond Dell,

Ox THURSDAY, ra2ru JULY,
By Bury Srom Wharf opposite India-Rubber Works,
l"A:.':.'.ur,'ﬁri.‘/.;,_ al 9.20 a.m

oo
Cichets—Ladice, 5¢
(TVER iwlade LUNCHEON, DINNER, TEA, '72)

Nw 49- WAL T, BASHYORD, Mo A

© Reproduced by courtesy of Edinburgh Photographic Society

Annual Picnics in other years algmluded sports{ 2 YS 2 F 9betler/koodaNIAHoGraphers won
prizes for the High Leap, 150 Yard Race, Barrow Race, Hopping Race and Running Backwards Race!
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The Photographic Convention of the UK held its Annual Conference in a different location around Britain each
year.The convention lasted for a few days and included a wide range of lectures and tours.

EPS extended an invitation to the Photographic Convention to hold its 1892 Conference in Edifhargh.
SOSy i | LIISHENBR (2 KIS 0SSy OSNE &4dz00Saa¥fdZ o ! 002
participants appeared in the British Journal of Photography.

Here is the photolt was taken in Princes Street Gardens by EPS Professional Photographer, Alex Ayton, who
became EPS President in 1894.

Photographic Convention of the UKL892
LALLN IIII‘I‘"I ijl'I\AI_”ID" 0"‘I;ll(rlmA"lIV —m

MEMBERS OF THE SIXTH ANNUAL PHOTOGRAFIZC CONVENTION OF THE UNITED KINGDOM

MLl A Kotsounci, JELy vrowh, 1By

© Reproduced by courtesy of Edinburgh Photographic Society

2.1.5. Membership

The annual EPS membership fee had remained at five shillings (25 pence) from 1861 up tb th&e2.

increased to 10s 6d (half a guinea) to include use of darkrooms and other facilities in the newly acquired
premises.
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EPS Membership Card4884-85
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© Reproduced by courtesy of Edinburgh Photographic Society

Membership of the society expandet@ihere were 162 members by 1870 and 374 by 1880. The availability of
handheld cameras and dry plates in the 1890s encouraged more people to take up photography and join
EPSBy 1900, EPS had 509 members.

The annual membership fee also entitled for each member to a copy of a Presentation Print every year.
Presentation Prints were specially printed, sometimes by the original photographer, for each EPS member
FTNRBY 2yS 2F (GKS LK2:G2&8 SEKAOAGSR Ay GKS LINBOA2dza ¢

Photos by Henry Peach Robinson, George Washington Wilson, James CraigJAmeanPatricend other
highly respected photographers were chosen as Presentation Prints for EPS Mdmmrder how many of
these prints have survived today.

PSS had previously had a similar scheme of providing Presentation Printsi¢onitsers.
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'‘Somebody's Coming'
Silver Medal winning print by HP Robinson in PSS Exhibition 1864

subsequently selected as a Presentation Print by PSS

Edinburgh Photographic Club

Edinburgh Photographic Club (EPC) was established in 1881, with membership limitedvieratiership
was by invitation to some of the more experienced and distinguished members of EPS.

The aim, initially, was to act as an upper chamber to discuss the more advanced chemical and physical
aspects of photography, but in later years the manufacturers of photographic materials took over this role
and EPC became more of a social club.

EPC survived for 67 years and is now commemorated by one of the EPS trophies, the EPC Memorial Shield.

2.1.6. Premises

Rented Rooms

EPS held its meetings at:
- Queen Street Hall, 6 Queen Street (183)
- National Bible Society Rooms, 5 St Andrew Square {18883)
- Dowell's Rooms, 20 George Street (13892).

38 North Castle Street

Then, in 1892, EPS acquired its own premises at 38 North Castle Street. These premises cost £920 and
consisted of ten rooms on three floors, fitted with a library, an enlarging room, and darkrooms with ruby
lights for plates and yellow lights for bromide work.

EPS Members set about cleaning the premises, spending £1 5s 10d on brushes and other materials for
cleaningHere is the bill for the materials:
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W A4 a8 1 scrubbing brush 1s Oc
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‘> @z“” M{u(/{ [Z/w/; o i Brunswick Black 1s Oc
Sorte. ¢ ¢ G Polishing Paste 9d

S s S R 3 Shammy Leather 6d

P | LT 1 Doz. Dusters 3s 0(

L atlis o Ll Floor Cloths 1s 6¢

% /’ e 3Bars Soap 2s 6

v e 1 St Soda 1s O¢

zz)( ) 5, ? Black Lead 9d

/ 7 ? 1s 2

L e
//a///au,/m// Ladts p Ballam for ? Grate 2s 0«
7—} /0 £15s 10«

@ Reproduced by courtesy of Edinburgh Photographic Society

The premises at 38 North Castle Street were across the road from No 39, a house that Sir Walter Scott had
occupied for many years until he was struck by financial disaster in 1826.

2.1.7. Exhibitions

The First Exhibition

EPS Exhibitions have been held annually since I8&d first exhibition wastaged when the society was
only six weeks oldL G I G G N> Ol SR béasgkivo®n pRofograpHeds, linclidiig) Benton, Bedford,
Mudd, Rodger, Silvy, and Bison.

EPS Exhibitions continued annually during the 19th century, but two in particular stanBathitwere held
at the Royal Scottish Academy, Princes Street.
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Royal Scottish Academy

Photo by GW Wilson
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Rovyal Scottish Academy1876

A major EPS exhibition was held in 1876, occupying the wRojal Scottish Academy at the foot of the
Mound. Six hundred guests were invited to the openifige society reported:

"Copies of a circular had been posted to nearly every photographer in Britain, America, India and the
colonies, while the continent had also, so far as practicable, been attended to."

The British Journal of Photography reported
bbSFENIé& SOSNE OABGAftA&ASR O2dzyiNR 61 & Y2NBe 2NJ f
exhibition included apparatus, chemicals, books and over 3,000 photos."

Royal Scottish Academy1890

In this exhibition, there were 1,500 photos on display, including examples of silver prints, carbon, platinum,
bromide, Aristotype, Kallitype, Diazotype, vitrified enamel and other processes.

OEKAOAGA AyOfdzZRSR SINIeé 5F3dz2SNNB2GeLISas OFft2GeLISa
t AOGdzNBa 2F {O02GflyRQZI Qt SYyOAf 2F bl Gdz2NBQ | yR Wt K2
adzaAOFf SYOGSNIFAYYSyYydG 6Fa LINPPGARSR o0& (KS {GNRy3
were Exhibition Lectures, some illustrated by popular limelight views

The exhibition received a lot of favourable press commehe Practical Photographer described it as "the
finest by a long way that has yet appeared in Scotland".
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2.2.EPS History Paric21900¢ 2011
2.2.1. Groups & Meetings

EPS Sports Groups

Some groups within the society declined; others started and flourished.

The EPS Camera Cycling Corps (£888) survived for only a couple of years, as did the EPS Golf Club (estd
1903).

EPS Popular Meetings

There was no longer a demand for Popular Meetings showing lantern slides once the cinematograph had
arrived.The final Popular Meeting on 15 March 1901. It comprised:

- slides from EPS members shown by Higat

- intervals for concert and music

- acinematograph of an International Rugby Match played at Blackheath on the previous Saturday
- acinematograph of the funeral of Queen Victoria who had died on 22 Jan 1901.

EPS Survey Group

The EPS Survey Group had been established in 1i8@8rked steadily towards its objective of creating a
record of Edinburgh past and presefthotos were taken of many of the streets and buildings in the Old
Town.

In 1904, the Survey Group staged an exhibition of 50 paintings, 107 engravings and 359 photos.
Unfortunately, Survey Group activities were curtailed by the outbreak of war in 1914.

However,the photos have survivedsome are now in the Scottish National Gallery Collection, some in the
Edinburgh City Library Collection and some in the RCAHMS Collection.

Other EPS Groups

Other EPS Groups were created during the 20th century:

Portfolio (1916)

- Pictorial (1923)

- Cine (1927)

- Bromoil (1928)

- Colour (now renamed Creative) (1955)
- Studio (1955)

- Colour Printing (1967)
- Creative (1973)

- Nature (1975)

- Audiovisual (1987)

- Digital Imaging (1997).
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Here is a photograph of a Beginners' Portfolio Group Outing to Edinburgh Zoo, around 1964

Beginners' Portfolio Groupc.1964
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Edinburgh Photographic Societgeginners' Portfolio Group Outing to Edinburgh Zoo

© Reproduced with acknowledgement to Edinburgh Photographic Society

Wednesday Meetings

Wednesday evening has remained the night for the main EPS Meétiigis a tradition that began in 1861.

During the blaclouts of World War I, EPS meetings were still held on Wednesdays, but were held monthly,
on the Wednesday nearest to the full moon!

2.2.2. Members

Early 1900s

The tradition of holding an Annual Dinner to entertain the judges for the EPS Annual Exhibition was revived
in 1902.This tradition continues today.

Here are the front and back covers of the menu for the 1902 Annual Dinner:
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The cost, excluding wine, for seven courses fivasshillings (25p) excluding winEhere were seven courses.
Here is the programme for the evenirgincludes a good selection of toasts and replies.

1902 Dinner

FProgramme.

Pranoforte Solo, . . . -« Mr ). Kenvon Less
Toast, . . o “The King," . Tue Cuamaan

** The Qucen, Prince and Princess
Zoast, . of Wales, and other mem-}Tue Cuarsmax
bers of the Royal Family.”

Song, . o . 3 o 12y Mz T. Habpow.
Toast, . = “ The Impcrial Forces,"” Mr D. McArTtay
Song, . . -« Mr Joux Axperson
Reply, Dr Sco'rt-l AUDER, Dep. Insp.-Genl., R.N.
Violincello Solo, . $ . . Mr A. E. Morpar
THOsE o ©. Bl AW The.- Judges, . . Tue Cuateman
Song, . . : > v « + MrW. B, MircusLL
Reply, . 3 g . ‘ : Tue Junces
Violin Solo, . ‘ 3 3 P Mr R. A, Bucuan
ZToast, . : - "The Socicty,” Mr ). STEwART Smrrs
Reading, . . . s . «  Mr James Parrick
Reply, . 3 A Me J. S, McCurrocn, W.S.
Zoast, ** Kindred Socicties," Mr H. Srewart Warcace, W.S.
Songy o 0w |2 o 4 e oMr T, Havpow
Reply, . q . Mr E. Riseavir Dispix
Toast, . . : “The Press," . Mr Joux AxpErson
Seng, . . v 3 . & . MrW. B. MircueLy
Reply, . p a . Mr A. Evoixaron, FLL
Toast, . 3 « “The Profession,” . Tus CrAIRMAN .
Violincello Solo, . A 3 3 . Mr A. E. Moreat
Reply, . . . . .  McF.P.Morsar
Toust, . 2 . “The Chairman,"  Mr J. B. JounsTon
Somg, . . . . . . . .
Reply, . . . . . . Tue Cuamsan

Yorrs or Tuaxks.,

© Reproduced by courtesy of Edinburgh Photographic Society
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Here are the EPS Office Bearers the following year.

Office Bearers 1903

Some ProminenPhotographers

Too many photographers to mention have played important roles in EPS over the years.

Amateur photographer, Archibald MacLucas, created some memorable child porHaits.is awo of his
photos of his son, Norman.

Newspaper Seller 1 Newspaper Seller 2

-
-

N

© Reproduced by courtesy of the MacLucas family
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191718 and 194146, and EPS Vice President in 1954.

Individual Styles

Photographers who have demonstrated their skills in the darkroom include:
- Marion Boran who produced some memorable colour prints from black and white negatives
- Jim McDougal who experimented with derivative work long before the days of Photoshop

- John Robb who delicately retouched his slides using food colouring and was always happy to
provide encouragement and advice.

Other photographers, including two long serving EPS Office Bearers, have had their own areas of interest and
expertise.

- It was portrait photography foGracie AlisonEPS Secretary, 1986. She was the first woman and
the first Scottish photographer to be elected to the London Salon, and iscoownemorated in the
annual EPS Memorial Lectute.the photo belowEPS President, George Paterson, presents a gold
watch to Gracie 1964, on the occasion of her appointment as Honorary EPS President.

Presentation to Gracie Alison1964

© Reproduced by courtesy of Edinburgh Photographic Society

Here is one of Gracie's portraitShe was awarded the EPS Forbes Adam Cup in the 1949 Members'
Exhibition for this portrait.

Portrait by GracieAlison- 1949
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@ Reproduced by courtesy of Gracie Alison

- It was landscape photography faeorgeCruickshanikwho was EPS President, 1967, and EPS
Treasurer for the remainder of the period, 1983.

- Sandy Cleland, EPS President, 1885 an International Photographic Exhibition competitor,
organizer and selector and a prominent member of the Royal Photographic Society has shared his
nature photography with the society

- Philip Caplan has shown some of his creative colour piisglas May has produced panels of
contemporary work and Eric Bower has given aadsval shows and shared his expertise on using
Photoshop.

Many Members have gained reputations around Scotland and further afield through hheingvork
accepted and winning awards in International Exhibitiofisese include Sandy Clelak@ren BerryDoug
Hamilton, Sue Hill Eric Bower, Tom Gardner, Neil Scott, Peter Patterson and Richard Bingham.

Many others have provided stalwart support to the society over the yelasn Ruickbie has resolved many
problems with the fabric of the premiseSue Goode has helped to ensure the smooth running of the
prestigious EPS International Exhibiti@woth are now Honorary Members of EPS.

45


https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/5/5_copyright_notice_ali.htm
https://web.archive.org/web/20211203122121/http:/www.edinphoto.org.uk/0_ex/0_exhibition_photos_portraits.htm

2.2.3. Premises

38 North Castle Street

EPS premises at 38 North Castle Street served the society well, but in later years there were demands for
larger premises, preferably with fewer steps to clifily, as one member wrote, in verse:
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| fein would see our E.P.S.
In rooms mair flash, no just sae high,
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Shared Premises

So, in 1925, EPS sold 38 North Castle Street and entered into an arrangement with the Royal Scottish Society
of Arts (RSSA) fehared use of their premises at 117 George Street.

The Large Hall, 117 George Street
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@ Reproduced by courtesy of Edinburgh Photographic Society

The RSSA then moved to 16 Royal Terrace in 1929 and remained there until 1952.

16 Royal Terrace
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While at 16 Royal TerracePS shared these premises and shared its Journal with the other societies:

- Edinburgh Association of Science & Art
- Edinburgh Electrical Society

- Electrical Association for Women

- Edinburgh & District Radio Society.

'y F2Nldzy6Stex GKS w{{! ¢la F2NDOSR (2 aStt wmc wzel
premises at Fettes Row for two years before acquiring their own home at 68 Great King Street.

68 Great King Street

In 1954, thanks to interedtee loans of £1,055 from members and donations of £120, the society was able
to acquire its present premises at 68 Great King Street for £1,650, and spent a further £480 on plumbing,
painting, electrical work, and refurbishmerfluch of this work was carried out by a band of 50 volunteers
and the new premises were formally opened in October 1955.

Work at 68 Great King Street was undertaken by members at regular intervals over the next 50 years.
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Decorating 68 Greaking Street

© Peter Stubbs

However, recent decoration and refurbishment has been carried out professionally, culminating in a major
refurbishment of the interior of the building in 20aD.

This 1958 report givesome idea of the work being undertaken at the time:

GCAYLFfttezr | az2dz2NDS Iatrepidasmiikrs whi vestured & $pen tNab shstérS R ¢
fAGGES R22NJ YIENJ SR W5Fy3aSNQ Ay (G4KS REFENJINR2Y Ff
blackness of a subasement.The council, in their mercy, have now stretched the funds to the wiring

2F GKAazZ a2 U[Si GKSNB 0SS fA3IKGYPE

Celebrations

Here are some of the EPS Members at 68 Great King Street, with the plaster bust of D O Hill in the
background, celebrating the EPS 125th Anniversary in 1986.

EPS 125th Anniversary
ol

1

© Reproduced with acknowledgement to Sue Hill EPS
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2.2.4. Photographic Collection

1861

By 1980, the society had built up a large valuable collection of photos and equipAtenhe time there
were plans to create an EPS Museum, but this never materialised.

Storage conditions for prints at the premises were not ideal, and three floods from burst pipes in the flat
above during 1979 and 1980 did not help the situation.

So, in 1987, many of the photos were donated to the Scottish National Portrait Gadlkésycollection of
photos included many calotypes from the Hill & Adamson partnership -#843ust one of the Hill &
Adamson photos has remained in the possession of H&8.it is:

D O Hill

© Reproduced by courtesy of Edinburgh Photographic Society

In 1990, the Scottish National Portrait Gallery staged an exhibition based on the Hill & Adamson calotypes
donated to the gallery by EPS.

2.2.5. Exhibitions

Here is a similar medal that was awarded to J Russel for his autochrome image, exhibited in the EPS
Members' Exhibition, 1914.
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© Copyright: Peter Stubbs

This is the style of medal now being awarded by ERsSbased on an old die from the 19th century.

© Reproduced with acknowledgem;nt to Edinburgh Photogrpahic Society -

Here is one, in silvelt was awarded to JB Johnson in the EPS Open Exhibition, 1896.

1®

© David LiIar, Australia

Catalogues
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1920s Catalogue

YSIXTH ANNUA
OPEN
IIBITION

© Reproduced by courtesy of Edinburgh Photographic Society

Since 1949, the International Exhibition Heeen held in August, during the Edinburgh FestVahues have
AyOf dzRSR ,a/! 9EKAOGAGAZ2Y 1ttt GKSy {0 / dziKoSNI Qa
at 68 Great King Stredtlere are the covers of some of the recent exhibition catalogues.

Recent Catalogue Covers
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2005
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EDINBURGH
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SOCIETY

146th Imernational
Exhibition of
Photography

2008

8° August
58 Sept 2010

© All catalogues above to 2007: Edinburgh Photographic Society

Recent Exhibitions

The number of International Print Exhibitions around the world has reduced in recent years, as some
societies have had difficulty in finding the resources to stage thémvever, our exhibition continues to be
staged and remains highly regardédnly a small percentage of entries is accepted each year, so gaining an

acceptance is regarded as an achievement.

EPS International Exhibition at Merchants' Hall995

© Copyright: Peter Stubbs

Since the 1950s, EPS International Exhibitions have attracted entries from 130 countries, typically between
1,200 and 4,000 entries pa, from which about 200 have been selected and exhibited.
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Entries from Around the World
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© Peter Stubbs

2.2.6. Poems

When the Photographic Society of Scotland held its first exhibition in Edinburgh in718&€ére was still a
novelty in viewing photosThe press enthused abzii (G KS SEKAOAGA2Y S RSEAONAOGAYS
0KS adzyz UhtR {2fQd

The Courant newspaper published this poem about the exhibition:

APOLLO AGAINST THE ARTISTS
"l also ama painter!" was said, as all men know
And said by no mean artist, three centuries ago.
But lo! An artist greater far among us now appears;
For after shining quietly on for twice three thousand years
OLDSoLtakes up his parable, and say$'ve now on view
Some pictures that, perhaps, may show that I'm an artist too."
"If any man shall doubt the fact, let him proceed straightway
To my Great ExhibitisRoom and there his shilling pay.
I think | there may promise him his shilling's worth and more

In Portraits such as mortal eye ne'er looked upon before;
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In Temples and in Palaces scenes by land and sea

For nothing that | shine upon can come amiss to me!"

"Old Sol had scarcely spoken thus, when forth | went straightway
To his Great ExhibitieRoom, my shilling there to pay.

And scarcely had | passed the door, and laid my money down
When | exclaimetA shilling's worthWhy this is worth a crown.

He really is a painte#is own account is true.

I only wish we saw him here far oft'ner than we do'."

The Couran2 January 1857]

A few days later, the Daily Scotsman printed another poem about the exhibition:
TEMPLE OF THE SUN

A street must always some respect from loyal subjects claim
Which from the House of Hanover derives its honoured name.
Buteven such a favoured street acquires a new renown,
And gives a brighter lustre to that corner of the town.
When day by day both grave and gay are thither seen to run
With eager anxious haste to seek the Temple of the Sun.
"The Temple of the Sun!" (you say) "why, what may these words mean?
"We're surely not fire worshippers nor have we ever been;
"We do not, like the Magi, feed the evaming pyre,
"Although we all delight to stir a jolly Christmas fire;
"We all revere the weather clear, the worthy gotiday,
"But not in an idolatrous or heathen sort of way!"

All this, no doubt, may be most true, but come along with me,

Q)¢
(V)
(s}

YR Ay (KS &AGNBSG 2F 1 y20SNE @&2dzQf g K
We need not quarrel about words, not take the pedant's tone,

But only come along with me and you at once will own

There ne'er have been such marvels seen, in either street or square

l 4 tKd2odza aK264a KA&a p2NBKALILISNE | d ydzyo SNI {

Daily Scotsmandan 31, 1857
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EPS

Poems and songs continued to feature in EPS Bulletins and Journals for the next 150 years, some of the most
memorable being poems in Scots by former EPS SecrBtanylas Fraseand songs in the style of Gilbert &
Sullivan by EPS Member, KoKo.

We finish with a couple written by EPS members:
CAPTAIN OF THE EPS
"When | was a lad with a smile so sweet
| took a little walk along Great King Street
I moved the chairs and | swept the floor
And | polished up the handle on the big front door.
| polished up the handle with such finesse
That now | am the captain of the E P S.
| went again and they said to me
L 2dzQNB 2dzali GKS a2Nl 2F FStt29 6K2 OFy YIS
| made the tea, n@ne asked for more,
LG GFradSR tA1S &2d2Q@S ySOSN) GFadsSR S 0S¥F2
| poured that tea like a good hostess
And now | am the captain of the E P S.
L 6Syid 2y0S Y2NB FyR | @2A0S &alAR a, 2dz
250@pS 320 FYy2GKSNJ ftAGGHES 220 F2N) é@2dz (2 R?2
If they come late, you let them in
The ringing of the bell, it makes an awful din.
| opened the door with such success
That now | am the captain of the E P S.
| entered a print, | entered a slide
And when | heard the judge | had to go outside.
You could trim this here, you could burn this in
.dzi L G0KAY]l @2dzQR O0SGGSNI Llzi AG Ay GKS NBTd:
He thought my pictures were quite useless
¢CKFGQa sKeé GKS& YFRS YS OFLIFAY 2F GKS 9 t
So if you make tea, and sweep the floor,
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And polish up the handle on the big front door
If you do this and you do that
And stay behind for tea and have a little chat,
If you take pictures without success
Then you all may be captains of the EPS
avY-p2e

{dzy3 o6& . NRlIYy /[/2@Stff |G GKS
at the end of his term obffice as EPS President

EDINBURGH PHOTOGRAPHIC SOCIETY
"With mingled feelings | recall those days when forth | hied,
A novice, with my halblate in a satchel by my side;
wSaz2f SR 2y ail 1Ay3¢é a2YSo62Rex 2N a2YSGKAy3
But lackadayl knewnot then the good old EPS.
To drive the crowd of urchins back, who gather quite in force
Upset one, and the dark side | forgot to draw, of course;
And ofttimes two exposures on one plate (which is excess)
Produced effects more wonderful than charming, | confess.
Sometimes the cap | would forget still firm upon the hood,
While | with air of one who knows, (but inward trembling) stood;
And, watch in hand, the rubber ball, most deftly | would press,
Then came a glad expectant dreamvords cannot here express
Q¢gla Ay GKS RIENJINB2YI QGAPGAR (K2dAKGA 2F
YR LKIFyG2Y f1yRaoOFLSa 2F0 0683dzait SR 2yS$Qa ¢
Till roused by some homecritidd 2 K & F K2NNAR &aLJ I aKeé YSaaH
2 Keé R2y QG @2dz -D8I NYRTRBRXY2iHEKSNBt { ®¢
On progress bent, with firm resolve, and by a friend proposed,
| proudly was admitted mem. con. (that is, unopposed);
Now, while I live, | surely that auspicious day shall bless,
When | became a member of the good old EPS.

Here genial, kindred spirits one careet with by the way
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And all his wrongs have righted, and made clear asay;X

Those little peccadilloes need no longer now distress,

For everything goes smiling when you join the EPS.

So now, | sally fort, rare gems to gather as | go,

'YR SQSy KI @S @SyidaNBR (2 SEKAOAG Fi GKS tK
Success has crowned my effoits¥ & 2 dzQf £ OFff G Y& | RRNBaa:
You there can see my tropkyronze Medallion EPS.

Karr Bonne 1902

3. A Brief History of EPS Exhibitions

1920s Catalogue

THE SIXTYSIXTH ANNUA
OPEN
EXHIBITION

© Reproduced by courtesy of Edinburgh Photographic Society

This article was written for the Opening of 15@RS Exhibition on Aug4, 2012

3.1.Before EPS

9 Photography was brought to the attention of the general public when it was included in the Great
Exhibition in London in 1851.

9 Over the next decade, several photographic societies were founded including The Photographic Society
(now RPS) in 1853 and the Photographic Society of Scotland (PSS) in 1856.
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1 PSS was founded under the patronage of Prince AlBarDavid Brewster was PresideRSS held its first
exhibition in December 1856 when the society was only 9 monthsTbiere were 1,050 prints and 8,000
visitors.The exhibition included entries from:

DO Hill (Edinburgh)

Horatio Ross (Scotland)
Antoine Claudet (London)
Robert MacPherson (Rome).

1 The press spoke favourablyali the exhibition:

"Another Exhibition has opened to delight our pleasloeing Auld Reekieites who are noted as
dillettanti and FineArt rhapsodists. Photography already appears scarcely less marvellous than the
St SO0 NRA Ocaddof m&caebidec halfk £

1 There was still a novelty in viewing photos when the first PSS Exhibition wa3 hel@ourant published
a poem about this exhibition, describing the photospamtings made by the sun, 'Old Sélere is the
final verse of the poem:

"Old Sol had scarcegpoken thus, when forth | went straightway
To his Great ExhibitieRoom, my shilling there to pay.

And scarcely had | passed the door, and laid my money down
When | exclaimed 'A shilling's wortt\lhy this is worth a crown.
He really is a painteHlis own account is true.

I only wish we saw him here far oft'ner than we do'."

The Courant, 22 Jan1857

Please click on No. 1 below to read the whole of this Poem, or No. 2 to read a reply, published nine days later
in The Daily Scotsman.

Nos. 3, 4, 5, 6 below all are poems about EPS Exhibitions that have appeared, over the years, in EPS Bulletins
No. 3 was written in 1988 when EPS received a record number of entries for its exhiBRigfl

1. Apollo against the Artists
2. Temple of the Sun
3. The Magic of Four Thousand
4. Hope Springs Eternal
5. Pictures from an Exhibition
6.! {StSOG2NX & [ 2
PSS continued to hold Annual Exhibitions until 186&dal Winners at these exhibitions included:

- Thomas Annan
- F Bedford
- F Maxwell Lyte
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- Robert MacPherson

- James Mudd

- G Rejlander

- Henry Peach Robinson
- Thomas Rodger

fcC2ftf26Ay3a | RAALWzZIS 20SNICUR{ @ NBH ®F ReflahdE@Brthe Q&3 LIG |
Exhibition, several PSS Members resigned from the society and began to meet priMagsgiywent on to
found Edinburgh Photographic Society in 1861.

3.2.Founding of EPS

EPS was founded on 20 February 1861. (President, James D Marwick, Sekretalylaylogrwho become
Editor of British Journal of Photography for most of the time from 1864 until his death in 1895).

From the outset, EPS included a mix of professional and amateur photographers, or as George H Slight told
EPS Members in 1867:

aLy | 3A22R ¢g2NJAy3d a20ASGezr GKSNB &akKz2dZ R 0685
community among the members, such as professionals, working amateurs of all ranks, and others
OFftAy3a GKSYaSto@gSa | YFiSd2NA ¢6K2 Yl & KIFI@S 2yte

He said this last class was not to be despise® NBFSNNBR (2 GKSY | a W2NYy
from their position and influence in giving a certain status to a society, and in assisting to augment
0KS TdzyRaQo

Professional Photographers, as well as amateurs, continued to play an active part in the life of EPS
throughout the 19th century, several of the most prominéhty” $36ig on to become President of ERS.

GKS OAleQa LINPFSaaAzylf LIK2G§23INF LIKSNBE Of 2aSR (KSA
occasion of the EPS Annual Picnic!

3.3.Early Exhibitions

EPS held its first exhibition in 186lhe society was only six weeks old. But the society attracted over 700
entries to the exhibition including work from Bedford, Bisson, Fenton, Herries, Mudd, Ramage, Roger, Horatio
Ross, Silvy and Tunny.

The exhibition was described as having choice specimens of photographic skill, with stereoscopes, binocular
picture &c. spread over the table in great abundance.

LY mMyTo 2N Wrnz 2AfftAlLY |1 SyNE C2E ¢lto2dG 61a | &l N
Engravings.
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3.4.Exhibition Venues

EPS International Exhibition at Merchants' Ha®95

© Copyright: Peter Stubbs

Ly a2YS @SIFENERSXS GKSNB 6SNB &aSLINIGS hLISYy 9EKAOALU:
were combined with separate sections for Members.

Exhibitions have usually been shown in the premises used by the society for its megeé&rgspt for
1876,1890, and 19485 when public buildings were usesiee the list of venues below

- from 1861:5 St Andrew Square

- 1876:RSA National Galleries

- from 1877:20 George Street

- 1890:RSA National Galleries

- from 1891:38 Castle Street

- from 1926:117 George Street

- from 1929:16 Royal Terrace

- from 1948:YMCA Exhibition Hall

- 1956:a SNOKFyGaQa | Fff

- from1957:{ & / dzi Ko SNI Qa I | f ¢
- 1980:Playhouse Theatre

- 1981:Royal Overseas League

- from1982:a SNOKIF yiGQa | | ff
- from 1996:68 Great King Street
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3.5.Major Exhibitionr 1876

This was a major exhibitiot occupied the whole Royal Scottish Academy at the fafothe Mound. Six
hundred guests were invited to the openinthe society reported:

"Copies of a circular had been posted to nearly every photographer in Britain, America, India and the
colonies, while the continent had also, so far as practicable, been attended to."

The British Journal of Photography reported

bbSINI& SOSNE OAQAtAASR O2dzyiNB 41 a Y2NBe 2N f
exhibition included apparatus, chemicals, books and over 3,000 photos."

Many exhibits were on display:

- Professor Piazzi Smyth, Astronomer Royal, exhibited the original camera with which he
photographed inside the pyramids

- He also exhibited his cloud camera fitted with a pl@memcave converter to remove spherical
distortion, and some studies of sunlit cloud.

- Messrs Ross & Pringle exhibited a complete set of their daguerreotype apparatus

- Two volumes of portraits by Hill & Adamson, and several other books were displayed.

3.6.Major Exhibitiorr 1890

PHOTOGRAPHIC EXHIBITION, |
18

| o
POYAL SCOTTISN  ACADERY
NAYWONAL GALLERES.

SEASON TICKET.

e ¢ i,
L = o

Season Ticket for 1890 Exhibition

The 1890 Exhibition was anotherajor exhibition, the second to be held in the RSA National Gallery at the
foot of the Mound.It was on display for 8 weeks. There were:

- adzZ2a A0t LISNF2NXIyOSaz LINRPJARSR o6& (GKS {GNARyS3
- 1,500 photos and a number of other exhibits.
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- Exhibition Lectures, some illustrated by popular limelight views

- Exhibits including:

- Early Daguerreotypes

- Calotypes by Talbot and by Hill & Adamson

-/ 2LASA 2F W{dzy tAO0GdzNBa 2F {020t yRQE Qt Sy Oaf

Practical Photographer reported:

"Silver printing is still well represented, but the larger and more important works are executed in
carbon and platinumBromide also puts in a fair claim to notice.

All the less usual processes apchibited:

- aristotype

- kallitype

- Diazotype

- vitrified enamels

- etc., etc.”

Many Medals were awarded in this exhibition:
- GOLD for the best prints in the Exhibition
-1 SILVER + 1 BRONZE for the best two prints in each of the following classes:

- for Apparatus
- for Materials

- for Processes

-1 SILVER + 1 BRONZE for the best two prints in each of the following classes:

- Landscapes 6%8Y2 inches and under

- Landscapes over 6¥8Y: inches

- Portraits below wholeplate size in sets of 12 direct prints

- Portraits 6% x 8%z inches up to 10 x 12 inches in sets of 6 direct prints
- Portraits above 10 x 12 inches in sets of 6 direct prints

- Single Figure Studies, not to exceed 15 x 12 inches, direct prints

- Combination Printing

- Genre Pictures

- Instantaneous Pictures

- Architecture and Engineering
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- Scientific: MicrePhotography, Botany, Astronomy, Geology, Surgery, &c
- Landscapes, Hatlate and underConfined to Amateurs

- Photographs, any subject. Confined to Amateur Members of EPS

- Pictures which have previously not Obtained a Prize

- Lantern Slides, in sets of six

- Reproduction of Pictures by any Process not Mechanical

- Vitreous Enamels

- Photo-Mechanical Prints

- Enlargements, which must be accompanied by Original Negatives

3.7.Exhibitions Around 1900

Exhibitions continued with many medals awarde@specially to EPS Members, in the 189@sdals
were awarded in the 1897 Exhibition for the following classes:

© David Likar, Australia . Medal aVvarded 1896, similar to 1897 Medals_

For Classes open to ALL:
1 GOLD, 2 SILVER, 3 BRONZE (in total for the two classes below)

- Landscape and Seascape

- Figure Studies and Portraiture

For Classes open only to EPS MEMBERS
1 SILVER, 1 or 2 BRONZE for each of the cledees
- Best picture, halplate size and under, other than figure or genre composition.
- Best figure or genre composition.
- Best picture above hafflate size, other than figure or genre composition.
- Bestset of 4 or 5 pictures, being work done with camera held in hand.

- Best picture, being the work of a lady member.
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- Best enlargement.
- Best set of six lantern slides

- Best set of three pictures taken at the 1896 Saturday Rambles.

Exhibition Classes and Awards varied from year to year, the subject involving some protracted
discussions at EPS Council Meetifigyentually, it was decided in 1902 to award only Bronze Medals.

! YySs NBOGI y3IdzZ  NJ W NI b2dzSHdzQ adetsS 2F YSRI
medals.

The original casting for this medal was found recentIyT allowing this style of Medal to be awarded again
for the EPS 13DExhibition in 2012.

3.8.Exhibitions Around 1950

1948 Exhibition

A survey of 500 prints submitted revealed the somewhat unexpected information that 23 different
negative sizes were used in producing them.

These ranged from 1 x % ins to 24 x 30 dysfar the greatest number of prints were made from 2 % x 2
Y4 ins negatives (33%8Hmms. coming next in popularity at 20%.

1948 Exhibition

The most popular printing process was Bromide (65.8%) with Bromesko and Plastika both well
represented whilst Bromoil and Bromoil Transfer together amounted to only 2%.

This exhibition was held at YMCA Exhibition Hall, 4 Queen Street, during the 3rd Edinburgh Festival, from
August until 10 September 1949 attracted 3,000 visitor€EEPS reported:

- ¢KS CcSadAgrt {20ASde 3IIL @S GKS 9EKAOAGAZ2Y (K

Entries were received from 26 countries

- 210 prints were on show, selected from more than 1,000 entries.

- No awards were made, but prints considered to be of outstanding merit were marked in the
OFGFt23dz2S 6AGK Fy W Qd ¢KS OFdGFt23dzS Ay Of dzF
Y Qo
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- Entries included Bromesko, Bromide, Chlorobromide, Bromoil, Bromoil Transfer and Plastika.
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1950 Exhibition

The prints accepted in the exhibition comprised:

Bromide 124
Chlorobromide 53
Bromoil 3
Bromoil Transfer 2
Gum Bichromate 1
Die Transfer 1
Bromide 124
Original Paper Negatives| 2
Carbon Prints 6
Original Silver Prints 4

3.9.Exhibitions 1953 to 2012

EQINBURGH

PHOTOGRAPHIC

3
§ SOCIETY

143rd U)B i
uNtERNAﬂON%J%
EXHIBITION O .
PHOTOGRAPHY&)

2005

EDINBURGH
PHOTOGRAPHIC
SOCIETY

146th Imernational
Exhibition of
Photography

RecentExhibition Catalogues

\ S EDINEURGH

PHOTOGRAPHIC

PHOTOGRAPHY
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© All catalogues above to 2007: Edinburgh Photographic Society

The EPS Exhibition has a reputation amomisttographers for being a difficult exhibition in which to
gain acceptanceMost International Exhibitions accept about 25% of prints submittéidtorically, the
EPS Exhibition has accepted a much smaller percentage.

For the 2012 Exhibition, 2,566 prints were submitted from 39 countries.
From these, 202 were selected to be shown at the exhibition
Each year since 1953, the EPS Exhibition Catalogue has given a list of:

- The number of prints submitted and number accepted.

- Abreakdown of the above by country.

3.10. Analysis of Entries and Acceptances

Over the years, there have been tens of thousands of images submitted to the EPS Open Exhibition; the
Appendices provide some analysis of the figures:

- Total Entries and Acceptances by Year 1-9%3812
- Total Entries and Acceptances by Country 1©%996
- The Years that the First Images were Received from a Country

Here is a chart that has been on display at the entrance to the exhibition in recent years, showing the
countries from which prints have been received.

Entries from Around the World
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4. Poems

From the early days Edinburgh's photographic societies have shown an interest in music, poetry and other
social activities extending beyond photographiie societies' activities have included:

- Popular Evenings consisting of lantern slides interspersed with musical entertainment.

- Musical entertainment provided during the Annual Photographic Exhibition.

- Concerts staged to raise funds.

- Musical entertainment on the barge travelling to the Annual Picnic.
One Member writing, in 1886, on the 25#nniversary of the founding of the Society encouraged these
activities.He wrote:

G2S FNB Fff FEYATAFINI 6AGK GKS 3ISYyAlf AyTFt dzSy O
company of a few friends gathered round the social board, at which the cup of tea that cheers, &c, is
drank togetherMight we not at appropriate intervals import this social feature here in some form,

and on a wider scale see this hall made bright and cheerful with the presence of friends, and when

all that is characteristic of friendship is manifested including, art, music, speech, and song, each
leaving is charm to make the evening leave behited Jt S al yi YSY2 NA S & o¢

Many of the poems and songs here have featured in the EPS Quarterly Bulletin.

RecommendationYou could start by looking at the Gilbert & Sullivan section.

4.1.Early Exhibitions
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The Photographic Society of Scotland was established in 1856, and held its first Exhibition from Christmas
in 1856 until early 1857The Exhibition was staged at Hanover Street, only a few yards away from the
location of the Edinburgh Photographic Society Exhibitions of the 1980s and 1990s

Press Reports for the 1856 Exhibition were enthusiasti@ere was debate at the time between artists
and photographers the photographers claiming that their pictures were painted by the €me letter
to The Courant on 22 Jan 1857 supported the photographers:

"Old fashioned artists the gentlemen of the brush show a little jealousy of the photographic
exhibition and its succes¥hey are indignant that men who only fix the image as it lies should be
called artistsLet the sun speak for himself."

This letter was followed by the poem, telling the readers that they would not be disappointed if they
invested one shilling in visiting the Exhibition of the Photographic Society of ScoflardPoem
appeared under the title:

- Apollo against the Artists

A few days later, The Daily Scotsman of Jan 31, 1857 told its readers of the marvels to be seen at the
Photographic Society of Scotland Exhibition in Hanover Street, in:

- Temple of the Sun

4.2.Later Exhibitions

From 1861 onwards, Edinburgh Photographic Society staged its own exhibitions.

The number of prints entered for the exhibition varied over the years, reaching a peak of 3994 in 1988.
Hence the poem from Kko:

- The Magic of Four Thousand

For advice to Members entering prints into Exhibitions, Competitions and portfolios, see:

- Hope Springs Eternal

z

¢KS Yz2ad NBOSyid t2S8SY lo62dzi 9t{ 9EKAOAGAZ2YA o6l & ¢

- Pictures from an Exhibition

This poem ends:
"Summer, Winter, Spring and Fall,
{SS GKSY Ittt G aSNOKFIydQa I Iffob

This is the Hall in Hanover Street at which EPS held its exhibitions from 1982 tedt99% few yards
from the premises in Hanover Street where the Photographic Society of Scotland held its first Exhibition
in 1856.

C2NJ I RAFTFSNBYyU(U LISNRLISOGAGS 2y QEKA())\(]AQYéZ aSSA
Gilbert and Sullivan section:

-1 {StSOd2NX &a [ 24
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4.3.Join the EPS

Here are two poems encouraging photographers to join "The Good Old EPS".

- Edinburgh Photographic Society

- Success Story

4.4.At the EPS

This section begins with a poem

- To Our President

9t{ aSYHESNE 6d¥a2 I NBIdzZ I NI O2 ¥ if N & & S N Brieyab @IS ¢ ¥ 2 {
a new member encounteringouble:

- Matilda
and an experienced member:

- William the FRPS

LY mopchE 621 yRSNBR aAyadNBté 3IF@S da + LRSYY

- Of Saints and Sinners

He refers to the Disciples of St Vincehhese were the Members who adjourned after the EPS Meetings
along the road for a drink and chat about photography in the St VincenfTBare, for several years in

the 1980s and 1990s during the Edinburgh Festival, they displayed an annual exhibition of their work on
the walls.

In 1960, a few years after EPS moved into its new Premises at 68 Great King Street, there was an
exchange of correspondence in the Bulletin between ntghe workers at EPS and the Treasuiiére
verse is entitled:

- Night Shift

4.5.Search for Premises

Renting Property

For its first thirty years, from 1861, EPS rented rooms in central Edinburgh for its meetings and
exhibitions.

In 1884, West of Scotland Amateur Photographic Association set up a darkroom in Glasgdhe
campaign began for EPS to acquire its own premises with darkroom in Edinburgh.
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A plea for Premises

The poem was read at the 1885 Annual Dinner in honour of the EPS President, John McKean RSA. It
included a plea for EPS to obtain its own premisée title:

-aNJ aOYStyoa wSOAGlIGAZY

Further demands were made for EPS to:

"become possessed of a local habitation [where members] would be able to spend an
evening in congenial company, to both their pleasure and profit; to have ready access to
both the literature and other property of the Society; to have use of a commaodious; well
equipped darkroom, and many conveniences including refreshmantS Y LIS NJ y OS I (i

In 1892, EPS finally acquired its own premises on the top floor of 38 Castle Street folf 88200ms
were converted to include kitchen, library, reading room and darkrooms.

A plea for better Premises nearer the ground!

Within a few years membership had doubled, and reached about B§01898, the Castle Street
premises were already too small, and it was agreed that the proceeds from EPS Popular Evenings should
be devoted to a fund for acquiring new and better premidemok a long time to find suitable premises.

In 1911 at least one member made an appeal for premises nearer the ground in the poem:

-5S83adza RS fQ9aoll fASN®D

Unfortunately for this member, EPS remained at 38 Castle Street until 1925, when the Society moved to
premises in Edinburgh shared with the Royal Scottish Society of Arts, first at George Street, and later at
Royal Terrace.

4.6.EPS Members

C2NJ I 3aK2NI LISNRA2R Ay (KS mModnnQas ¢KS 9RAYOdZNHEK
EPS Presidents.

- WPG Gunn [President 1946 to 1947]

- W Forbes BoyAMIEE ARPS [President 1948]

- A Duncan BSc PhD ARPS [President 1949 to 1953]

From 1965 we have a little poem:

- D OHill and GracieAlison

DOH = David Octavius Hill part of the Hill & Adamson partnership, one of the most renowned
photographers of the 1840sHe lived from 1802 to 1870 and was a prominent Member of the
Photographic Society of Scotland, from its foundation in 1856, then (I believe, but still have to check) of
Edinburgh Photographic Socielis bust still stands in the Entrance Hall of EPS Premises at 68 Great King
Street.
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GLA =Gracie Alisonhhas been a Member of EPS for almost 60 yeBine was EPS Secretary throughout

the period 1946 to 1985 a prominent portrait photographer, with long run of Exhibition successes,
elected FRPS in 1957 and a member of the London Salon inA%@her exhibition featuring some of

DN} OASQa &aiNRBy3I LIRNINrAGAa FTNRY GKS wmdbppna ¢l a KSf

CNRBY mMopynI ¢S -K2OSTAR DK NY-Bhbwéh MehibersiorBPS in:g S f
- A Few Portraits

The members are Tom Bradley, Jim Kélhacie AlisonJohn RobbGGeorge CruickshanMike Gwyer and
George Reddington.

4.7.Creating the Print

Several poems have been written on creating photographs

Advice was given to keep the composition simple, if you hope to have your picture exhibited on the salon
wall, in:

- Good Advice
Advice on creativity and manipulations was given for those aspiring to become FRPS in:

- wSTEtSOhA2ya 2y aN) adzZNOKQa wSOSyid [ SO0 dzNB

To the tune of bagpipe music, we have the experiences of another photographer in:
- Bellows Music
Experiences of one of the Portfolio Members are featured in:

-l t2NIF2ftA2 aSYOoSNXaA [FYSy

Aspirations of Pictorialists to have their work recognised as Art appear in:

-t AQG2NAIfAEGAQ al yATSalz

4.8.In the Darkroom

For something quite different we have a contribution from Ogden McNash!

- Hints to Darkroom Users

In the colour darkroom, we have:
- Cast Out

The next verses are taken from a special Christmas Magazine publishing irAb@&8)st the cartoons
and nursery rhymes ware these short verses on

-¢kyYaz2yQa /. RE¥BOIfa om0

An amusing Darkroom Poem can be found in the Gilbert and Sullivan section of this collection of poems:
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- A Symphony
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4.9.Cameras

Photographers speak of their camer@ne man says:

O
(s}

4L NBYSYOSNE L NBYSYOSNI GKS . NRoyAS L 2y
Another says:
"Destroy this plastic Tupperware,
'y Q 2dzyl dzy K2t éo
lYyQ AF &S 4A&K 22NJ AN GSFdzQ LINIF & SNJ
DAQS dua2f f SA d¢
The poems are:

- To My Camera
-t K23 23N LIKSNXDa t N2INBaa

-¢KS hfR tK2(G23IN}LKSNOR& bSyg SFNJ {Ffdzlil GA2y (2

This section finishes with three verses on missed opportunities:

- Without a Camera

4.10. Living with a Photographer

Here, we have the story of a wddehaved child, and of a tolerant wife!

- ¢KS tK2{323INF LIKSNDRE 5NBFY / KAfR
-1 23FS0a [l YSyi

4.11. Life

And now two poems about appreciating life:

- Beauty
- Borrowed Time

4.12. Subjects for Photography

Advice here included rising early to take their photographs and recognising the beauty in ridiare.
poems are:

74



- Up in the Morning Early

-To a Toun Tree

- The Larch and the Pine and

- Flamenco

4.13. Edinburgh

LY MyypX 5N ! 1dzy SN I3+ @S | [ SO0 dzNB daHeKi8sNag (i 2
his lecture by reading a poem:

L dA R /I ESR2YALF QA vdsSSy

Eight years lateiDouglas Frasewas writing poetryDouglas was EPS Secretary from 1938 to 1941 then
became Portfolio Secretary for the next fifteen years.

He was also a keen hillalker. His appreciation of Edinburgh, Scotland and the landscape can be found
both in his photography and in his poems.

Here we have:

¢KS hyS 20/ t201 Ddzy

- Cramond

- The Scott Monument

-1y 9QVONHZAK 5NBIY

Douglas Frasealso published a booklet of poems entitled "Landscape of Delight"

4.14. Scotland

More poems byDouglas Fraser
- A Highland Landscape

- In the North West

- Freedom of the Hills

4.15. Weather

Following on from Scottish Scenery, we have some poems on the weather:

- Address to the Weather Cock

- To the Wind
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- Autumn Thoch

- Into the Mountain Mist

4.16. Rhymes

Here are Nursery Rhymes and other rhymswere published in the 1953 Christmas Magazine as:

- Nursery Corner

4.17. songs

Most songs were written in the style of Gilbert & SullivBhese are the exceptions:

- Some of the Twelve Days of Chrisgma

- Snapping Matilda

4.18. Gilbert & Sullivan

We finish with a few entertaining songs on photography in the style of Gilbert & Sullivan. The lyrics
& dzLJLJX A S|R2 0 ekstaricfigryh@mber of EPS, who regularly contributed to the EPS Bulletin.

The last of the songs below is particularly memorable as it was sung to the whole Society by Dr. Brian
| 208ttt 2y (KS {hsBidahpRrdyhantion Bo@ifig/td Yiedend of higedr term as
President of Edinburgh Photographic Society in1990.

Here we have:

- A Note from Titipu

- Codswallop

- 1 {StSOi2NXQa [ 20
- A Symphony

- Captain of the EPS

5. Members

Detailed within thissection are the names of members, office bearers, and others associated with the
Edinburgh Photographic Sociefijhe lists are not exhaustive and reflect the research completed by Peter
Stubbs during his lifetime.
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5.1.Some Prominent Members

A

Gracie Alison

Langley P Bain

Thomas Vernon Begbie

John Black

Hippolyte J Blanc

Marion Boron

Robert H Bow

W Forbes Boyd
Archibald Burns

James Burns

Tom Curr

George Cruickshank

WH Davies
MG Dobbie

Dr. Alexander Dunbar

Douglas Fraser

Robin Gillanders

James Hay

Alexander Wilson Hill

Sue Hilk Douglas Hamilton

77



J
K John T Knight
L Oliver Leach
Norman MacBeth
Mac
Patrick Turner Mackintosh
Mc
Archibald Hugh MacLucas
R C Malcolm
M
Sir James Marwick
N Dr John Nicol
@) Dan Orr
P James Patrick
Q
Harold Raeburn
R Ruth Raeburn
Cyril Reddington
S Martin Sillers
T J Traill Taylor
U
V
W
XYZ Dorothy S Young




5.2.Professional Photographers

188081

Professional PhotographersNew EPS Members

Moffat, Alfred E

The Avenue, Greenhill Gardens

Paton, James

Western Cottage, Esplanade, Greenock

188182

Professional PhotographersNew EPS Members

Balmain, James CH

11 Salisbury Pladgkddress of JG Tunny

Crooke, William

George Street

Tunny, James

Dalmore Lodge, Trinity

188283

Professional PhotographersNew EPS Members

Ayton, Alexander Jun.

25 Bruntsfield Place

Inglis, Alexander A

Calton Hill

188485

Professional PhotographersNew EPS Members

Asher, Alexander

2 Baxter's Place

Bibbs, Herbert W

63 Princes Streédddress oA&G Taylor

Burns, Thomas

39 Grove Street

188586

Professional PhotographersNew EPS Members

Howie, James

3 Leslie Place
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https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_moffat_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_balmain_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_crooke_w_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/PP_TUNNY.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_ayton_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_inglis_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_asher_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_taylor.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_burns_thomas.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_D/pp_howie_0.htm

JamiesonW 16 Princes Streekddress of Ovinius Davis
Lamb, J 101 Princes Street

Professional PhotographersNew EPS Members

188687

Patrick, John

35 Bruntsfield Place

Professional PhotographersNew EPS Members

188788

Barry, William J

16 Princes Street

Lamb, James

84 Constitution Street, Leith

Pringle, Alex W

Haxby Villa, Braid Road

Salmon, Sidney C

Corstorphine

Smith, JD

4 Bowhill Terrace, Golden Acre

Webster, RS

16 Breadalbane Terrace

Professional PhotographersNew EPS Members

188990

Cameron, CP

1 Eyre Place

ProfessionaPhotographers New EPS Members

189091

Lees, William

10 East Richmond Street

McNab, A

11 Hanover Street

Patrick, James

7 Comiston Road

Pettigrew, John

131 Leith Walk

Thomson, Robert K

54 Cockburn Street

Source of above Information

Details of EPS new members above have been taken Efegh Members' Book No- 2880-81.
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https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_jamieson.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_lamb_john.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_patrick_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/PP_BARRY.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/pp_lamb_john.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_pringle.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_salmon.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_smith_not_g_m.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_V/pp_webster_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP/pp_cameron.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/PP_LEES.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_I/PP_MCNAB.HTM
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_patrick_0.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_pettigrew.htm
https://web.archive.org/web/20211203122317/http:/www.edinphoto.org.uk/PP_N/pp_thomson_robert.htm

This book, which is in the custody of the Edinburgh Room at Edinburgh Central Library is
handwritten book showing all EPS members and their subscriptions during the seg
beginning 1880 to 1890 he annual subscription was five shillings.

5.3.0Obituaries and notes on Members

Incorrect link on website Need to locate correct section

5.4.Supporters

Many photographers throughout Britain have supported Edinburgh Photographic Society over the years.
e.g.by:

- giving lectures
- acting as Selectors in EPS Exhibitions

- submitting their prints to EPS International Exhibitions.

Here are a few who have givemceptional support to the society:
From Scotland

- Grace Alison

- George Cruickshank

From England

- Bob Moore
- Bill Wisden

From Wales

- Margaret Salisbury

Today

SadlyGracie Alisoand George Cruiksharére no longer alive.

However, Bob Moore, Bill Wisden and Margaret Salisbury are all still pursuing their photography.

Honorary Vice Presidents
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Edinburgh Photographic Society is pleased to announce that it has now appointed each of them
Honorary Vice President of EPS in recognition of their staunch support for the society over several

decades.

These appointments were made in 2011, the year that EPS celebrated its 150th Anniversary.

55{(FyRe /fStlIyRQa 9fS3O0GAz2Y

Neil Scott announced to EPS Members, in November 2012, that 9
Cleland, a former President of the society had been invited to join
London Salon.

To celebrate this news, EPS held a 'surprise event for Sandy 0
evening of 13ecember 2012 during which Sandy was presented
a Commemorative Medal.

RIGHTSandy taking a look at his Medal on 15 December 2012.

"We have just heard that EPS member Sandy Cleland FRPS ha
invited to join the London Salon of Photography.
This is a unique body of photographers, from worldwide members
whose sole aim is to exhibit, annually, the very best of pictg
photographic imagery.

Membership of the Salon is by invitation only and there are curre
only 43 members.

It is a great honour to be selected to membership and it must be
of the most exclusive groups in photography todagndy told us tha
he was absolutely over the moon when he opened the letter.

The only previous EPS member to be invited to the Salon @Wasd&
Alisonin 1964.Gracie was secretary of EPS from 1946 to 1985."

02

G§KS

[ 2YR2Y
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https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS

History of theLondonSalon

"The roots of this London Salon go back to the year 1893 when it was formed as "The Linked Ring",
becoming the London Salon in 1910 when the first London Salon Exhibition was held.

It was essentially a breakaway group from the RPS, with expressed concerns that the RPS was more
concerned with the science of photographtg sole purpose is to organise the annual London Salon
of Photography.

The Salon says: "The aim of the salon is to exhibit only that class of photographic work in which there
is distinct evidence of artistic feeling and execution".

Like the Edinburgh International Exhibition, the London Salon is for prints only, and they also accept
only around 200 from the annual entry of around 2000."

Other Members of the Salon

"Sandy has entered prints to the London Salon for many years and has had acceptances in most years
that he entered. He has also won two Salon Medals, one in the centenary year, 2011 and one this
year.

Sandy becomes the 43rd member of this prestigious international group of photographers, and is
y2g 2yS 2F (g2 {O0200AaK LK2G§2aINYLKSNAZ f2y3 &

Margaret Salisbury tells us that there have only ever been around 200 members of the London Salon
since its inceptionOther members include the three Honorary Vice Presidents of EPS:

- Margaret Salisbury

- Bob Moore

- Bill Wisden.

Other Members of the&salon who have judged the Edinburgh Exhibition include:
- Leigh Preston

- Chris Hinterobermaier
- John Chamberlin

- Steven Le Prevost

- Ann Miles

- Irene Froy

- Alan Millward

- David Wheeler

- Anne Sutcliffe."

Neil Scott, EdinburgRhotographic SocietjNdovember 2012
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Presentation to Sandy Cleland

Below are photos some of the EPS Members and partners who attended the evening to celebrate Sandy
Cleland's invitation to join the London Salon on December 15, 2012.

This section starts and ends with photos of Sandy Cleland.
- start with Sandy Cleland, followed by his daughter Karen and husband John Berry.

- finish with three pictures taken in the Society's hallway, two with members in front of the bust of the
early Edinburgh calotypist, D O Hilhen two more photos of Sandy.

Sandy Cleland

Karen & John Berry

June Scott, Chic Calder
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https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS

Eion Johnston, Jim Moir

Eion Johnston, Jim Moir, Billy McGuire

Maidie & Eric Bower
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https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS

[I don't remember his name] + Malcolm
Christie,

David Buchanan, Tom Gardner

George Johnston, Tom Gardner

George Johnston, Anne Roger
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https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS

Ann e Roger, Izzi Vickery, Alex Melrose

Billy McGuire, John Ruickbie

Edith +Jim Smith, Bust of DO Hill (early
Edinburgh calotypist, 18487), Sheila + lan
Goodall

Jim Smith, Bust of DO Hill (early Edinburgh
calotypist, 184347), Sheila + lan Goodall
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https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS

Sandy Cleland

Sandy Cleland

© (all photos above): Peter Stubbs. All photos taken December 10, 2012

5.6.EPS Office Beareg4903

© Reproduced by courtesy of Edinburgh Photographic Society

88


https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/5/5_copyright_notice_pas.htm
https://web.archive.org/web/20211203131054/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS
https://web.archive.org/web/20211202155905/http:/www.edinphoto.org.uk/4/4__eps.htm#MEMBERS

B B S Todor 8B X Gsul ¥ Cllcg: oot TF o R
N, o S Mulawr : e o ol i » i
LN R T TR
JC TN James Who? Tudor John James James FrankP
McKechnie Foulis Murdoch " Cundall Stewart Craig Oliver Moffat
John Joseph H D JS James
Anderson Lennie StewartMcArthy McCullochBurns JF Duthi
Wallace

This photograph of almost all Members of the EPS Council of 1903 was taken by Frank Pelham Moffat and
printed in bromide by JF Duthiét was reproduced on the Menu of the EPS Annual Dinner, held on 18
November 1903

FP Moffat, himself, appears at the extremight-handside of the photograph.

All EPS Council members excépies PatrickRS Webster, JW Crear and the Hon Presidagtsed the
menu.One of these appears on the back row, 4th from Mfthich one?

Guests at the dinner received copies of the mefine EPS Secretary was instructed send copies to
Photography and to The Amateur Photographers that these papers might reprodutevits also agreed
that two dozen copies of the menu card be printed and sold at one shilling each.

[Minutes of EPS Council Meeting 19 Nov 1903]

The Full EPS Council in November 1903 consisted of:

Hippolyte J BlanRSA

Hon Presidents:
John Stewart Smith

President: D McArthy

H Stewart WallackVS
Vice Presidents:
J Tudor Cundall

Secretary: JS McCulloch
Treasurer: John Stewart
Curator: JohnAnderson
Councillor Joseph C Lennie
Councillor Frank Pelham Moffat
Councillor James Craig
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5.7.EPS Foundingembers (1861)

Councillor RS Webster
Councillor James Murdoch
Councillor WJ Crear
Councillor James Burns
Councillor JF Duthie
Councillor James Oliver
Councillor James Patrick
Councillor TN Foulis
Councillor JC McKechnie

James Valentine

The seven EPS Members who were first to pay their subscriptions tcaltl®8 20 February 1861iwere: [ers

Cash Book]

James Valentine

Archibald Burns

Andrew Mure

David Doull

George H Slight

RS Galloway

TG Flowers
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Cash Book from 1861

Questions- Founding Members

George H Slight when he looked back in 1866 on the founding of EPS referred to there being four founding
Members. Who did he refer to?

Presumably one was J T Taylor, the first Secreliawas in aroomd SKAY R KAa ¢l 0§O0OKYIl { SN
inaugural meeting of EPS had been held on 20 February 1861.

JT Taylor

JT Taylor was Joint Secretary, then Secretary, of EPS6386f&d remained on the EPS Council for a further
year.Was this the same gentleman as:

- J Trail Taylor, Treasurer and Secretary of Dumfries & Galloway Photographic Society for its
brief existence in 1857?

- John T Taylor, Council Member of South London Photographic Society @869

5.8.EPS Honorary Member$862

The following were elected to EPS as Honorary Members on 15 Jan 1862:

Wm Henry Fox Talbot

- Creator of the negative/positive photographic process.
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Sir David Brewster

- Early calotype workePresident of the Photographic
Society of Scotland from its foundation in 1856.

- Anexhibitor (collodion) in the LondoRhotographic

James Sinclair, SocietyExhibition, 1861.

The Earl of Caithness AMember of the Amateur Phot hic A iati
[1821-1881] - AMember of the Amateur Photographic Association,
London- founded 1861.

Prof. Piazzi Smyth - Astronomer Royal for Scotland.
Dr. Lyon Playfair - Prof. Of Chemistry, Edinburgh University.
George Shadbolt - Editor ofBritish Journal of Photography.

Other Honorary Memberselected later, included Professor Archer who had populariset
plate photographyin the 1850s, and who delivered two lectures to EPS Popular Meetin
1864.

5.9.EPS Honorary Member$862

Office Bearers for the periods shown are provided vialithies below:

- Office Bearers: 1861900
- Office Bearers: 1961940
- Office Bearers1941-1980
- Office Bearers: 1982011

6. Premises

EPS has met at the following premises, and occasionally elsevAwerevo of the periods below, the rooms
were owned by EPS.

1861- 1862 Queen Street Haglb Queen Street

1863- 1885 National Bible Society RoontsStAndrew Square
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1885- 1892 52¢Sff Qao, Gedrge Gtieet
1892- 1925 38, North Castle Street

1925- 1929 Royal Scottish Society of Arid7 George Street

1929- 1952 Royal Scottish Society of Arl$ Royal Terrace
1952- 1954 Edinburgh Cine CluBgettes Row
1954- 2003+ 68 Great King Street

Queen Sln):rd Hall
5 Queen Street
1861-1862
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From 1861 Rented Premises

Up to 1892, EPS rented rooms for its meetings in several buildings in dedinalurgh.
During the 1880's pressure from the members increased for the society to acqu
own premises

From 1880s | The search for premises

EPS Membership continued to increase, and by the 1880s, a campaign was un

for premises that the society could buy and fit out with a library and darkrodrhs.

campaign strengthened when news reached Edinburgh that the West of Scq

Amateur Photographic Association had set up a darkroom in Glasgow in 1884.

A campaign began for EPS to acquire premises:
ai2 0S0O2YS LlraaSaasSR 2F¥ | 20t K
spend an evening in congenial company, to both their pleasure and prof
have ready access to both the literature and other property of the Societ
have use of a commodious, weljjuipped darkroom, and many convenieng
including refreshmentg 1 SYLISN} yOS |G €SI adsé
"The members would be able to spend a spare evening in congenial coni
to both their pleasure and their profit; to have ready access to the litera
and other property of the Society; to have the use of a commodious-
equipped dark room and many conveniences which need not be specified.

"To these might be added, as a variety, a few recreative gamdsact, let us
have rooms, plain but usefutpomfortable and attractive, and | feel certain tf
Society would continue its career with greater vigour and increased humbe

[FD ToddEPS Transactions 189
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The plea for EPS to have its own premises was eloquently expressed in the 4th v
aOYSI yQa qaSoeiniebpécially yiritten for the occasion of the EPS An
Dinner held at Imperial Hotel on Friday 12 December 1B#&lpoem included:

Though brush and camera must unite,
Their lovers live in sorrow

A room with noractinic light

They want to beg or borrow.

1892

Premises Found 38 North Castle Street

When it was announced that the 1892 Convention of the Photographic Society of
Britain was to held in Edinburgh and hosted by EPS, this gave greater impetus
campaign to find premises$n 1892, premises at 38 North Castle Street were acqu
for £920.

EPS soon outgrew these premises, but nevertheless remained at 38 North Castle
for over thirty years.

From 1925

Premises shared again

EPS was one of several societies to become affiliated, and to rent premises fro
Royal Scottish Society of Arsll societies also had their proceedings published in
the RSSA's publicatioBdinburgh Journal

This arrangement continued for almost thirty years, first at 117 George Street th
16 Royal Terrace, until the RSSA were no longer able to afford the premises.

It is interesting to see EPS sharing premises with, and affiliated to, the Royal S
Society of Arts (RSSA)r David Brewster, first President of the Photographic Socie
Scotland, had been instrumental in establishing the RSSA in the early 19th centur

1952

No Funds

EPS Council reported in 1952:
G2 KSy w2eélf ¢SNNJ}OS gFa az2tRI 9t {
was penniless.

[The EPS Council subsequently resolved] to build up funds, so as not {
GKSYaSt @Sa Ay (GKS &l YS LRaiAldAzy |

From 1952

Attempts to create funds

Raffles were held to help create a New Premises Fund.

1st RafflePrizesbottle of sherry, home baked cake,

HYR wl TFfSY t NAIT SaYThy sotietyyhdvertBaIN YSY 0 S
a2 KI-,G GATFS (:)zdzfAI?,NJ- Aas I;)[é ,ZQESOG
LIK2023dINILKAO YSSUAY3IA gKSY UKSNB ¢

For the next couple of years, until it had amassed sufficient funds to buy its own

premises, EPS used more homely and less formal premises belonging to the Edin

Cine ClubThese were located close to Great King Street, which was to become th¢
(and current) home of EPS.

In 1953 it was reported that:

G¢KS Y2NB AYyGAYFGS FdY2aLKSNB 27
moreGAYAR G2 GF1S LI NI Ay =&dpéntruzdyidt 2
dzadzZl £ Ay GKS 3INYYRSNIFYR Y2NB aSR

The caption at the foot of the pages in the EPS Bulletin read:
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Gl FaasSy GKS RIe 2F 2dz2NJ 26y LINBYAaA

1954 A New Homeg 68 Great King Street

In 1954, EPS acquired 68 Great King Street, large premises in the New T
Edinburgh in 1954.

6.1.Queen StreeHall

Queen Street Hall was one of tharge halls in the section of Queen Street between North St David
Street and Hanover Street.

Next door, to the East, was the Philosophical Institutibwo doors away to the West was the Royal
College of Physicians.

vdzSSy {GNBSGO Ittt ogFa dzaSR F2NJ 2yfe& | &AK2NI LISNR
the home of almost all the EPS Popular Meetings.

6.2.20 Royal Scottish Society of ABgorge Street
9t { YR GKS DblFddzN»tA&0G CAStR /fdzo 6SNBE 22Ayd Sy
1888.Each society had use of the room for 3 evenings every week.

From 1889, EPS, Naturalist Field Club and Microscopic Society became joint tenants of tlg®9roofn Q a
share of the rent reducing from one half to one third.

Ly 21 1Sy 320KA0¢ 062210FaSz aidAatt 26ySR o0& 9t { =
20 George StreeSir Walter Scott is reputed to have designed it for the library at Ravelston House.

6.3.38 North Castle Street
O9RAYOdzZNHK t K2023INJILIKAO {2 0A S ans92,ite SoLletK pufEigadetl LIND
premises in Central Edinburgh, close to George Strnet top floor of 38 Castle Street.

The premises were bought for £920, funded partly by issuing £5 Debentures, limited to three per
member and bearing 5% interest, to a total of £40Be rest was to be raised by loan amounting to
£650, which included £130, for alterations and furnishings.

Please click below to see a plan of the premises, published in Transactions of Edinburgh Photographic
Society,

e Memane Soxn

7-

i T E—tj
By e By
bl i T

|©
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6.3.1. Purchase of 38 North Castle Street

Conversion of Premises

Edinburgh Photographic Society's ngemises at 38 Castle Street were converted to include
kitchen, library, reading room and darkrooms.

EPS Members set about cleaning the premises, spending £1 5s 10d on brushes and other materials
for cleaning:

Brushes & Cleaning Materials

.@ﬁwi I Retopraphin i’ﬂuiﬁ-‘
7o
f

J r,.u\.{—um]

NP tacy, 07\.}».‘..; e. [2- )

/2. 'bf.»euwlfurw j—ﬂ"’m Muw}mub 0 - JFnl
M‘: t<, ve. for—TRE /'a,.f@"hg

(224 /\I‘u attaaded, et / & /0
o S 2

© Reproduced by courtesy of Edinburgh Photographic Society
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1 longbrush 3s0d

1 smallbrush
1s 3d

2 black sh brushes
2s 6d

/.,A-« r. f //[,_, z,é/ 1 dusting brush od

/ H/n. 1 scrubbing brush
(T iy, Ay % | 1500
74 ﬁ'/uff_f /.;?{J/}{ 3 7 1 pal 1s 3d
/ 4,//4«/// [ & 1 shovel
/ ﬁa,( / 3 1s 6d
Y Brunswick Black
/ __/./Aﬂm-e AL g {sz_ 1s Od

&Llft J-.J(L:(Z{ y%w/; / 2 Polishing Paste o

Sognts. o v Shammy Leather
Z 7 6d
o 1 Doz. Dusters

/
Py 7 3s 0d
//&% « /& | FloorCloths 1< 6d
s
a/ 2 Z ((- 3 Bars Soap
A LAk 2s 6d
_&’é s = ;’/ 1 St Soda 15 0d

:?v Black Lead 9q
//,Z/z ¢ a(z ? 1s 2d

'3 —— e e .
| O 1 Tin B Soa
Y. , &/ 1 d P 5d
Ballam for? Grate
2s 0d
£1 5s 10d

© Reproduced by courtesy of Edinburghotographic Society

Too small

By 1898, EPS had almost 500 Members, and the Castle Street premises were already too small. It was
agreed that the proceeds from EPS Popular Evenings should be devoted to a fund for acquiring new
and better premises.

Improvements to Premises

In 1905, EPS took over rooms previouslycupied by the housekeeper at 38 Castle Street.
Conversion of these rooms was planned at a cost of £200.

"We have determined to make the front room into an enlarging room containing daylight
and artificial light enlarging apparatus, the latter to have electricity as the illuminant.

The large room at the back will be fitted as a dark room; one side having ruby lights for plates
and the other yellow for bromide work, with a screen dividing one side from the other.

97


https://web.archive.org/web/20211202160026/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm

All the lights will be electric and there will be direct communication between the enlarging
room and the dark rooms."

Further improvements were made in 1925

GOEtKS a20AS8G88 GNFY&aF2NN¥SR I NYGKSNI RAAYI €
FGONY OGADBS LI NIYSyids ¢Sttt &dzA SR F2NJ SEKAOG

Too high
In 1911 one member made an appeal for premises nearer the ground:
Gl FR L FyOS YFANI Y@ @2dziKFdzQ LINAYSX
2 KSYy I NIKdzNRaE {SIrd L FFd RAR OfAYos
| wadna try my puff sae sair,
¢2 OfAYo | G2AtazySsS FEAOKG 2Q &all ANEH
But hech sirs! Noo losh mdt seems
fA1S FyS 2kededmeO20Qa G(Sy
lyQ alFANXRE Y& FSOKiO 0¢6KSYy arkrANRa yvYe -
To climb the stair in Castle Street
a®@ INRARSQOIyOS y22 &SQff ljdzAiOlfte 3IdzSaa:
| fein would see our E.P.S.
In rooms mair flash, no just sae high,
2 A YFANI 2Q F2NBINRdAdzyRE yR fSaa aieopé
EPS remained at 38 Castle Street until the premises were sold for £950 in 1925.
Sir Walter Scott

Across the road from the EPS premises at 38 Castle Street was No 39, a house once occupied
for many years by Sir Walter Scdkhis house featured in an attractive sketch by JMW Turner

Scott lived at several premises in the New Town of Edinburgh.

- On December 24, 1797, Scott married Charlotte Carpefitegy moved into a rented
house at 50 George Street.

- In Autumn 1798, theouple moved to10 South Castle Street.

- Around 1801, following the birth of their two children, Charlotte Sophia and Walter, the
family moved to a new spacious, thrstory, greystone dwelling at 39 North Castle

Street (opposite what was to become the EPS Premises at No 38).

This remained Scott's Edinburgh home until financial disaster struck in 1826

Scott's addresses (above) have been taken from Edinburgh University Library "Walter Scott
Digital Archive'
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6.4.117Royal Scottish Society of ABegorge St

The Large Hall, 117 George Street

© Reproduced by courtesy of Edinburgh Photographic Society

EPS moved to 117 George Street in 1925, renting the premises froRotlee Scottish Society of Arts

The large hall was on the ground floor, and was capable of accommodating 240 people in the area, and
60 people in the galleryt was fitted with

"an electric lantern in the gallery, a permanent lantern screen, silent signal, darkroom curtain, and
FLOAEAGASE T2NJ SELINAYSyY(lt RSY2yaidNIGA2yad Xo

The basement was centrally heated and ventilatddcomplete system of cubicles was installédch
cubicle had a water supply and lighting, so that workers could work individualbprimpartments,
developing, enlarging aneikchanging plates.

6.5.Royal Scottish Society of Arts,Rdyal Terrace
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@ Reproduced by courtesy of

The Royal Scottish Society of Areved, along with its affiliatedocieties, including Edinburgh
Photographic Society, to new premises at 16 Royal terrace in I98298.photograph of the premises
appeared in the RSSA Edinburgh Journal, January 1935

House

9t { Q4 dzaS 2F (KS mdN&YvYAiasSa |G w2elf ¢SNNJF OS

Basement 0/ I NBUl 1TSNRaE | O02YY2RIUGA2Yy D0

Ground A small room (library) to the rear was availablehouse Counci
Floor meetings, etc.
First Floor The lounge (on¢ime drawing room) facing Royal Terrace W

available to EPS as a Lecture Room for Wednesday meetir]
smaller room to the rear could also be used.

Second EPS had full use of this floor at all tim&ke full frontage of the
Floor building had been divided up and converted into darkroo
(believed to be 4 in number), originally with horizontal enlargg
some of which were hatblate.

Two rooms to the rear of this floor (originally a bathroom an
bedroom used as a storage area) were also used, as desq
below.

Third Floor (This floor was used by the Christadelphian Chuf®be Gracie
lfA4a2yQa NBO2ft SOGA2Yy 0St260

Thank you to Ed Bain and his fathieangley P Baifor providing the details above.

Langley was Curator of EPS, with responsibility for looking after EPS premises
1940s
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Garden
The following year it waeported that:

G ¢ KS { SONBAIH ME uchmbta namiidp of the Members at the Rooms on the afternoon of 5
July, and the company entered the Gardens of No. 16 Royal Terrace.

It was discovered that the Society has one of the finest private gardens in th&loéise gardens lie on
the eastern slope of the Calton Hill and are nicely laid out, well kept, and secladbém Members will
readily find suitable settings for portraiture and ciné work, free from the embarrassing attentions of the
ubiquitous small boy.

EPS Facilities and Improvements

In 1932, it was decided to replace one of the -fadhioned horizontal enlargers in the fiffbor
darkroom with a modern upright enlarger more suitable for the smaller negative sizes.

Tubular electric heaters kept the darkroom area wailthe developing benches were over the sinks, but,
due to complaints about the heating, a new bench, complete with recessed metal boxes fitted with
40watt bulbs and covered with a metal plate to provide warming, was installed onto one of the partition
walls.

Washing was carried out in another section of thisa@&NB2 Y (G KSNB 2y S 0O2dzZ R Syid
with panchromatic lightingThis dark green light was much darker than other safety lighting, and it took
quite some time to become accustomed to the light in order to find your box of plates.

Of the rooms to the rear of this floor, a bathroom was converted into a locker réobedroom had until

then been used for miscellaneous storaggne of the membersl.angley P Baifwho was to be the
a20AS0GeQa OdzNI G2NJ FNRY al NOK wmopny dzyGAf wmebpnI |
later premises at 68 Great King Street), had previously suggested that this bedroom could be cleared and
converted to a studio.

This suggestion was approved, and he and a group of other volunteers carried out the necessary
modifications.The new studio was in use by June 1947, with a charge of 1s 3d per hour being levied to
cover the cost of lightingt F¥S¢ Y2yidKa fFGSNE 2y (GKS HHYR 27F F
Portraiture Evening (with models) in the Lecture Hall.

Gracie Alison's Recollections

Gracie Alisoljoined EPS in 1940, and became EPS Secretary from 1946 untilri@85article for the
August 1988 EPS Bulletin, she looked back on the Society's life at 16 Royal Terrace and wrote:

"In these days we shared premises with the RI®&y owned the house in Royal Terrace and we
were tenants.The EPS hathe use of the lecture hall on Wednesdays and the floor above was
entirely ours.The house was dark and gloomy, but if it wlasary,it was nothing to the darkroom!

Everything was very formalo-one for a moment dreamt of using Christian namiésvas always Mr
This and Miss ThaMeetings were very formal tod/Vhen | took over, they were held on only two
Wednesdays of the monthOne of these was always a travelogi&ome of us managed to get
meetings every Wednesday and, in the main, abandon traveloglkis. shocked some of the
members deeply!
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One thing made our meetings unusu8lome sect or other held meetings in the room below the
lecture hall and they sang all evening with enthusiasimot skill.lt could be a bit disturbing.

One thing which did not help the Club develop very well was that we had to be out of the premises
by 10pm so that the caretaker could lock up."

Premises for Sale

Both RSSA and EPS had reducing membership, and financial problems during and after Works\&ar 1.
result, RSSA found it necessary to sell its premises at 16 Royal Terrace.

EPS was given an opportunity to purchase the premises before they were put up for sale on the open
market, but had no funds.

The premises were finally sold in 1952, leaving EPS to search for alternative accommodation.

6.6.68 Great King Street

Current premises of the Edinburgh Photographic Society

© Copyright:Peter Stubbs

Premises purchased

By 1954, thaNew Premises Furithd reached £1,100, and possible premises had been found at 68 Great
King Street. The Asking Price was £1,950.

A special Meeting held on 7 August to agree the purchase of the prenmiibey. were acquired in
November for £1,650.

Members made an interedtee loans of £1,055 and donations of £12his enabled the society to
spend a further £100 on structural alterations and £480 on plumbing, painting, electrical work and fitting
out.

Edinburgh Photographic Society's premises occupy the 1st floor, Ground Floor, Baseme®utand
Basement of this building.
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TheOpening of the Premisdsy Edinburgh's Lord Provost took place on Wednesday 5 October 1955

Opening Night

The Edinburgh press reported on the opening of the new EPS premises at 68 Great King Street, by the
Lord Provost, on Wednesday 5 October 1955. The Evening Dispatch said:

The society used to share premises with the Royal Society of Arts, but they decided some time ago
that they should have a "place of their ain”

The premises acquired were a former lawyer's office in the New Town of Edinburgh, converted to meet
the needs of the society.

Mr W Little, EPS President, took the opportunity to object, in front of the Lord Provost, to refer to the
"desecration" of Princes Street Gardens that would result from the building there of a-starky car
park.

The Lord Provost spoke of EPS, its exhibitiaimaspromote the art of photography and the society's
earlier photographic surveys of Edinburgh, photographs from the George Square area of the City being
held in a large album in the society's archives.

The Lord Provost did not respond to MR Little's comment about an underground car park in Princes
Street Gardens. This car park was in fact never built.]

On behalf of EPS, A Dunbar said that the new clubrooms might become the scene of a new Renaissance
in Scottish Photography

The above details are taken from Evening Dispatch, 6 October 1955 and The Scotsman, 6 October 1955

A home again

A band of about 50 volunteers started work on rewiring, interior paintwork, fitting out darkrooms,
kitchen and studio almost immediately after the premises were acquiBythe start of the 19556
season, the premises were ready for use.

The Premises, comprising a large lecture room, a spacious studio, a readimgsmall kitchen and a
f | Rd&omAvere officially opened by the Lord Provost, John Banks, on 5 October 1955.

The members were clearly very pleased to have its their premises again:

GhyOS o0ST2NB Ay AlGa KA & ITEhMR&ver pakedl withtthem, evenfdBtRe A &
awe-inspiring affiliation with the Royal Scottish Society of Arts, has mystified many of us during our
Ay@2ftdzyil NBE az222d2Ny Ay (GKS At RSNySaa 2F K2YSt

[EPS Bulletin No 30]
Darkrooms
1958 report:

GCAYLFEffex | a2dzNDS latrepidliadriders whi Vedturedl ® Spen tNab Sin&serS R ©
fAGGE S R22NJ Yre Ndrk®&m fla 5wl iadeStolid thatyit plunged directly into Stygian
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blackness of a subasement.The council, in their mercy, have now stretched the funds to the wiring
2F GKAazZ a2 U[Si GKSNB 0SS fA3IKGYPE
1959 advice to darkroom users:
a!'d GKS LINBaSyd GAYS:E GKS ySSR (G2 0O2yaSMwS ol
Seawater can be readily obtained by most people living in EdinbUitgd.modern Zjallon plastic
container with stopper is a handy adjunct to use for its collection and stofseg water can be used
satisfactorily for washing printsAfter using sea water, a final rinse or two in plain water is
ySOSaal NBE o¢
In 1967, a colour darkroom was created, but the same year, dry rot and wet rot was found in the
basement and subasement.expect the darkroom to be closed for 2 or 3 months

Damage and Improvements

In 1979 and 1980, the premises were flooded on three occasions from burst pipes in the flat Bheve.
Board Room, Lecture Hall and Monochrome Darkroom were damaged, but fortunately the society's
valuable collection of photographs by Hill & Adamson and others were well protected and survived.
These are now in the care of the Scottish National Portrait Gallery.

The society continues to set aside funds for structural rep8eseral thousand pounds was needed for
repairs to the roof and a garden wall in recent years.

In 1996 and 1997 work was the society's Main Hall, Entrance Hall, stairs, Library and Black & White
Darkrooms were all redecorated, making the premises more welcoming to old and new members.

Further major redecoration of the premises was undertaken in 2004this time calling on the services
of professional decorators rather than EPS volunteers.

Sara Stevenson about to lay flowers on DO Hil Note ¢ Image missing on website
Gravestone

Group from the Scottish Society for the History | §
Photography Conference beside DO Hill's | |
Gravestone
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Zoom in on the Group from the Scottish Socie]
for the History of Photography Conference

DO Hill's Gravestone

© Imagecopyrightg Peter Stubbsimages taken May 20 2002

Bust of D O Hill Bust Edinburgh Photographic Society Premixes

Can anybody tell me when EPS acquired this bust, and who ftom®&t have been sometime between
- 1868 (It was not one of thigems listed on the society's inventory that year) and

- 1963 (That's the year that | joined EFBe bust has been in the society's premises throughout my
membership.)

Peter Stubbs, Edinburghune 22, 2012
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Image missing on
website

Images © Peter Stubb3aken at EPS Premise$,November 2014

7. History
7.1.Informal Beginnings

The 1850s

There is evidence that the Edinburgh Photographic Society existed, informally, from the late Tl8&5@s.

are references in PSS minutes and thleotographic journals to another photographic society in
Edinburgh, the earliest being a report of the PSS Annual General Meeting in March 1858, a few weeks
after the professional photographers had called the PSS Special Meeting, and when PSS was only two
years oldThe report reads:

A

G¢KS /2dzyOAf dzy RSNRGFYR GKFdG Ad Aa O2yGSYLX | GSR
limited in its Membership to professional gentlemen and directed mainly to the manipulatory
departments of the photographic arff.he Council are sure the Members of this Society will be desirous
that every success should attend the new Society, the proposed formation of which they can only regard
a4 FYy20KSNJ LINEP2F 2F K26 NILARfE& FyR SEGSyargSte

Three years later, in 1861, George H Slight addressing the Inaugural Meeting of EPS confirmed:

G¢KS tNRpeSOil2NR 2F (GKAa a20A8dGe wot{® KFER FT2NJ &
RAaOdzAEAAY I LK2G23INI LIKAO YL i SNE P
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Creation of EPS

EPS was established formally in 1861, and very soon lived up to the aspirations set at the Inaugural
Meeting. It attracted and retained a good mix of both amateur in addition to almost all of Edinburgh's
professional photographers, and so became a more balanced society than might have been created by
ORAYOdAzZNEKQa RAAASY(GAY3I LINRPFSaaAz2ylf LIK2G23INI LIKSN

Dr John Nicogave some interesting insights into tkarly days of EFAB an article he wrote for the
American Amateur Photographer, on the Jubilee Number of the British Journal of Photography

Relationships with PSS1861

In his EPS Inaugural Address, George H Slight, commenting on the relationship between EPS and PSS
said:

"[EPS] could scarcely be called a rival, but would rather be looked upon as a useful assistant."

One month later the EPS President, James D Marwick, in his Opening Address affirmed that the
relationship between the two societies should be-ameration, not rivalry.He commended the PSS
exhibition, currently on display in Edinburgh, to EPS Members:

"[the PSS Exhibition] is well calculated to improve the taste for art both amongst its members and the
public.

However, EPS did not feel that it needed to rely on E®S. had its own plans and ambitioBgorge H
Slight ended his InaugurAddress in February 1861 with the sentiments:

aDSyitSYSys ¢S akhfft y20i FAYR GKFG 2dz2NJ GAYS KIR
YSIya 2F 2dzNJ YSSGUAYy3IEar ¢S KIFI @S 2dzNJ adzaOSLIIAOAT A

Impact onPSS early 1860s

Following the creation of EPS in 1861, PSS continued to hold its Annual Exhibitions, and programme of
Lectures, but these were on a muodducedscale.

In fact, both societies met in close proximity, sometimes in the same street in the centre of Edinburgh,
for several years in the early 186@ut the two societies appear to have almost completely ignored the
existence of each other.

7.2.Founding of ER]John Nicol)

Dr John Nicol wrote the following note for the American Amateur Photographer in 1904: (I have added
the paragraph headings.)

Edinburgh Photographers

"During the early sixties (I write too far from home to look up the dates) my laboratory at 21 Dundas
Street, Edinburgh, was a kind of headquarters for those interested in Photography, a class
considerably different from the average amateur ofday;and there came together such landmarks,

if I may use the term, as Talbot, Brewster, Ponton, Horatio Ross, Wilson, Walker, Davis, Tunny,
Davidson, Bow, Piazzi Smyth, Hallard, Marwick, Raven, &c. &c., all or most of them members of the
Photographic Society of &tand.
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PSS

"And it was in consequence of certain features of that society that the still energetic Edinburgh
Photographic Society was formel.number of members of the older society were also members of
the Royal Scottish Society of Arts or other like societies and knew that the discussions that generally
followed papers that were read elicited more information than was generally given in the paper
itself, and as, for some reason or other discussion rarely followed Papers read before the old Society
there was consid@ble dissatisfaction.. ...

EPS

"The result was that at a meeting in a room behind J T Taylor's little watchmakers' shop on the South
Bridge, Edinburgh Photographic Society was founded, the date being 20th FebruaryTh86d.

were present about ten, what would be here called "charter members", including Taylor, Burns,
Slight, Davies, Ramage, Muir, Valentine of Dundee, &c. of whom, so far as | know only Slight and
myself remain.

J D Marwick, then Edinburgh City Clerk and now Sir James and late Glasgow City Clerk was the first
president, and the society started with a degree of energy that it has never lost, having always been
and still is, one of the most energetic in Britain.

British Journal of Photography

"The 'British Journal of Photography' became the organ of the society for a time, indeed, said so on
its title-page and the members were supplied with it at a reduced rate.

The journals came in a bundle to Taylor who distributed it and collected the subscriptions as a labour
of love.Greenwood, its proprietor between whom and myself there existed the warmest friendship
for many years ...came to Edinburgh once a quarter in connection with his ordinary business.

His visits werdooked forward to by the leading members of the Society as they meant at least one
merry evening with mirth and wit and humour, he being full to overflowing with all three.

A J Taylor (mentioned above) moved to London to become editor of The British Journal of Photography.

7.3.Established 1861

EPS Established 1861
Events in 1861
What happened in the early months of 18617
- Jan 1861Ltincoln was elected President in the United States
- Feb1861Edinburgh Photographic Society westablished.
- Mar 1861:Lincoln was inaugurated as President.
- Apr 1861:The American Civil War began.

¢KS YSSiGAy3 G2 TF2NXItfe Sadtl
fAGGES oF GOKYIF 1SNRa akK2L) F i



EPS Inaugural Meetingl861

James T Taylor had been a Member of PSS from 1858 to H864ent on to become the first Secretary
of EPSAt the Meeting the first President of EPS, James D Marwick, was not available, so George H Slight
took the ChairHe said:

GCKS t K2G23aNILIKAO {20ASie 2F {O02G4fFyR I fNBIR2
exhibitions for several years, but there was room for another Society, which could be made more
easily accessible to the amateur of moderate means, in which more freedom of discussion could be
cultivated and, having more frequent meetings of an experimental character, would prove more
dza ST¥dzA G2 GKS @&2dzy3 LIK2G23INI LIKSNDE

Plans
It was agreed at the EPS Inaugural Meeting that:

- meetings should be held fortnightly throughout the year

- summer excursions should be planned

- if it were found possible from the state of the funds, a glass house should be procured in which
aSYOSNBR YAIKG LINFY OGAOS L2 NI NI A G dZNS o¢

Results
The first two of these wishes were implemented during 1861:
1. EPS met fortnightlyAImost every other photographic society in Britain then met monthly.
2. Photographic excursions were arranged, to Aberdour in Fife and to Roslin. They were successful.

The third wish took a little longeFunds appear not to have been sufficient to allow the purchase of a
glass house for portraiture in the 1860s.

3. Instead of procuring a glass house in 1861, studios were constructed at 16 Royal Terrace in 1945
and at 68 Great King Street in 1955.

7.4.EPS Secretaomments 1867

George H Slight, on completing his term of office as Secretary, read a paper to the 1867 AGM, On
t K2G23ANFLIKAO {20ASiASa Ay H6KAOK KS NBLRZNISR @K
languishing or had already expirdde said:
arAy | 322R @g2NJAy3a az20AaASGezr GUKSNB aKz2dAZR oS
community among the Members such as professionals, working amateurs of all ranks, and others
OFfttAy3a GKSYaSt@gSa | YFH(iSda2NA ¢6K2 Yl & KIFI@S 2yte
He referred to this last class as:

NBES dzaS¥FdzZ FTNRBY GKSANI LIR2AAGAZ2
R YR Ay laaArxadAay3d G2 FdzaAYSy

(@]}

~

G2NY I YSyart aSy
A a

S
y2G G2 0SS RSaLmnas
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At the same meeting, Sheriff Frederick Hallard, in his Presidential address said:

G ¢ KS & dzO O S-acience s bealzidd flllMbid so complete that its progress, on that very
account, now seems at a standstill; so much has been done that to all appearance little remains to be
R2Yy S d¢

He had little enthusiasm for the prospect of colour photography:

GCIFNJ 6S FNRBY YS (GKS LINBadzvYLIWiAz2y 2F aleiy3da GKIFQ
that | would not feel much grieved if | were assured by some competent authority that the full and
competent reproduction of natural colours by photographic means was a thing for ever beyond our
NBE I OK ®¢

7.5.EP3nventory 1868
After seven years EPS had acquired a few possessitwss.of the hardware was acquired in the early
1860s.The albums, photographs and books were added imtick1860s

Hammer of Chairman Cloth screen 12 ft square

Ballot Box and Balls 2 laths for do. 22 ft long

The Question Box 2 gas bags, 2 pressure boards

Black Board, frame, stand 2 pair pressure boards

Developing Tray + India Rubber Cover 30 yards India rubber tube

Basin, Watering pan 12 views by Bedford

Wooden Pail 1 card album presented by W Waterston
Magic Lantern, 9 adapters 1 large album presented by Mr Musgrave
Stand for Magic Lantern 1 new album presented by Mr Cameron
Oxyhydrogen burner 18 transparencies of Algiers

Two 56 Ib. Weights 40 transparencies of Trossachs etc.
Two 28 Ib. Weights Box to hold transparencies

Condenser, Lens, Connections Observations by Professor Piazzi Smyth
Tripod stand, iron head Set of Melrose Transparencies

Cloth screerg 18 ft square 5 vols. British Journal of Photography
Rollers for do in 2 pieces

Photographic Album?

The EPS Curator recommended, at the 1868 AGM:

"that a copy, card size, of every member, with his autograph attached, be requested from each of the
members, in order to form a portrait gallery of the members; also that each member who
photographs be requested to send a couple of specimens of his work for the albums once a year, in
order that there may be a stimulation to all to excel, and also to provide a pleasant recreation should
papers or discussions become slack."

I would like to discover whether these suggestions were followed up, and whether these albums have
survived.
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7.6.Commentsaand Quotes from th&9th Century

1862 Albumen procesg, Poor results during Lent
Mr MacPherson attributed his poor photographic results during Lent to:
¢ U kgaBbage of fish which the hens ate during Lent, and which affe
UKS fodzySy a2 |a 02 OlFdzasS | ¢l
1867 Eclipse of the Sun
Mr Davies exhibited a number of photographs of the eclipse of the Sun, taks
him that morning with an exposuref 1/10 of a second to 4 seconds.
1868 Grisdale Washing Machine
Mr Pringle read a report on the Grisdale Washing Machine, which was gener
the effect that
é(I-Afv['J K2 dz3 K KS [<2dzaf<ij ) i’JK:é, LINR y OA
YSOKIFIYAOFf LI Nua ¢6SNB ¢6SI1 |yYyR
1873 Experiment at AGM
The 1873 AGM, in addition to the formal business, included an expeririven
Tunny directed attention to:
"an experiment in which a solution of Barytic Nitrate was said to disg
the silver iodide thrown down from an old bath by the addition of watel
The experiment was made in the presemid¢he meeting but without a result.
1876 Presentation Prints
Mr Yerbury suggested
GOUOKSIDBENE aSYOSNI 2F 9t{ akKz2dzZ R 08
In common with other photographic societies, EPS went on to pro
a PresentatiorPrint annually to each membeérhis practice continued until 1908,
1880 Restoring old Developer
| C Burton suggested:
GwSai2NE 2fR RSOSt2LISN) o0& 02AfA
1880 Cameras
| C Burton suggested:
G2S KFE@S gyl 2F &a2YS AyaidNHzySy
have as yet something that will enable us to give a short exposure, s
one rjugdredth oAf a secorld Withgut much more percentage of error th
Y2RSNXuSteé OFNBF¥dAd YIyYy Aa tA]St
1881 Gelatine that would not set
One of the EPS Members reported his problems with gelatine that would not §
& ltuiined out (Angllce) groggy, or (Scotticé) unco fow; that is it would
2NJ O2dzZA R y24 adlyR FTANY 2y AGa
1882 Popular Meeting

Looking back on the early days of photography, the speaker at one of the
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Popular Meetings recalled:

& 2 K $lyotography first became a possibility, it at once became
scientific rage of the day, justasgaSF NJ 2NJ G g2 | 323

1883 Lectureg Notes on the Green Fog
Green fog was a problem that affected gelatie.discussion followed on wha
were the most appropriate bones to use for making gelatBenes from large rat
in Parissewerswere recommended.
1883 American Tour by President
Mr Tunny spoke of his tour of Yosemite Valley
a OIL I}l\mﬁﬂgyﬁ%tons of impedimenta mountedvon 16 mules sec
dzy RSNJ 0KS Y2au UNERAY3I OANDdzyadul
This tourwasmade 20 years before Ansel Adams was born.
1884 EPSMonthly Competitions
The Preside;nt suggested monthly competitions, but restricted to amateurs
fSaa UKIFIY F2dz2NJ éSFNBRQ SELISNASYOS 6/
G¢CKAA g2dA R 3ISyidte fSIFR o6&2dzy3
chemistry and art, and so deliver thvem from many of the evils which
from indolence and the neglect of s@lfdzf G dzNB ®¢
1884 Outdoor Photography
The Society attempted to persuade the authorities to permit photography in p{
gardens in EdinburgfThe reason for forbidding photography was:
GAy O02yaSlidsSy0oS 2F GKS 3INBI
excursionjsts havipg photogrglppers among their rlumber, and brin
Fo2dzi I RAA2NRSNI & ONRJGRODE
However, two yearsAIater, the Socie}y received a Iettef ffom HM Board of,W
confir,mjng tha}d L:]SVN\E 2 )/,é ualk 1A )fEI, a QS YAO LIK2U?Z
AYUSNFSNBR 6AUK Ay Tdzi dzNB o€
1884 Processing
Looking back on earlier days, one of the EPS speakers recalled:
G¢KS O2fft2RA2Y 13S gAGK Ada OF I
r)as practically pfissed awaylany of us know not[]ing of the troutzles a
UNAOdzE F GUA2ya 2F SIENIASN 62 NJ SNR
1885 Darkroom
It was reported that:
c’x(l:@é pf Fa3daz2g VI- YR 2Said 27 {@th
KIFR asSu dzLJ I RIENJNRBR2Y 2FF 2Sail
Sq EPS began to look for premises for an Edinburgh darkr@memises werg
suggested at the corner of George Street and Hanover Street, but only abg
out of 500 Members were willing to pay-§a for use of a darkroom.
1886 Suburban Tour with a Tricycle

Extracts from the EPS lecture, Suburban Tour with a Tricycle:

- Gt K2G23MKIESBE a2%a FaadNBRE& YIE1AyS
- G[AIKGAYI Ye tlYLE L Y2dydiSR GKS
- GCKS WWRASWENE T2NJ al TSie FyR O2y




¢ K2dAK GKS Wi dzYdd SN RANT TUA Qdezf N N2
well suited for photographic purpose#iith a whole plate camera, tripod an
AAE LI GS&aT L FAYR AlG O2YLI NI GA DS

1887 Outing to Dollar Glen
It was reported that EPS Members would leave on 6.25am train from Waverle
GLG Aa K2LISR GKIFIG GKS fFRASA gA
1887 A Jaunt in Spain
Andrie Pringle gave several lectures in Scots to H®$egan one of the 1887 E
Popular Lectures, 'A Jaunt to Spain' with the words:
b.SQttf YI&oS &hred y(?afs\syrié I w‘rd{el-){é a lettér lin t
auld Scots tongue abodt 21 dzy U ) L g | é, U,I- 1AYQ
|-,y9 0S33INBRT |yQ UKS yAOKU LQY
ukKsS ftFyR 2Q odz f,é 'y Q Q)}H%IAy/a/e!
¢KSNBQa | 3ISe 20 2Q 0f SUKSNAYQ
1887 EPS Popular Lecture with Songs
EPS Members heard in 1887:
GaNJ t NAy3fS KI a 1 A yHisébjech e/ understant
will embrace allusion to incidents in the lives of Scott and Hogg, an
lecture will be illustrated by a series of lantern pictures of objects
localities associated with thes,e authohdr Pringle may be relied upon |
aAyad az2ys 2F¥ U0KS OK2AO0S azy3da ¥
1889 Lecture:Cycling and photography
Quote from the EPS lecture, 'Cycling and Photography':
"Cycling and photg)graphy are not ideptical, but they’a[e courting €
2ZUKSNJ YR INB 3ISYSNIrftfte OSNE 3I2
1890 Lecture:Abundance of Detall
Mr Brebner began his lecture with the words
GCIFAYS GAGK2dzG LINBFIF G§2NE NBYIF NJ
my sybject,vaAJt that a cruellfate forbid§ain altferpatively woqu IAcut m
LINETI OS aK2NlLX o0dzi auSNYy ySoOSaa
1896 Call for Members to Participate
EPS Members were encouraged to participate inSbeieties activities:
. YSlIya 2F (KSasS Ylye L} SIFaly
made which may prove very useful during the approaching spring
summer, when Members begin to ramble into the country in search g
picturesque, and where the company of a companion who follows
alyYyS LI auAYS A& | RAAUAYOuU I Ol dz
1897 Hand Cameras

James PatrickEPS President commented on hand cameras in 1897:
Ghyte | TFa§as whitezsgetdihg a holiday in St Andrews, |
glaring instances of abuse of the hand camera and instantani
photography.Dozens of hand cameras were pointed within a few fee
old Tom Morris (the father of golf) and it mattered not how the light \
shining, the button was pressed.

This sort of thing can only be beneficial to the plaiekers, and on seein

113



a2 YdzOK ¢l adS 3A2Ay3a 2y3s L O2dzZ F
ofl ga yISo62Re& 3dzA Roé
1898 Popular Lecture

One of the EPS Popular Lectures in 1898 included the first public show
Scotland of xay slides or 'shadowgraphs'.

7.7.Membership Nos: 1861900

Edinburgh Photographic Society was established in 1861.
The Society grew rapidly, reaching 162 Members by1870 anii@fdbers by1880.

Numbers remained fairly level throughout the 188T%ere were 343 Members in 1890 but in 1892 EPS
obtained its own premises, and by 1900 there were 509 Members (19@0figure not reached again
until 1965.

7.8.Membership Cards: 18&P

Edinburgh Photographic Society clearly took a pride in its membership cards, especially in-it836sd
Size, colour and style varied from year to yéalot of thought must have gone into the designs.

1884-85

Card Size 153mm x 103mm

Note the name on the top card John Annan
one of the Annan Brothers who worked fro
Rock House, previously used by Hill & Adams
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1885- 86

Card Size 117mm x 79mm

Note the name on the top card Alexander
Asher a professional photographer who beg
business in Fife, then moved to Edinburgh.

1886- 87

Card Size 102mm x 143mm

The background on this card consists of {
monuments on Calton Hill, overlooking Hill
Adamson's studio at Rock House.

The Membership Number fits well into th
design.

1887¢ 88

Card Size 169mm x 119mm

115
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1889-92

Card Siz&88990:128mm x 81mm

Card Size 18991:119mm X 93mm

Card Size 18992:119mm x 90mm

Note that the EPS Hon. Treasurer named on
the cards above is James McGlashan, and
the first is his own Membership Card.

Was he, perhaps related to the Edinbur
professional photographer Alexand
McGlashon (sometimes spelt McGlashan) w
worked with DO Hill in the early 1860s?
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7.9.Activities Began: 18639

EPS has offered a widange of activities over its history. Many date back to the very early days of the
society.

Activities were extended in 1892 when the Society acquired its own prentigees.are the earliest dates
I have found:

Year Activity
1861 International Exhibitions
Outings

Popular Meetings

Wednesday Lectures

1862 .S3IAYYSNBRQ /tlaasSa
1864 Outings by train
1865 Colour Darkroom
1866 Conversazzione
1867 Annual Dinner
1869 Photograph Album
1871 Outings by Canal Barge
Picnics
1872 Distribution of Photographs
1876 Outings by Wagonette

Presentation Print

1881 Edinburgh Photographic Club
1882 aSYOSNBRQ 9EKAOAGAZY
1884 Library created
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Year Activity

1890 Exhibition Entertainment
1892 Bought38 Castle Street
Darkroom

Debates

Elementary Section

Lantern Section

1898 EPS Cycling Camera Corps

Outings by Cycle

Outings by Steamer

Practical Photography Section

1899 Essay Competition

Survey Group

7.10. Activities Began: 1962000

EPS reached the year 1900 with 3@8mbers.It had made remarkable progress in its first 39 ye#rs.
had Premises, Darkroom, Library, Annual Exhibitions, Wednesday Meetings, Exhibitions and Outings

What happened nextPortunately, 100 years later, we still have EPS with its Premises, Darkroom, Library,
Annual Exhibitions, Wednesday Meetings, Exhibitions and Outings.

During the 20th century there

In 1899, EPS was debating whether or not to set up a group to make a photographic record of some of
the buildings of Edinburgh group was establisheth 1999, EPS was again considering whether or not
to set up such a group.

Just as happened in 1892, the purchase of its own premises in 1954 appears to have brought a new lease
of life to the societyThese are the first dates | have found for each of the following:
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Year Activity
1903 EPS Golf Club
1909 [ FRASEAQ t N OGAOITE a
1914 Outings by Motor Car
Outings by Motor Charabanc
1915 Outings by Motor Bus
1916 Portfolio Section
1919 Whist Drive
1923 Pictorial Group
Rambling Club
1924 Hat Nights
1925 Exchange of Photographs
1927 Ciné Section
1928 Bromoil Working Party
1930 Instructional Lectures
1946 Inter-Club Competitions
1947 Beetle Drive
Record Group
1948 Sale & Exchange
1953 Christmas Parties
Monthly Competitionsg Prints
1954 Bought68 Great King Street
1955 Club Night
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Year Activity

Colour Group

Studio

Studio Group

1956 Gadget Night

1957 Monthly Competitions; Slides

Colour Printing Group

1972 Improver Courses
1973 Advanced Course
CreativeGroup
1974 bS¢ aSYOSNEQ DN dzL]
1975 /| KAt RNByQa [ SO0 dz2NBa

Natural History Group

Nature Photography Group

1987 Audio-Visual Group
1995 Print Auction

1997 Digital Imaging Group
2000 Print Group

8. Dinners

Annual Dinners have been a feature of tB®S Social calendar for long periods throughout the society's
history. On many occasions, both in the 19th and 20th century, the guests of honour have been the judges
for the Open Photographic Exhibition.

The Dinners at the start of the 20th century were on a grand sd&le.1902 Dinner had seven courses with
toasts and songs between the courses.
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Several of Edinburgh's professional photographers, Thomas Haddow, WB Mileh&dls Patricend Frank
Pelham Moffat all played their part in the evening's entertainment.

8.1.1860s70s

EPS has a long tradition of Annual Dinndrsey were often held around the time of its Annual
Exhibition, the exhibition judges being the guests of honour.

aNBR alAyQa 12GSt 4 bSgKI @Sy gl a | LILzZ I N @Sy dz
1870s.These were sometimes referred to as Annual Suppers or Annual Fish Dinners.

Mrs Main's Hotel is now named The Peacocklnii. A da &aAddzZr SR | ONRP&aa (GKS NZ
Restaurant in Newhaven.

1865 Dinner
Programme for the Evening
The 1865 Annual Dinner was held on 6 May at Philpot's Hotel, Newhaven. There was a large attendance.

Loyal and Patriotic Toasts included:

The EPS
The PSS

- Literature of Photography

- The Chairman

- The Secretary

- Mr Musgrave on the occasion of his leaving Edinburgh for London

- Mr Tunny- the Oldest Photographer in Edinburgh

1878 Dinner

The British Journal of Photography gave an account of EPS Annual Dinner held at the Peacock Hotel on 6
December 1878:

"The Dinner was served in Mrs Main's best style, and ample justice was done to it by the Company,
whose appetites were sharpened by the strong reaster which was lashing the Firth into fury and
rendering the roads almost impassable by snow drifts.

During the evening, Messrs Pringle, Howie, Moffat, Young, Hannat and Reid entertained the
company with some capital vocal and instrumental music."

[British Journal of Photograph20 December 1878, p.608]
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The Bill from the 1878 Dinner.
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8.2.1880s90s

Some EPS Dinners were held in Central Edinburgh in the 1880s and 1890s, including:

- 1881:Young's Commercial Hotel, Cockburn Street
- 1884:Imperial Hotel, Market Street

- 1889:Young's Commercial Hotel, Cockburn Street
- 1897:West End Café

But, over this period, Annual Dinners do not appear to have featured prominently on the EPS
Programme.

8.3.1900s10s

Thirteen Dinners

EPS Annual Dinners were revived in the early 1900s, with apparently no recognition that Annual Dinners
had been held irarlier years.
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1st Annual Dinner 13 February 1902

{4\5’ %
J ,,

&L';I' l.“\ g o =

: !
st/ imeal 2AMge™
/\ ! ‘&
£ f

: l;-('ﬂ "90%

© Reproduced by courtesy of Edinbur © Reproduced by courtesy of Edinbur
Photographic Society Photographic Socie

The 1st Annual Dinner, or the "first for many years" was held on 13 FebruaryQ8§tavas 5/
excluding wineThere were seven courselidges from the Members' Exhibition were entertained.

Programme for the Evening
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Programme.

Pianoforte Solo, . . . -« Mrl. Kenvox Legs
Toast, . J < “The King," . Tae Cuarman

* The Qucen, Prince and Princess
Zoast, . of Wales, and other mem-}Tue Caarrmax
bers of the Royal Family.”

Somg, . . . P Mz T. Habpow.
Toast, . . The Impcnal Forces,” Mr D. McArtay
Song, . . « Mr Joux Axprrson
Reply, Dr bcor'r LAuDER, Dep Insp.-Genl., R.N.
Violincello Solo, . . . . Mr A. E. Morpar
Toast, ¢ » " The Judges,"” . . Tue Cuatrman
Somg, . . . . . . . McW.B. MircusLL
Reply, . 3 K - . 2 Tue Juoces
Violin Solo, . ¥ 3 o) Mr R. A, Bucuan
Zoast, . g S Tlnc Suncty. Mr J. STEwART Smrrs
Reading, . . «  Mr James Parrick
Reply, . . . Me 1.5 McCuns ocn, W.S.
Zoast, ** Kindred Societies," Mr H. Stewart Warcace, W.S.
Song, . ¢ 5 1 - . . Mr T, Happow
Reply, s < . Mr E. Rivuavir Disoix
Tgly, = 5 “The Press,”” . Mr Joux AsDERSON
Song, . v v 3 1} % . MrW.B. MitcueLy
Reply, . P A . Mr A. Evpixcron, FLL
Toast, . . < “The Profession,” . Tug CHAIRMAN .
Violincello Solo, . . . . . Mr A. E. Morea®
Reply, . . . . .  McF.P.Mormar
Toust, . 5 . “The Chairman,"  Mr J. B. JonnsTox
Song, ‘ . . s . .
Reply, . b H . A + Tue CHarrsan

Yorts or Tuaxks,

© Reproduced by courtesy of Edinburgh Photographic Society

On the back of the menu was a photograph of the EPS Council, taken by Frank Pellam Moffat.

3rd Annual Dinner in November 1903.

ll'_f'»l

HINIA M ,lu i’

@ Reproduced by courtesy of Edinburgh Photographic Society
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The 3rd Annual Dinner was held in November 1903 at the Calton Hiiet. was 5/ excluding wine.
There were nine coursedudges from the Members' Exhibition were entertained.

3rd Annual Dinner Programme
Programme
Toast: The King
Toast: The Queen and Royal Family
Song
Toast: The Imperial Forces
W/ Stttz azf 2
Reply
Song
Toast: Our Guests
Violin solo
Reply
Interval
Pianoforte solo
Toast: Lord Provost, Magistrates and Town Council
Song
Reply
Trio (Violin, Cello, Piano)
¢2Fady ¢KS a9 t (¢
Song
Reply
Violin Solo
Toast: Kindred Societies
Song
Reply
Song
Toast: The Chairman and the Croupiers
Reply
18 February, 1909
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The front cover of the Menu Card for the EPS Dinner on 18 February 1909

© Reproduced by courtesy of Edinburgh Photographic Society

4th to 13th Annual Dinners

The 4th to 13th Annual Dinners were held at Carlton Hotel, in February each year from 1905 until the
outbreak of War in 1914The cost of tickets was 5/

8.4.1920s30s

Thirteen more Annual Dinners

Annual Dinners were not revived until several years after the end of the 1st WorldARinner was
plannedtobeK St R Ay aSaaNhA al OxAG0GAS DdzSald 3 /2004 w2?2

However, Dinners were held again, in January, February or March each year from 1927 until the outbreak
of War in 1939Venues were:

- North British Station Hotel
- Royal Hotel, Princes Street
- DAOA2YQa wSaihldz2NIyid o022Ayid RAYYSNI 6A0K wi{ |

- al O1A804a wSadldNIyds t NAyOSa {GNBSE

8.5.1940s90s
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1940s- 50s
I have found no evidence of Annual Dinners during this period.
1960s

It was reported in 1960 that Dinners had "started again after a break". They continued throughout the
1960s.

1970s

Most, possibly allDinners were held at Edinburgh ZemtheCSf t 264 Q | 2dzaS3 %22f 2 3)
1980s

During the 1980s, Dinners were discontinued due to falling numbers.

1990s

Dinners for all EPS Members were not held, but the tradition of dining with Judges for the EPS
International Exhibition continuedA group of about 20 EPS Members from the Exhibition Committee
dined with the three Judges each year at the end of the 2nd day of judging.

Some years the Dinner waskdinburgh; other years it was further afield.

9. Literature
9.1.EPS Minute Books (from 1865)

Almost all the original Minutes of EPS Council Meetings can still be fMowd.are in large bound volumes
of handwritten notes.

Unfortunately, Volume 1 has been logthis covers the years 1861 to 1866search was made for this book
in 1885 but it was not found, so it seems unlikely that it will turn up now.

The table of EPS Minuteshisre.

9.2.Photographic Journals (from 1850s)

Photographic Journals, particularly the British Journal of Photography, are a useful source for finding
information on the activities of early photographic societies including PSS and PS. These journals give
announcements and reports of Photographic Society Meeti@gsnetimes they include the full text of
Papers that were read.

The Journal recorded entries of the Edinburgh Journal between 1926 and 1942rare

9.3.Transactions (1880926)

For about fortyfive years from 1880, EPS events were recorded in the Society's monthly transattiess.
transactions have been bound into large volumes, each covering about a decade.
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Transactions of Edinburgh Photographic Society were a printed leaflet, giving details of forthcoming
meetings, and reports including full text of past meetingansactions were issued monthly as statone
publications, free of charge to members, beginning in Dec 1880 and continuing until 1926.

The links below are the recorded transactions of the Society between the time frames indicated:

- Transactions 188601894

- Transactions 1898 1909

- Transactions 19161926

9.4.The Edinburgh Journ@l92650)

In 1925, EPS sold its premises at 92 Castle Street and in order to lease larger premises at 117 George Street
from the Royal Scottish Society of Arts (RSSKgn subsequently moved into 16 Royal Terrace with RSSA
from 1929 to 1952.

Throughout almost all the period of shared premises, RSSA published its magazine:
The Edinburgh Journal of Science, Technology and Photographic Art

The Edinburgh Journal consisted of Transactions of RSSA and its afdcites:
- Edinburgh & District Radio Society
- Edinburgh Electrical Society

- The Edinburgh Association of Science and Arts

- Electrical Association for Women
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- Edinburgh Photographic Society

The records of the Edinburgh Journal (192942) can be fountere.

9.5.TheEP3ulletin (1947 to date)

Inthe postg  NJ @ S NAX Llzof AOFGA2y 2F w{{! Qad 9RAYOdzZNHK
paper.So, in 1947, ERSuncil decided to produce its own Bulletins, three times a year.

The first twelve issues of The Bulletin single shedyped and duplicatedSubsequent issues were longer
and were printed.

Content of the Bulletins

Bulletins were news about EPS in a style that was less formal than in the previous TransRetjutar
features included reports of:

- wSLENIa 2y 9t{ aSYOSNEHQ 9EKAOAGAZYA
- Reports of EPS Open Exhibitions

- Hints and advice on photographic techniques.

From time to time, a series of articles was run over several months. Subjects included:

a) Neighbouring Societies

b) Members You May Like to Meet

c¢) Club Personalities

d) Letters from the Country

L R2y Qi 1y26 o6KFi YSYOSNB (K2dAKG | o62dzi 6SAy3 Lidzi

The frequency of publication has remained approx. 3 or 4 issues peiSyeee 1993, alternate bulletins have
been titled Interim BulletinsThe intention was that these would be briefer than the full Bulletins and would
be made left at EPS Premises for collection by members, rather than posted to all Mernnberder to save
postage.

EPS Bulletin Publication Dates

EPS bulletins were regularly published on a periodic basis; the links below provide the further detail:

- EPS Bulletins 19471973
- EPS Bulletins from 1974 onwards

9.6.The Syllabus (c.1880 to date)

Syllabusedor Sessions
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192324, 192526,1934-35
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Rooms 16 Royal Terrace

© Reproduced by courtesy of Edinburgh Photographic Society

Above are the covers of three different ER$ual Syllabuses:

The Syllabus listed the Society's activities for the forthcoming se&wh bears the same logo but a
different address for the Society

1999 Syllabus

EDINBURGH
PHOTOGRAPHIC
SOCIETY

INSTITUTED 1861

MILLENNIUM
SESSION 1999-2000

B8 GREAT KING STREET
EDINBURGH EH3 6QU
http://members sol.com/edinphato

© Reproduced by courtesy of Edinburgh Photographic Society

EPS Syllabuses are still produced toddgw theyare a little larger and contain many more pagéhe
logo remains the same, despite a competition in the 1990s to design a new logo.

The EPS Syllabus gives brief details of the Society including Office Bearers and an Application Form for
joining, together with a list of Meetings for the forthcoming season.
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I have not discovered when the Syllabus was first published as a separate document. At one time, it was
included as an integral part of EPS Transactions at the start of each season, or in some years in two parts
covering the periods October to December and January to May.

I have found only one Syllabus separately bound earlier than 1920

Early Syllabuses measured abéuins by 3 %2 ins, and had 4 pageecent Syllabus measure 6 ins by 4 ins,
and have 24 pages.

There has now been a change in the EPS logo, but it still features the Canongate Tdlheatbw logo
appeared on the EPS Syllabus for the first time for session2010r was it perhaps a year or two earlier.

The new logo can be seen on the most recent syllabus below.

Syllabusedor Sessions
199091,19992000,201213

Ml EDINBURGH
PHOTOGRAPHIC
SOCIF™V

NSTITUTED

I EDINBURGH
PHOTOGRAPHIC
SOCIETY

INSTITE

MiLL
SESSK

68 GRE
EDINEI
tpJim

Afftisiod to the Scotish Phobogrpdic Fedveation
od the

Phosogripbic Albaace of Gret Brawn

SESSION
2012-2013

65 Goou King Swect, Edinbwegh [HD 601
www b eturybpbchagaphim ) o th

© Reproduced by courtesy of Edinburgh Photographic Society

9.7.Exhibition Catalogues (c.1880 to date)

Open Exhibitions have been held annually by Edinburgh Photographic Society from 1861 @atiltgues
include details of exhibitors, and in some years details of the processes used.
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9.8.EPS Library

EPS Librarg 1892

Acquiring their own premises in 1892 enabkdinburgh Photographic Society to create a libréihe library
soon built up a stock of books and photographic journals.

The February 1893 edition of Transactions of the Edinburgh Photographic Society included a list of donations
to the library.

Further donations to the library and acquisitions by the library were reported in subsequent editions of
Transactions of the Edinburgh Photographic Society.

EPS Library1899

The EPS Library continued to subscribe to many photographic magazines, which were all duly bound into
annual volumes.

G¢KS {20ASG@& LI aa Shodndlirary of ghbtégdghit wosks, begites theSctirfent
literature upon the Readinoom tables, which is at the disposal of House Members for consulting
on the premises at any time between 10am and 10pm.

The following periodicals are on the table in the ReadiRogm for the use of House Members, viz.:

- Amateur Photographer
- British Journal of Photography
- Bulletin de la Société Loraine de Photographie
- Bulletin du PhoteClub de Belgique,
- Junior Photographer
- Optical Magic Lantern Journal
- Photo Beacon (American)
- Photographer
- Photogram
- Photography
- Photographic News
- Photographic Journal
- Photographic Scraps
- Popular Photo Series
o 12 vols., and others as published
- PracticalPhotographer

- Wilson's Photo Magazine (American)

Annuals:

- Anthony's Bulletin (American)
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- Penrose's (American)

- British Journal Almanac

- Photographic Times (American)
- Photography

- Process YedaBook

- YearBook of Photography

Albums presented to the Society by Dr Emerson:

- Life and Landscape on the Norfolk Broads

- Pictures of East Anglian Life."

Transactions of Edinburgh Photographic Society', June 1899, p.116
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10. Excursions

James Crighton made a passionate plea for more Outdoor Meetings in his lecture to ERBy0A8B7.He
said:

G! 602yR 2F . NPGKSNK22R> a2 G2 aLlsIri1z Aa Sy3aSyR.

Experiences are given by men of outstanding ability whose sage counsel and thorough practical
knowledge are of the utmost service to those who, it may be, are only on the threshold, and with
timorous steps feeling their way to attain to some degree of perfection in what they have put their
hands to¢ men to whom, because of their skill, we make profound obeisance, and cherish the
memory of others who have been removed from this sublunary sphere giving us all an
SyO2dzNy 3SYSy il (2 SydZ | 4S GKSY Xo

Such men as | have indicated have been, and are now, on the roll of Membership of the Edinburgh
t K2023aINFLIKAO {20AS{(e@pé

Blackford Gler 1890
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Edinburgh Photographic Society were active in arranging a range of excursions; they are listed for years 1861
¢ 1970.A summary of the outings for each decade can be viewed by following the links in the table below:

18611870 18711880 18811890
1891-1895 18961900 1901-1910
19111920 19211930 19311950
19511960 19611970
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10.1.

Destinations

10.1.1.19th Century Destinations

COPYRIGHT: Yerbury of Edinburgh

Photographic Outing near Aberdoupossibly in the 1890s

Destinations

Aberdour Dollar Glen Kinross Prestonpans
Almond Dell Doune Kirkcaldy Queensferry
Arniston Dunfermline Kirkliston Raith
Bonaly East Linton Lake of Menteith Roslin
Borthwick East Lothian Lanark Selkirk
Bridge of Earn East Wemyss Largo St Andrews
Buckhaven Elie Linlithgow St. 2a6St
Cadzow Forest Falkland House Loch Leven St Monance
Cockenzie Falls of Clyde Longniddry Stenhouse Mill
Colinton Glasgow Melrose Stirling
Craigmillar Gosford Musselburgh Stobbmill House
Cramond Haddington Newbattle Temple




Destinations

Crieff HaltonHouse North Berwick Union Canal
Culross Hawthornden North Queensferry Water of Leith
Currie Hopetoun House Ormiston West Linton
Dalkeith Inchcolm Peebles Winton Castle
Dalmeny Inverkeithing Pentlands
Dirleton Killin Preston Grange

Types ofOuting

In the 1860s there wer@&rips to the Countrand Summer Meetings.
In the 1870s and 1880s there webait-of-Door Meetingsand Excursion Picnics.

TheAnnual Picnibad become well established by the 1880%ie Chicago Beacon of April 1886
reported:

69t { 2NHIyAadSa FTNBIldSyid OFYSNY SEOdzZNEAZ2Y A |
whole of the photographic establishments are closed and amateur and professional
SYLJX 28SNJ FYyR SYLX2esS YSSG G23a3SGKSNJ YR KI @S

Games included sack and barrow races, tHezprace, battledore, quoits andvealking backwards
race.

Around 1900, EPS organizedturday Ramble§urvey Ramblesnd outings of th&ePS Cycle Camera
Corps.

Rambles continued for many years, sometimes describedhatographic Rambles Wednesday
Evening Rambles.

In recent years there have been:

- Wednesday Evening Walkabotgeekly during the summer, weather permitting)
- Nature Group Outing8ncluding a Fungus Foray each Autumn)

- Colour Group Outinggwice a year, open to all EPS Members.)

10.1.2.1865:Stenhouse Mills

This was held on 16 September 18R%vas the last EPS outing of the season
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"The locality selected was Stenhouse Mills, to which place the members proceeded in a van.
¢tKS YSYOSNE YdzaGSNBR G mn 2Q 0f201 o
I F@AYy3 I NNAGSR 4G GKS aLkRa G Froz2dzi mu 2 QO0f

members indulged in a luncheon ... ... and tested the quality of a cask of bitter beer, which
one of the members, according to his custom on such occasions, liberally provided.

¢CKS IINBIF X Ay I LK2(G23IN}LKAO aSyasS 02dzZ R KI
dozen exquisite bits within an area of fifty yards.

The party included four drplate and three wetollodion men, amongst whom was Mr
Chapman with his new camera.

Mr Chapman takes a bottle of collodion in his pocket, the plate box strapped on his shoulder
and the camera which is a square box not much larger than the size of a plate in one hand,
and the tripod in the other and that is all.

'd FAGS 2Q 0t201= GUKS @Iy YIRS Ada | LILISK NIy
was then so good that the members kept on working for another hour and finished up with a
group of the whole party which Mr Musgrave executed in his usual excellent style.

¢tKS YSYOSNB NBIFIOKSR 9RAYOdzZNEHEK |G Foz2dzi SA3
than the other."

10.1.3.1872:Almond Del(picnic)

Details of the Excursion

£3 subsidy to be provided from EPS funds.
Cost:7/6 Gentlemen, 5/6 Ladies.

Depart 9.30Arrive Aimond Dell midiay.

Mr Yerbury and others took photographs.

AGM comment:

G, 2dzNJ / 2 dzy OA € GKAY1l Al ySOSaalNeB (2 aLISOATF/
attended the 2nd Annual Excursion to Almond Dell, and to the large amount of success which
they obtained in this their first attempt to promote a General Holiday amongst the professional

photographers"

10.1.4.1877:Almond Dell

The British Journal of Photography reported on the Outing to Almond Dell on 20 June 1877:

Annual Holiday
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"The annual holiday, under the auspices of Edinburgh Photographic Society too place on
Thursday 12 inst.. With one or two exceptions, the whole of the principal studios in the City
were closed.

As was to be expected in the case of a class which enjoy sdigays during the summer
season, many went off to visit friends or on trips of their own; but the great feature of the
day was, as usual, the general excursion, which on this occasion was to the freegustaty
Almond Dell, and which, as before was reached by canal.”

The Weather

"The Weather, which had for some days been disagreeably wet, looked somewhat threatening;
but photographers have faith in their friend the Sun, who has never yet failed to shine on their
annual holiday."

The Journey
"At 9.30 ... the order was given for the horses to proceed

Mr Kyles, of Portobellavas, as on former occasions, master of taeemonies, and under his
active management the stringed band occupying the stern of the vessel was kept hard at
work, dancing being kept up with much spirit to the apparent enjoyment of the younger
members of the party.

... between the dances, the piano was kept busy accompanying the singers of whom there
was a good supply for both solos and part songs.

.. as on previous occasions a number of emgeyEMessrs Ross & Pringjave ample
evidence that the encouragement so long given by the firm to vocal music is still continued.

Almond Dell was reached at about 1.30"

At Almond Dell

"Mr Annan, or rather his assistant had been rigging up a dark room and getting his plates
prepared, and by and by the party were assembled and grouped for a photogZap.
those who have tried it know the difficulty of photographing a large number of excursionists.

All went well, and two plates were exposed under favourable circumstances ... [and] two
very fair pictures were obtained."

The party enjoyed two hours of games and tea on the barge, before it returned to Edinburgh.

The Return Journey

"In consequence of general disinclination to go home while daylight lasted, the halts were
more numerous than in the morning, and the raids on the wild flowers so extensive that by
and by the barge looked like a moving flower garden, or a fashionable flower show and

musical promenade.

... By this time twilight had deepened into gloom, and while 'Auld Lang Syne' was being sung,
the barge was made fast at her destination shortly before ten o' clock ..."

[BIJP20 July 1877; p.345]
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10.1.5.1877:Cadzow Forest [+photos]

EPS staged a maj@hotographic Exhibitiomt the RSA National Galleries in December 18His
encouraged members to buy the latest equipmenhe first EPS Outing on which they were able to
use this equipment was the trip to Cadzow Forest on 12 April 1877.

It was reported that there were 13 cameras in the field, including those of Mr Panton, Mr Annan of
Glasgow and Thomas Carmichael.

53 - b " g ol - PREPe, et % 4L s L =

@ This photograph is included with National Galleries of Scotland permission. See Copyright Conditions
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Comments in the British Journal of Photography

John Nicol commented on the photographs taken during this Outdoor Meeting otés for the
North, published in the British Journal of Photography.

[BJP4 May 1877; p.211]

The BJP later reported on the Edinburgh Photographic Society Meeting held on 2 May 1877, giving
the following report of photographs taken at the Outing to Cadzow Forest.

"A number of very fine examples of the work done at the outdoor meeting in Cadzow Forest
were then shown by Messrs Annan, Panton, Pringle, Mathieson, Sinclair, &c., &c.

Mr Annan, who had worked wet collodion, showed some brilliant picturgups both of
men and cattleThe cattle of both Messrs Panton and Pringle, from dry plates, were also first
rate."

10.1.6.1878:Winton Castle (picnic)

Travel

The EPS Members travelled by special train to Winton Castle for their Annual Excursion on 18 July
1878- Gentlemen 7/61adies 5/

Here are some comments on the outing to Winton Castle, given at&ié AGM[BJP: 15
November 1878, p.548]

"The Annual Excursion wase-eminently successfuh company numbering over one hundred
spent a most enjoyable day at Winton Castle, the beautiful grounds surrounding that very fine
old historical mansion being thrown open by the special favour of Lady Ruthven."

Games

The British Journal of Photography gave a fuller account of the excursion the week after the event:
[BJP26 July 18787.353.]

The event included games as well as photographystand 2nd prize was awarded for each of the
games:

- Bowls

- Skipping Rope

- Battledore

- Spelling Bee

- Ladies' Race

- Gentlemen's Race
- Hop Step & Leap

- Sack Race
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The professional photograph&/D Youngvas:

- 1st the bowls

- 2nd in the sack race.
The runner up in the bowls was GM Camphaftas this the professional photograph@eorge
CampbelP

The winner of the sack race was W Mathiséfas he related to the Edinburgh professional
photographerAlexander Mathison

Drinks

The bill below is dated 8 July and is signed by Alex Moriig®mvas EPS Treasurer for two years
from November 1877Sqiit is likely that the provisions were for a Summer Outing in 1877 or 1878
perhaps for the Annual Excursion to Winton Castle on 18 July 1878.

Bill for Drinks 1877 or 1878

TO ALEXANDER MATHISON

celinne and Spivit Merchant
7 ARTHUR STREET

HEDINEBURGE.

y/: - A
T T

© Reproduced by courtesy of Edinburgh Photographic Society

10.1.7.1881:Gosford (picnic)

The outing left on the 9.20 train from Waverley Station to Longniddry.

The cost of tickets, including luncheon, dinner, tea, etc. was 10s for gentlemen and 6
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ladies.

Tickets for the Outing to Gosford

Edinburgh Photographic Socictp.
THE ANNUAL EXCURSION

OF THE MOCIETY WILL »i

¥06 GOSXORD;

ON THURSDAY, 7TH JULY, 1881,

Trars oM Wavertny Stanion (N, B Ram) AT 9 20 A
Returming from Longuiddry at 7. 42 p.m,

GENTLEMEN'S TICKET, 10s
IWNION INCLEOES CUNCHEON, OINNER, TEL FTC.)

As this Ticket is the Purveyor's Voucher, the Holder
1s required 1o produce it at the Dinger Table, or pay ds.

=

N

MALCOLM GILLIES DOURIE, /s Se.

Edinburah Photoaraphic Socictn.

THE ANNUAL EXCURSION

T0 GOSECRD;

ON THURSDAY, 7TH JULY, 1881,

Toars vrosw Wavesiey Srarion (N, B Rat) Ar g 20 A M,
Returning from Losgniddry at . 42 p.m.

LADIES' TICKET, &s 6d.
j /wmm INCLUDES LOWONEON. UNNER, TEA, £T0.)

MALCOLM GILLIES DOBGSE, ,Aw

As Shils Tioket is the Purveyor's Voucher, the Holder
B required to produce Al the Dinner Table, or pay 4o

AESS

© Reproduced by courtesy of Edinburgh Photographic Society
43 tickets were sold for this outing.
There was a conducted tour of the Ground by the Head Gardener.

Several members having cameras, a number of plates were exposed and
groups taken.On returning the company found dinner laid out in a veyiting
manner by the purveyor Mr John Pringlé&fter dinner various toasts we
proposed and drunkThe music then struck up, and dancing, games, and f
SOSNE RSAONARLIIAZ2Y ¢l a GKS 2NRSN) 2
G266 NRa (GKS aidladAaz2y oFa YIFIRSZ FyR

clock.

Several valuable prizes, presented by various members of the Society, were awa
winners of the games, and carried off by them in triumphe weather was all that cot
be desired, and the picnic a decided success.

10.1.8.1883:Almond Dell (picnic)
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The Annual Excursion in 1883 was to a picnic at AlmondTellcost was 7s 6d for gentlemen and
5s 6d for ladiesThe outing left by barge, at 9.20am on 12 July, from the Wharf opposite India Rubber
Works, Fountainbridge.

Luncheon was served at noon, and the barge arrived at Almond Dell qidsalone.
Mr Tamkin and Mr McKean each took a group photograph of the party.

Tickets for the Outing to Almond Dell

EDINBURGH PROTOGRAPHIC SOCIETY.

s Lhp 3 e~ MR 7 - AR
P NN T AT AT AT NGB ATEAZE B Ao A e A8 A S o]

WHE ANNUAL EXCURSION

OF TIE OCHTY Wikl ny

To Ellmond Dell,
Ox THURSDAY, j2vn JULY.

By Barge from Wharf opperite India-Rubber Works,
Fountainbridge, at 9.20 a.m.

Tichets - Sentiemen, 7,6
(Which bndeds LUNCHEON, DINNER, TEA, )

N 6 2‘ WAL T, BASHFORD, Mo Lo,

U B PROTOGRAPRKIC SOCIETY.

= - _ww_ww_ww i
A v‘v‘v.v-v-v-v;v.v‘v‘vgv-‘

‘III. ANNUAL EXCURSION

OF THE soCIETY WiILL W

To Blmond Dell,

O THURSDAY, 121mn JULY,
By Barg: Jrom Wharf opposite India-Rubber Works,
l‘otu.'l.lir.'/-ri.-/';., al 9.20 a.m,

P
Clchets—~Ladics, 50
(TVhaR iwdade LUNGCHEON, DINNER, TEA, '52)

A 49- WAL T, BASHYORD, M, A

© Reproduced by courtesy of Edinburgh Photographic Society

The report of the 1883 outing to Almond Dethavelling by barge on the Union Canal, captures the
spirit of the occasion:

a! tINIe 2F wmndg GNXr@StftSR 2y F RSO2NIGSR o
dances and song.

On the outward journey, there was a solo singing competition with seven lady competitors,
GKS LINRTS o06S8SAy3a | mMné E yé LRNINXAG Ay OF ND
The bachelors won the Tug of War between married and single.

There was music and dancingfen3 KNBE ® 2y (GKS oF NBS T2NJ G4KS

News of the EPS picnics spre@le Chicago Beacon of April 1886 reported:
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10.1.91884:Arniston (picnic)

On 10 July 1884, the EPS Annual Picnic (eXiRias it was described) was held in the grounds of
Arnistion House.

The events of the day are reported in the EPS Transactions:
"Dinner was served at 2pm, accompanied by a small string band, followed by toasts:

- Prosperity to the Society and the Health of the President
- The Council and Office Bearers

- The Committee for the Pugic

- Health of Mr Dundas

- The Ladies"

Mr Dundas was the Host for the davir Tunny proposed his healtihr Dundas said that he had
studied photography thirty years earlier under Mr Tunny.

Here are the results of the sports that were held (with the prizes and names of who donated them.)
Several of the prominent professional photographers appear amongst the names.

Arniston Sports Results
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g Mr Carpgr (handsom

Hicn Lear.
e pipe, Mr BERTRAM).

Mr M‘Kzeax (series of twelve carbon prints, Mr DovGALL).

o

2od. Mr DoveaLw (pair

© Reproduced by courtesy of Edinburgh Photographic Socir

100 Yarps Race ror Lapies,

160 Yaros Race vor Lapizs,

Miss Prarsox d-bag, Mr Crieurox).
9nd. Miss Rayxor (box of biscuits, Mr MippLEMAS).

160 YArps RAcCE ¥or GENTLEMEN.
Ist. Mr Canpze (illuminated album, Mr M‘Kzrax).
ond. Mr M‘Keax (box of biscuits, Mr
r Barrow Race.
Ist. Miss TAYLOR] pho-eope, Mr TURNBULL).

MippLEsas).

of skateg, Mr Jouxsrox).

Horrixe Race.

Miss Rayxor (album, Mr Cox).
ol Miss Pearsox (one dozen photographs, Mr DoveALr).

Puaoroararnic COMPETITION,
~ Best “Bit” taken in the Ground at Arniston.
Briorexexs (one bottle fifty years' old brandy, Mr BAILuig).
M‘EKzax (opera glass, Mr WARDALE).

10.1.10. 1890:Blackford Glen (picnic)

A cabinet print byAA Inglis

© This photograph is include
with National ~ Galleries of  Scotlan
permission.

SeeCopyright Conditions

A very similar photo, but without the sma
group of figures on the bank at the righ
hand side.

© Reproduced by courtesy of the Yerbury
Family.

Click here for link to web site.
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10.1.11. 1890s Aberdour (picnic)

N, Gt T TN A - .A.'r 13 e S '.w’ o
ST ot e 2o ry p

} - S R TN MR e L (L
@ Reproduced by courtesy of the Yerbury Family. Click here for link to web site.

EPS had several outings to Aberdqur861, 1863, 1877, 1894, 1897, 1902, 1913, and possibly other
years in this periodMight this be a photograph of one of the outings in the 1890s%s it, perhaps,
another photographic societySeveral societies were established around 1890.

The EPS outings to Aberdour in 1894 and 1897 were described as rahitdes.not yet found any
record of the numbers attending or the activities on these rambles.

10.1.12. 1890s Rambles and Outings

Many photographic Rambles were organized for EPS Members in the 1890s. The Council offered
silver medals for the best examples of work taken by Members during the ra@#dles.

In 1898, the EPS Cycling Camera Corps was créigteaain object was to promote the carrying of a
camera by means of the cycllembers were encouraged to bring a camera, either hand or stand.
Several outings were arranged by cycle in 1898 and 1899, varying in length from about 10 miles to 40
miles.

In 1899, EPS organized an outing to Stirling by Traie.Railway Company kindly agreed to take the
Members by fast train at single journey fare, and offered to provide a saloon car should the number
going warrant it.

In 1900, one of the outings was to the island of Inchcolm in the Firth of F&tik. Society
announced:
LT aSYdSNB |yR GKSANI FNASYyRa (2 G(KS SEGSy
at latest to join the excursion, a good steamer from Leith at 3pm will be provided, at the
small charge of 1s 6d per head.

If such a number is not forthcoming, then the party will have to proceed from Aberdour by
21LISy 062 0G&dé
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10.1.13. 1960s Edinburgh Zoo

The two photographs above were taken during an outing by the EPS Beginners' Portfolio Group to
Edinburgh Zoe probably around 1964:

© Reproduced with acknowledgement Edinburgh Photographic Society

The photo above includes Anne Harper (in plastic coat) and Elizabeth Harper (with Leica).

Annie Harper is now Annie Campbell and Lizzie Harper is now Elizabeth Buchanan, wife of Alistair
Buchanan, artist.
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© Reproduced with acknowledgement Edinburgh Photographic Society

The people in the lower photo are (left to right)

- Alan MacDairmid, EPS Vice President (bending)
- Gilbert Fisher, Edinburgh Zoo

- Anne Harper

- Elizabeth Harper

- Pam Gray, Canada

- lan Gray, Canada

- Mark Gray, Canada
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10.1.14. 1994 Abbotsford

© Peter Stubbs

EPS Member, Roger Taylor, during an EPS Photographic Outing in the grounds of AldHotsferth
the Scottish Borders.

Abbotsford House, near Melrose, was built for the 19th Century novelist, Sir Walter Scott, whose
Monument features in many photographs of Princes Street.

Roger Taylor was a Member of EPS Council, and gave advice on the conservation and repair of the
Society's premises at 68 Great King Street.

He also ran the EPS Colour Group for several ydassthe EPS Colour Group that has continued
Edinburgh Photographic Society's tradition of arranging photographic outings for Menih#tiags
began in the 18609.hey are now held in the Spring and Autumn of each year.
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10.1.15. 1997 Bamburgh Castle

© Peter Stubbs

© Peter Stubbs

EPS Member, lan Young, taking photographs during an EPS Photographic Outing to Bamburgh Castle,
Northumberland, 1997.
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11. Finances

Cash Book 1981

The original EPS Cash Book gives full details of all income and expenditure for the first twenty years from
1861.0ne of the first items of expenditure was a set of ballot balls at a cost of 6d.
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© Reproduced by courtesy of Edinburgh Photographic Society

¢CKS /laK .2214a 3IAGSa& | dza ST dzor thalBrsd eMIear? ffom 461 alld 2 OA
members joining the society and paying their subscriptions are individually named in the Cash Book.

The 1st Annual Report on 4 December 1861 spoke of:

bot{ /2dzyOAf Q& LI SI &dz2NB Ay O2y 3INI (i dAherd had Beenlak S {
steady influx of Members during the first year, and by December 1861 the society had seventy Members"

5/- Subscription + 5/Joining Fee

When EPS was established in 1861, it charged an initial entry feearidba subscription of 5pa. For many
years, the society used the services of a Collector to bring in the subscripfioa<ollector retained 5% of
the amount collected.
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In addition to the annual subscription, there was a Joining Fee -ob&t in Feb 1866 the EPS rules were
changed to allow ladies to join without paying the Joining Féés was not sufficient to entice the ladies into
the societyNoladies joined during the remainder of the 1866 season.

5/- Subscription continues

The subscription continued for over 30 years in the case of a few members for over seventy years!

When EPS acquired its own premises in at 38 Castle Street, it raised the ordinary subscription rate to half a
guinea (10/6d)The ordinary subscription rate applied to all new members, and to all existing members who
wished to use the society's darkrooms.

Original Members

Those existing members who did not wish to use the new darkrooms were able to remain members at a
subscription rate of 5/per year.These members were described as Original Members.

As late as 1932, when the ordinary subscription rate was one guinea pa, there were still some Original
Members paying their 5/pa subscription.

Subscriptions in Later Years

These have been the subscription rates each y¥ears normally began on 1 October, 1 November or 1
December.

Ordinary Subscription Rates

Year Amount Year Amount Year Amount
1861 5/- 1862 5/- 1863 5/-
1864 5/- 1865 5/- 1866 5/-
1867 5/- 1868 5/- 1869 5/-
1870 5/- 1871 5/- 1872 5/-
1873 5/- 1874 5/- 1875 5/-
1876 5/- 1877 5/- 1878 5/-
1879 5/- 1880 5/- 1881 5/-
1882 5/- 1883 5/- 1884 5/-
1885 5/- 1886 5/- 1887 5/-
1888 5/- 1889 5/- 1890 5/-
1891 5/- 1892 5/- 1893 10/6
1894 10/6 1895 10/6 1896 10/6
1897 10/6 1898 10/6 1899 10/6
1900 10/6 1901 10/6 1902 10/6
1903 10/6 1904 10/6 1905 10/6
1906 10/6 1907 10/6 1908 10/6
1909 10/6 1910 10/6 1911 10/6
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Year Amount Year Amount Year Amount

1912 10/6 1913 10/6 1914 10/6
1915 10/6 1916 10/6 1917 10/6
1918 10/6 1919 10/6 1920 15/-
1921 15/- 1922 15/- 1923 15/-
1924 15/- 1925 15/- 1926 15/-
1927 15/- 1928 1gn 1929 lgn
1930 1lgn 1931 1lgn 1932 lgn
1933 £1 1934 £1 1935 £1
1936 £1 1937 £1 1938 £1
1939 £1 1940 £1 1941 £1
1942 £1 1943 £1 1944 £1
1945 £1 1946 £1 1947 £1
1948 £1 1949 £1 1950 £1 5/
1951 2gns 1952 2gns 1953 2gns
1954 2gns 1955 2 gns 1956 2gns
1957 2 gns 1958 2 gns 1959 2 gns
1960 2 gns 1961 2 gns 1962 2 gns
1963 2 gns 1964 2 gns 1965 2 gns
1966 2gns 1967 3gns 1968 3gns
1969 3gns 1970 £3 10+ 1971 £3.50
1972 £3.50 1973 £3.50 1974 £3.50
1975 £5 1976 £5 1977 £5
1978 £5 1979 £10 1980 £10
1981 £15 1982 £15 1983 £15
1984 £15 1985 £15 1986 £15
1987 £15 1988 £20 1989 £20
1990 £20 1991 £25 1992 £30
1993 £30 1994 £32 1995 £32
1996 £34 1997 £35 1998 £39
1999 £39 2000 £43 2001 £45
2002 #N/A 2003 £49 2004 £52
2005 £55 2006 £58 2007 £61
2008 £64 2009 £65 2010 £66
2011 £70

12. Group Meetings

Groups and Sections have played an important part in the history of Edinburgh Photographic Sbeiety.
activities, including the subjects of their lectures are summarised below.
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12.1. EPS Lectures

Throughout its historywWwednesday has been the evening on which EPS has held its main lecture each week.
Particularly in the early days of the Society, some meetings were directed at an audience beyond the
membership of EP%or the first forty years (1861901) a series of Popular Meetings was héldere were
typically between two and five meetings spread over the winter mon&tendance at these could be as

high as 1,000SeePopular Meeting$or further details.

lyydzh £ t K2G23INILIKAO 9EKAOAGAZY A KI Oo MapSBkhibiKdds R (i
were held in the 19 Century (1876 and 1890At the second of these, a tradition of providing Exhibition
Entertainment for visitors was startedhis tradition continued until 1937The entertainment varied from

year to year and included concerts, music, educational lectures, travelogues and displays of lantern slides.
See notes titledExhibitiongfor further details including titles of the lectures.

AnotherGroup within EPS was the Edinburgh Photographic Qluis. was, in effect, a club within a club,

open by invitation to 30 or 40 of the more senior members of Eff®. Edinburgh Photographic Club
operated from 1881 to 1948, though it was more active and influential in the early years of this period.
See notes titledEdinburgh Photographic Cl#2 NJ FdzNI KSNJ RSGFAfa 2F GKS [/ f dz
lectures.

There were other Groups within the Society which did not hold lectures. Some of these groups were thrived
for only a couple of year#n particular, the EPS Cycling Camera Corps {2389&nd the EPS Golf Club (1903
05).

12.2. EPS Groups

Groups were first established over 100 years ago:
In 1892, the year that EPS first acquired its own premises there were established:

- The Lantern Slide group
- The Elementary group, to later become the ...
- The Popular Photography group (18971916).

Group activity came to a halt during the First World War; then started again with the creation of:

- The Practical Group (1919)
- ¢KS . SIAYYQRRHQ DNEP dzLJ
- The Pictorial Group  (1923).

These were followed by

- The Portfolio Group  (1929)
- The Technical Group (1936).

But it was the 2nd World War that again brought a halt to almost all group activities, only the Portfolio Group
continuing.
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Within a couple of years of EPS moving into its own premises in Great King Street in 1955 there was a wide
range of activities to choose frorBy 1957, there were meetings at the new promises on:

- Mondays Colour Group

- Thursdays . SIAYYSNEQ DNER dzLJ
- Fridays Studio Group

- Fridays Pictorial Group

- Fridays Record Group

Instructional courses continued under various titles:

- .S3IAYYSNARQ / 2dz2NASaA

- Refresher Courses

- Instructional Courses [1 and 2]

- LYLINRPOSNBRQ / 2dzNASAE

- bS¢g aSYOSNAQ / 2dNASAE
Further Sections and groups have since established:

- Colour Printing Group (1967)

- Practical Section (1968)

- Advanced Section (1969)

- Natural History Group (1979n some years this was known as the ...

- Nature Group

- AudioVisual Group (1988)

- Digital Imaging Group (1998).

12.3. Edinburgh Photographic Club

Background

Edinburgh Photographic Club was established in 1881 and open by invitation to 30 or 40 of the more
senior members of EPBheld a full program including lectures, outings and dinners.

EPC Rules
Extract from EPC Rules of 1907 (with updates to 1916):

1. The object of the Club (which is intended to be auxiliary to the Edinburgh Photographic Society) is
to afford favourable opportunities for discussion and conversation upon all matters concerned with
Photography, together with demonstration of processes and general exchange of experience in a free
and discursive manner.
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2. The Ordinary Meetings shall be held on the 3rd Wednesday (2nd Tuesday) of each month during
the Session.

0d ¢KS Fyyddt {doaONRLIIAZY &KIff 68 Ha cR 6pa

4. The Membership shall be restricted to 40 (30), each of whom must be a member of the Edinburgh
Photographic SocietX

5. Each Member is expected annually to contribute a copy of his own work, such contribution to be
exchanged by ballot among those contributitiggtivo members receive their own pictures, they shall
make a direct exchange; if one member receives his own work he shall exchange with the Chairman.

6. Applicants for admission must be nominated by a Member one month previous to the election,
and specimen of their work must be submitted to the Members present when the ballot takes place.
Election shall be by ballot and the dissent of five Members as a minimum, or otherwideuwtte of

the members present, shall constitute rejection.

EPC Records
Records of attendance were kept meticulously in an Edinburgh Photographic Club Notebook:

A page from the EPC Attendance Bodk88586

S " -
% ‘[‘l‘m (& .f;;s-a

XX x ¥ XX

!"". vw’;hz‘ Gat? X X X KX X X X
U . foaedforcs SRR X
Jdcee Sieeccdo XX AXXXXX
B ftleaw Lletrm TR X X %

&% et le AXXXE XXX
‘;n‘ b fanebrner XX XG06XXXXX
I‘Tz “ Dhertoe X X X
Sl 8. Senectle XiNG X X
Ly Gonmibwll s X X X X XX
Ghrt Havdole Lot X X
P20 /,—/a‘l"' X X (o3
Ja«.l(_é/ul;d_z?, TXX XX XXX X
o Gres Sluree

Jae. C. €. Ralmand X
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© Reproduced by courtesy of Edinburgh Photographic Society

Edinburgh Photographic Club had its own syllabus, undetitlee- Within, the deliberations of the
Forty Thieves

EPC Syllabusl9261927

156


https://web.archive.org/web/20211203123412/http:/www.edinphoto.org.uk/5/5_copyright_notice_eps.htm

© Reproduced by courtesy of Edinburgh Photographic Society

1904- Scottish Photographic Federation

Discussion on whether or not to join the Scottish Photographic Federation caused heated debate in
both EPS and EPThere were resignations from EPS by members who went on thdéavidlothian
Photographic Association which met in Edinburgh for a few years until EPS eventually joined SPF

EPC initially vote to join the Scottish Photographic Federation, against the wish &f E&Sargued
that EPC had acted unconstitutionally, and so should be wound up in HeWever, EPC continued
for another 44 years.

The End EPC Memorial Shield

Edinburgh Photographic Club was eventually wound up in 1948, and in memory of the Club left a
Trophy to EPSthe EPC Memorial ShieldPS Bulletin, at the time reported:

It may be news to many members that since 1881 there has existed within the Society a
Photographic Club with a membership drawn from the ranks of our most experienced and
distinguished members.

Originally conceived as a clearing house for new ideas and processes, a sort of upper chamber where
the more advanced chemical and physical aspects of photography could be discussed and weighed in
the balance of experience, it has gradually through the years become less and less necessary as the
large research establishments of the manufacturers of photographic materials took over the work
done previously by private enquirers, eventually driving far ahead of anything that the amateur could
achieve, until teday the Club fills a more or less social function only.

It has accordingly been decided at a meeting specially convened for the purpose, to wind up the
/] £dzox I RSOA&aA2Yy>S ¢S Yle alrex dGF1SyxX Ay @ASg 2
in order that its name and memory shall not be forgotten, a shield to be known by the above title
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will be presented by the Club to the E.P.S. to be awarded annually to the author of the best print in
GKS aSYOSNARQ 9EKAOAGAZY

The Memorial Shield takes the form of a conventionalised Celtic target of solid oak, with a raised
bronze boss in its centre suitably inscribed, and surrounded by bronze studs upon which the names
of the holders will be engraved.

¢tKS aKASEtR gAff 0SS LINBaSydiSR (2 (GKS {20ASid& Ay
coming season on 29th January, 1949.

[EPS Bulletin No September 1948]

12.4. EPS Advanced Section (1969 3)

A list of the Advanced Lectures Group activities is provicked.

12.5. EPS Audiyisual Group (198¥997)

The Audievisual section was a small group within the society that met monthly during each season from
1987 until 1997A list of the AudieVisual Group activities is providédre.

12.6. EPS Beginners Section (182080s)

Almost without a break, for over a hundred years, since EPS acquired its first premises in 1892, there have
been classes, demonstrations and lectures for '‘Beginners'.

In the 1890s, these were described as Elementary Lectures, though some subjects hardly seemed to be
‘elementary’- e.g. in 1894

- Platinotype Developmentwith special reference to sepia toning.

By referring to old EPS Transactions, EPS Syllabuses, etc., | have found most of the lectures from the 1960s
until the early 1990s, and some of those for earlier yellsase select a period below.

BeginnersGroup Lectures

1890s 1920s- 1940s 1950s 1960s 1970s 1980s 1990s

12.7. EPS Ciné Section

lf 0K2dzZAK ARSYGAFTASR 2y tSGSNNa 6S6aAirisSs GKSNB 41
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12.8. EPS Colour Group

Colour Group

The Colour Groupegan in 1955 amongst some controversy in the bulletins as to whether or not colour
work was an appropriate activity for the Society to indulge in.

Similar discussions were taking place at this time in other sociefies. colour workers at Paisley
Photographic Society broke away from their main society to establish the Paisley Colour Group, which still
operates independently now (2005).

So throughout recent seasons EPS Members have had the opportunity to attend Meeting almost every
Monday and Wednesday, and to spend the rest of the week in the Library, Studio or Darkrooms!

Prints and Slides

The purpose of the Colour Group in Edinburgh was to cater for both slide and print workers, until a
separate Colour Print Group was established in 1982 ColoutPrint Group meetings were held until
1979, by which time colour prints had become an accepted part of the Wednesday EPS Meetings and
Monthly Competitions.
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Slides

The Colour Slide Group (now known, again, as the 'Colour Group') continued to meet fortnightly on
Monday evenings, with four monthly competitions, a theme competition and Spring and Autumn Coach
Outings each year.

For many years the Colour Group was the largest group within EPS, though recently (early 2000s) it has
been overtaken by the Digital Imaging Group, which has usually met on alternate Wednesday evenings.

Projected Images

In the early 2000s, an many of the members changed from producing colour slides to digital ilmfages.
Colour Group recognised this and began to accept all projected imageis colour slides and digital.

By the 200582006 season, almost all submissions to the Colour Group competitions were digital images.

50 Years of Meetings

Thisweb site now listEEPS Colour Groupeetingsheld up to 19981 may add the more recent colour
group meetings to the site when | can find time to do so.

Lectures: 1950s 1960s 1970s 1980s 1990s

EPS Colour GroupTrophies

Entries in Colour Group Competitions may be either projected colour slides or projected digital images.

The Cunningham Cup
Awarded by Neil Cunningham for the Annual The&Doenpetition

Three images are entered for this competitidtach is awarded a mark out of 10, and a fourth mark
out of 10 is awarded for how well the images fit together to make aHet. highest score out of 40
wins.

This was the winning entry for the Cunningham Cup in 2006:

London Docklands Reflections

The winners of the Cunningham Cup are ligtede.
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The Young Cup
Awarded by Mis®orothy S Younfpr the Monthly Competitions

There are four monthly competitions held during the season, with two entries allowed in each, one
'Pictorial' and one 'Set Subject'.

The Young Cup is awarded for the winner of the 'Advanced' SeGtigphies are also awarded in the
'Intermediate’ and 'Beginners' sections of the Monthly Competitidndon't have details of these
trophies or the winners.

There are four monthly competitions held during the season, with two entries allowed in each, one
'Pictorial' and one 'Set Subject'.

The Young Cup is awarded for the winner of the 'Advanced’ Sectophies are also awarded in the
'Intermediate’ and 'Beginners' sections of the Monthly Competitidndon't have details of these
trophies or the winners.

The Winners of the Young Care listedhere.

12.9. EPS Colour Printing Group

A list of the Advanced Lectures Group activities is provided.

12.10. EPSreative Photography Group

A list of the EPS Creative Photography Group activities is provigted

12.11. EPS Cycling Camera Corps

Edinburgh Photographic Society Cycltaynera Corps had a brief, but very active existence for a couple of
years- 1898 and 1899.

Several cycle runs were arranged, often in the evenidd]SEPS Members were invited to participate,
without charge.

A list of the EPS Cycling Camera Corps activities is prowided

12.12. EPS Elementary Lectures (1-8925)

Elementary Lectures, began in 189the year that EP8oved into its new premises &8 North Castle
Street.
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From 1898 onwards, these lectures were described as Practical Photography Lectures and from 1919
asPractical Section LectureShey continued until 1925, the year that EPS left the premises at Castle
Street.

A list of the EPS Cycling Camera Corps activities is provaded

12.13. EPS Golf Club

Edinburgh Photographic Society Golf Club had a brief life at the start of the 20th century.

Outing to Dunbar

The EPS Transactions report that members were invited by Mr Crooke to visit Dunbar on 10 October 1903.

"By the courtesy of the NB Railway Company, the 12.25 London express stopped at Dunbar, for the
convenience of the members, and a saloon carriage was placed at their disposal.”

12.14.  EPS Instructional Courg@970¢ 1972)

A list of the EPBistructional Courseis providedhere.

12.15. EPS Intermediate Courgd973¢ 1993)

A list of the EPBitermediate Coursets providedhere.

12.16. EPS Lantern Section (18B215)

The Lantern Section began to hold regular monthly in 1892, the year that Edinburgh Photographic
Society acquired its own premises3t North Castle Street.

Amateur Photographer reported that the EPS Meeting on 6 April 1892:

"It was resolved that a lantern section be formed to take charge of the slides belonging to
the Society, to arrange exhibitions from time to time, and to establish a loan and exchange
collection of slides, permanent or temporary, t@®uncil being authorised to frame a set

of rules for carrying on the scheme."

rfy2ad tt 2F GKS YSSUAy3a 6SNB RSd@dgioSaRmedtdgs i KS 3
to demonstrate new lantern equipment.
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12.17.  EPS Meetings throughout the week

The inaugural meeting of EPS was held on Wednesday 20 February 1861. Ever since that first meeting,
2 SRYSaRlIe KlFa 0SSy (GKS YIFIAYy S@SyAay3a F2N GKS {204

But not all meetings have been held on Wednesdggs.many years there were occasional meetings on
other days:

- Saturdays:

- Exhibition Lectures

- Popular Meetings

Specialist groups have met on other evenirfygivity reached a peak in the 1970s, when members had a
choice joining any of the following:

- Mondays:

- Advanced Group

- Colour Group

- Tuesdays:

- Nature Group

- Colour Printing Group

- Wednesdays:
- Main Society Meetings
- Thursdays:

- Beginners Group

- Improvers Group

- Fridays:
- Studio Group

- Pictorial Group

EPS Meeting Nights and Frequencies

For almost 150 years, Edinburgh Photographic Society has held its General Meetings on Wednesday
eveningsln the early days, they began at 8pm, then at 7.45pm, now at 7.30pm.

The season for meetings has normally lasted from around September until April. In recent years the
General Meetings have been held weekly; in earlier years, less frequently.

During the 'blaclout’ period of the 2nd World War (19385) General Meetings were held on the
Wednesday closest to the full moon each month!
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Here are the evenings and frequencies of the General Meetings and Group Meetings from the year that
EPS was founded (1861) until the latest year for which | have compiled the data (1999).

The meeting nights for the main groups are listed inlde here.

12.18. EPS Nature Photography Group (from 1975)

This group began in 1975 as the Natural History Group. It later became The Nature Br@gpoup still
meets regularly todayA list of the Natural History / Nature Group is providexde.

12.19. EPS Phoenix Group [from c.2003]

The Phoenix Group was started, around 2003, by Sandy Cleland FRPS, to give EPS Members the
opportunity to discuss their work and to encourage Members to participate in external competitions.

Meetings are held about once or twice a month, starting around 9.30pm, after the EPS Wednesday
Meeting has endedThey are usually held on evenings when the EPS Wednesday Meeting consists of a
Slide or Print competition.

The Phoenix Group has been successful in significantly increasing the level of submission to external
exhibitions, some of the entries gaining awards.

12.20. EPS Portfolio Group

Portfolios of EPS Members' photographs, circulating between EPS Members, for comment and criticism,
have played an important part in the Society's activities.

Portfolio Group Meetings were usually held at thrt of the season, to allow old and new Portfolio
Group Members to meet and discuss how the Portfolios would opeRaetfolios would then circulate
amongst members for comments to be written against each photograph in the Portfolio by each
Member.

Portfolios have been circulating amongst the EPS Members for most of the time since 1929, and possibly
earlier. In some years, there have been different Portfolios for 'New Members' and for 'Advanced
Workers'

Douglas FraselEPS Member, photographer, artist, poet, was the Portfolio Secretary from 1941 until
1962.

| first joined a Portfolio, then being run by Elizabeth Simpson, in 1964 shortly after | joined/&Rtet

to discuss the portfolio in an impressive room that | remember well in Elizabeth's house in Edinburgh's
New Town.
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| believe that the EPS Portfolios were no longer operating around the 1980s, though some EPS Members,
including Gracie AlisonJohn Robb and Philip Caplan were invited to join the Zodiac Portfolio which
circulated around Britain between a number of RPS Members.

A Portfolio were rantroduced into EPS with encouragement from Chris Morris and oihettse early
1990s.It was named the 'Phoenix Portfolidt continued to circulate probably until around the late
1990s.

Here is a list of th@ortfolio Group Meetingthat | have found listed in the EPS Syllabuses.

12.21. EPS Pictorial Section (192%26)

The Pictorial Section lectures were held once a month for just three seasons.

Alexander Aytorwho gave many of the early lectures wagrafessional photographer from 1876le
was EPS President briefly, until his sudden death whilst apparently in good health, in November 1894.

A list of theEPS Pictorigroupactivitiesis providedhere.

12.22. EPS Practic8kection (19125)

Elementary Lectures, began in 18%Re year that EPS moved into its new premises at 38 Castle Street.

From 1898 onwards, these lectures were described as Practical Photography Lectures, and from 1919 as
Practical Section LectureBhey continued until 1925the year that EPS left the premises at Castle Street.

In later years, a wide range of speakers gave these lectuvtemy of the lectures included
demonstrations. Here are some of the subjects covered in the last three seasons.

They include one of the early lectures by Archibald MacLutagave his first lecture in 1917, when he
was PresidentHe was still giving lecturing to EPS throughout his further spell as President from 1942 to
1945, and gave his final lecture in 1953.

A list of theEPS Practical Sectioi@loupactivitiesis providedhere.

12.23.  EPS Practical Photography Section

Most of the EPS Practical Photography Section Meetings were held between 1898 andV&@®iBgs were
normally held monthly throughout the seasdburing the later part of the First World War (1918) there appear
not to have been any Meetings of the Section.
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After having no Meetings for almost 20 years, the Section appears to have been revived in the later years of the
Second World War (1938945), again with the involvement éf H MaclLucasvho became known as "The Grand
Old Man of the EPS".

A H MacLucas

A list of theEPS Practical Secti@roup is providedhere.

12.24. Refresher Course

For several years, in the 1960s, Refresher Course Lectures were given close to the start of each year's
SessionA list of the Refresher Courses offered is providece.

12.25.  Studio Group

Edinburgh Photographic Society moved into its current premises at 68 Great King Street in 1955, and
created a studio on the first floofThe studio has been well used both by individuals and by the Studio
Group.

| compiled this list, together with other lists of EPS Group Meetings in 19@&e not updated these lists
from 1996 to date.

These are thelates of the Studio Group Meetings

12.26. EPS Survey Section

Established 188&.ater known as the Record Group

In July 1886, 13 years before the EPS Survey Group was estatifi§hdtiicheldelivered a Paper to EPS
in which he said:

"I have for some years thought it would be a very interesting thing to have originated a really good
collection of photographicviews éfK I &G A a O2YyYz2yfé RSaA3aylIG§SR ahfR

In December 1886, an announcement was made by EPS:

b¢KS {SONBGlINER g¢gAff 06S 3FfIR (2 NBOSAGS Iyeée LK
Edinburgh Album, as proposed in the July number of Transactions."”

Edinburgh Photographic Society Survey Section was established in 1899, and over the early years of the
20th century created a collection of photographsstreets and buildings of Edinburgh.
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Similar groups were also created in other British photographic socieBemingham Photographic
Society was reported to have undertaken a systematic Photographic Survey inBy88914 over 30
surveys were being conductedglmost all in association with public librari¢€S Minto:Edinburgh Public
Library]

Edinburgh Photogrpahic Society Survey Group produced over 1000 priise were presented to
Edinburgh Council. believe that some are now held by Edinburgh Public Library and others by Scottish
National Portrait Gallery

Objectives
Collection to be Created

In the early years of the 20th century, Transactions of the Edinburgh Photographic Society regularly
promoted the objects of the Survey Group, encouraging EPS Members to contribute to the work of the
section.The Survey Section wished to create a record of Edinburgh past and present.

Its objectives were declared as being:

1. To make a comprehensive collection of Original Paintings, Engravings, Prints, Photographs, Lantern
Slides and lllustrations of every description of Edinburgh, Leith and District of the Past.

2. To secure permanent Photographs (such as by Carbon or Platinotype Process), Drawings &c. of
Streets, Buildings, Monuments of Edinburgh, Leith, and District as they now exist, and of all Public

and Open Spaces in and around the City, and to obtain representations of the Civic and Social Life
and Customs of the City.

It was proposed that two copies of each photograph would be created, one to be given to the City of
Edinburgh and the other to be retained in Edinburgh Photographic Society's albums.

Where are the Photos Now?

| believe that:

- the 'City of Edinburgh' copy of these photos is now held within the collection of the Edinburgh
Room at Edinburgh Central Library, and that these are held as individual photos indexed by
photographer and location, rather than as a separate collection of prints.

- the 'EPS copy' of these photos is now held by the Scottish National Portrait Gallery, and that these
are held a separate group of photos within the SNPG collection

Rambles
EPS Sections

During thesummer months, Edinburgh Photographic Society arranged many excursions for its members.
Some were organised by the main society, offering trips by barge, steamer, train, charabanc etc.

Others were organised by sections within the Society:

- The EPCycling Camera Corps (by cycle)

- The EPS Survey Section (on foot, described as 'Rambles’).

In the summer of 1908, the Survey Section arranged rambles to:

167



- to Edinburgh OIld Town
- to Holyrood

- around the city walls.

1908

Members of the newly forme@®Id Edinbrugh Cluvere invited to join EPS Survey Group Members on
their ramble around the city walls on July 18, 190#%e ramble was led by Mr Geddie Tdfe
Scotsmamewspaper.

As part of their centenary celebrations in 2008, the Old Edinburgh Club arranged to repeat the ramble
around the city walls on July 18, 2008 following, as closely as possible, the route taken by the 1908
walk.

"The annual ramble of the survey section of the Edinburgh Photographic Society took the form of a
walk round the line of the old walls of the city, and a visit to Heriot's Hospital.

The oak panelling and olgaintings on the walls of the Council Chamber, which had been in use
since the building of the 'Hospital' in 1659.

The massive stone mantelpieces in the kitchen, and the carved oak pulpit in the chapel were all
much admired, as was the quaint carving round the quadrangle and on the front of the building."

Source: Photography (28 July 1908)

About 70 people wished to join the ramble, so it was repeated the following day, with about 35
members joining each walkhe leader was Graham Cruickshank of @eC.

Exhibitionsc 1904 to 1910

The Survey Section held &mhibition on January 4, 190bhis comprised 50 paintings, 107 engravings
and 359 photographs.

A furtherexhibition was held in Exhibition in 1910, at which JF Duthie, EPS President, said:

"[The Survey Sectiomjas formed with a view of having a record of Edinburgh, past and present.
There were in Edinburgh several societies earnestly engaged in trying to prevent the doing away with
bits of old Edinburgh.

While these societies were doing good work, and had been able to influence some people, they
could not get at the multitudeThey could not get the people of Edinburgh interested in their work.
That could only be done by photography, and by the Edinburgh Photographic Sdgyety.
photography, they could show the people old Edinburgh still standing, and in danger of being swept
away."

JF Duthiauirged the Edinburgh Council to take an interest in preserving old EdinbililghCouncillor
present at the opening ceremony welcomed the initiative being taken by the EPS Survey Group

[BIPL910p.172]

Press Comment
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The British Journal of Photography reported on 1841 Open Exhibitiopreceded by the 10th
EP3Annual Dinner

Mr Eddison, in proposing a toast to The Lord Provost, Magistrates, and Town Council of Edinburgh said:

"The Society now had in its possession nearly five hundred photographs of Old Edinburgh, and it was
their intention to pass these on to the Corporation Museum.

They aimed at making a complete selection of photographs of Edinburgh at the beginning of the
twentieth century, which would be handed down to show Edinburgh at that time.

This involved expenditure and they hoped to receive some little financial assistance from the
Corporation."

[BIP10 Mar 1911, p.183]
1912 to 1914

RCAHMS (The Royal Commission on the Ancient & Historic Monuments of Scotland) has an album
(actually a total of about 80 loose pages with about 4 to 6 photos on most of the pages) from the EPS
Survey Section.

Most of the photos were taken between 1912 and 1914, though there are also some earlier images
collected, but not taken, by the EPS Survey Group Members.

This survey is of Ward XIV (George Square). There are a humber of photos in this survey that I'd like to
add to the EdinPhoto web site if | can get permission to do that, but so far as | am aware, the photos
have not yet been digitised.

These are thelates of theEPSSurveySectionMeetings.

12.26.1. EPS Survey Section Photographs

RCAHMS have now (at July 2011) scanned about 35 of the photos from the EPS Survey Section
albums and added them to the@anmore web site

With the agreement of RCAHM&S:re are a selection of the photographs taken by the EPS Survey
Section:

Drawings
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https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061562_buccleuch_street_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061560_gifford_park_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp061561_gifford_park_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041546_greyfriars_churchyard_gravestone_monument_against_SE_wall_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041547_greyfriars_churchyard_east_division_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp041548_greyfriars_church_800.htm

JC Mckechniel912

Greyfriars Churchyard
and Lodge

JC Mckechniel912

Greyfriars Churchyard Lodge

©
JR Hamiltor 1912

Hope Park Free Church
and Stables beside the church

JR Hamilton 1913

Candlemaker Row
andGeorge 1V Bridge

JC Mckechniel913
Candlemaker Row

JC Mckechniel913

Greyfriar's Bobby
and Candlemaker Row

I o

JC Mckechniel913

il

Heriot Bridge, Grassmarket

R Berry 1914

Brougham Place

JC Mckechniel914

Old Buccleuch
Parish School
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https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_dp031475_grassmarket_heriot_bridge_800.htm
https://web.archive.org/web/20170906143018/http:/edinphoto.org.uk/0_EPS_D/0_eps_survey_section_sc417136_brougham_place_masons_pillars_800.htm
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JR Hamilton 1914

Entranceto
Greyfriar's Church

JR Hamiltorn 1914

Hope Park Terrace

Photographer? 1914

Lochrin Basin
Union Canal

JR Hamilton 1914

Marshall Street

Photographer? 1914

The Vennel

JR Hamilton 1914

West Crosscauseway
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13. Popular Meetings

The following links provide lsst of Popular Meetingsarrangedoy decade:

My cnQa MY T nQa MY Yy nQa MYy bn Qa MdnnQa
Early Years

Popular meetings were originally held by the Photographic Society of ScoH&%Icarried on this tradition
from 1861 onwards. These meetings were held at on Saturday evenings, at 117 George Street for some years,
but moved in 1867 to Queen Street Hall, so as to accommodate the large audience more comfortably.

A few meetings may be missing from the list of Popular Meetihgs. EPS Minute Books for the years 1861
to 1865 cannot be found, and the meetings may not all have been reported in the Photographic Journals.

hyS @AaAG2N) G2 2AtEtAFY bSAtaz2yQa YSSiAy3a dac¢NRAaAl
particularly impressedde wrote:
G¢KS YSSiGAYy3a 41 & @S NBond/oiAfEheMadrd Sodto spedki iS ghBehdered.
Experiences are given by men of outstanding ability whose sage counsel and thorough practical
knowledge are of the utmost service to those who, it may be, are only on the threshold, and with
timorous steps feeling their way to attain to some degree of perfection in what they have put their
hands to- men to whom, because of their skill, we make profound obeisance, and cherish the
memory of others who have been remed from this sublunary sphere giving us all an
encouragement to emulate thenSuch men as | have indicated have been, and are now, on the roll
2T YSYOSNEKALI 2F (GKS 9RAYOdzNEK t K2(323aN}LKAO {2

Later Years

Up to five Popular Meetings were held each year, during the winter sed$my. were open to Members of
Edinburgh Photographic Society and also to members of the Public. Meetings continued until early 20th
century, when they were discontinued as a result of competition from cinematography.

Meetings were typically travelogues, illustrated with Magic Lantern Slides. By the early 1880s, one meeting
per year was devoted to lantern slides by members of EPS, and music and singing was introduced into these
meetings- I FSI GdzNBE &St R2Y &aS8Sy i 9t{ NBOSyifte 6SEOSI
t NBAaARSYGsX . NAlIYy /2@Stf aly3a aL Y GKS /LKAy 27F

In the 1880s, the Western Choral Society were regular contributors to the EPS Popular Méetapst on
the 1887 Meeting read:

G5dzNAYy3 GKS S@SyAy3asx I+ aStSO0G YdzaAOlFt LI NLesx dzy
added to the enjoyable character of the eveniMjss Hamilton, Mr and Mrs Sinclair and Mr Wright were

the vocalists, Miss Shepherd being the accompanist; whildadlie Powrie, of Leith, played in excellent

style a selection of Scotch Airs upon the vidBeveral encores were called for and all the arrangements
gSyli avyzz2iaKft e dé

Large Attendances

At this time, 1400 free tickets were being issued for each Popular Me&typically,700 people attended,
and sometimes as many as 1,000.
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Visitor Ticket for EPS Popular Meetiif381

VISITOR'S TICKET.

ol o
S THOE
EDINBURGH PHOTOGRAPHIC SOCIETY. | g 23 fE&c 8 @
B w oo o £ ﬂ E
R eESEiE B §
Session 1880-81 g ,_-g g_gg . 8
fes =0 a2 S; ]
The Second Porurar MEgTiNG of the Szason will be held in % § % _.3 _§ EE e §
QUEEN STREET HALL, ECZI55E |a]2
On WEDNESDAY EVENING, oth Fobruary 1881, at 8 o'clock, ESE _g-% tolg -
Loors epew af Lalf-past Scven. s % & g_g .§ g g i
WNATURE UNDER TWO ASPECTS, THE PHOTOGRAPHIC & THE ARTISTIC™ g_g g%éﬁ = g 3
Will be Illustrated by o series of Fictures, shown by means of the Eg‘gg nEo 8 S
Ouxy-hydragen Light. & ‘é‘.ﬂ.s.g-;s. i -;:}
Descriptive Lecture by W, H. DAVIES, Esq. &g E E 55‘2 3 é“
MALCOLM G, DOBBIE, Ziow. See. | @85 E_& 2
Y 3 S =
Voung People not adwmilted 1o the Galleries. H3sd=ad

© Reproduced by courtesy of Edinburgh Photographic Society

The ticket above is one of a set of three distributed to every EPS MeiEB&.Members were entitled to
attend Popular Meetings without charge, but the rules varied from year to year on whether or not they could
also take a guest each, free of charge.

Note the last line of the tickefThere had been problems at earlier Popular Meetings with youths who used
peashooters from the Galleries.

Popular MeetingExpenses

One of the expenses, recorded in the EPS Cash Books for some of the Popular Meeting in the 1880s, was the
charge of about for the Police Constable on duty. This charge varied between 1/1d and 1/10d per meeting.

Receipt for 1s6d for the Police Constable on Duty

138 b INBURGH CITY POLICE

/. //./4@/
Rectibed o v /Wdﬂ;&% -Z%

Wy

AN
3443401

....f Ly ,-L..@.‘i‘f_ - ; - -
Mﬁ'-;-/d L4 M-C‘--lh;:—_, 7&‘/&6\
L Skl
? e il Hohedy

© Reproduced by courtesy of Edinburgh Photographic Society

Problems at Popular Meetings

On occasions there were problen#s.the March 1877 meeting:
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On another occasion, EPS Council considered how to respond to a problem at eP@uelar MeetingThe

| 2dzy OAf Qa NBLR2 NI NBIRY
GadzOK Fyyz2elyOS ¢l a IAGSY o0& | ydzYoSNI 2F @&2dzy/3
and throwing peas from the gallerit. was resolved that no boys or girls will be admitted unless in
G§KS OKINHS 2F a2YS2yS gK2 gAff 0S NBalLRyaiofts

Andre Pringle's Travels

Popular Meetings gave the audience the opportunity to see other parts of the wandre Pringle was a
popular speakeHis Scots style can be seen from this extract of his leéture WA yilzy{(iLJr Ay €3> 3IAA DS
1887

G,SQff YI&@0S H#teSyeafsisynR | wiot€ lygia leited in the auld Scots tongue aboot a
2l dzyG L ¢la GF1AYyQ Ay LGFrfez GKS tFyR 2Q o0l 60S
oAl FAETAYG AyidlrS {LIAy>S (GKS flIyR 2Q bd88HACK$ERNSO
3Se 20 2Q o0f SOUKSNAYQ o220 GKS fFryR 2Q { LI AYyE
Cinematograph
By the late 1890s, some of the evenings includethgPictures by means of the Cinematografthwas the
FNNAGEFE 2F GKS /JAYSYIFG23aNY LK GKIG SR G2 GKS RSYA
1900.
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13.1. Commentgmy ¢ n Qa

¢KS fArad 2F YSSilAy3IahekeStR Ay (GUKS mycnQa Aa RSOl A

The First Popular Meeting

The first EPS Popular Meeting was held in George Street Hall inTt&6British Journal of Photography
reported that:

"Bvery part of the hall was densely crowded by the Members and thiginds, nearly onénalf of
those present being ladies.”

The SecondPopular Meeting

The second Popular Meeting in 188d&s held at Dowell & Lyon's large Hall, George Sti¢etas
reported that:

"The Hall was quite filled with members and friends, a great number of ladies being préfent.
azdz SQ& LI 0Syid LIK2 (A Ikl quantitgof a/peduliar pbvislés ivas AghitSoRid
the lanternlooking apparatus in a receptacle for the purpose, and the light generated was of such a
nature as to admit of a photograph being taken with an ordinary camera in little more than a dozen
of secondsSome gentlemen from the audience then sat for their portraits”

Admission Charge

Initially there was no charge for admission to the Popular Meetings; but at the EPS AGM in 1863 it was
agreed that only members would be allowed free entry, and a small charge would be made for others.
The charge was subsequently set at 6d.

Popular meetings continued to be well attendén. 1863 they were held gt i / SOA Tt Al Q& | I f €

At the Annual General Meeting in 1864, there was discussion as to whether the public should be
admitted free to Popular Meetings, or whether they should be admitted, as in the previous season, by
ticket at 6d eachA compromise was reacheil;was agreed that one free ticket should be issued for
each Popular Meeting to each member, for admissioa fifend.

Mr Pouncy and the PSS

One of the rare occasions when the EPS and PSS (Photographic Society of Scotland) publicly
acknowledged the existence of the other was at the EPS AGM in TBB4EPS Members received an
invitation from PSS to attend a PSS Popular Meeting on 13 Decembertd 86det Mr Pouncy who

would explain his carbon process.

Subjects of Popular Meetings

At about half of the Popular Meetings in the 1860s, lantern slides of Britain were siowhmost all the
remainder lantern slides of places abroad were shown.

Four EPS photographersMr Davis, Mr Musgrave, Mr McGlashon and Mr Burnsuppliedslides
for Views of Old Edinburgh 1866.

George W Wilson of Aberdeen provided the pictures for two lecturesHighlands of
Scotlandand[  YRQ&a 9y R (2 W2Ky 2Q DNRI {Gad

Magic Lanterns 1865
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On 23 March865, Popular Meetings moved to 117 George Street. The first of the dealt with the
Construction and Application of the Magic Lantefiihe subject of the lecture wake sources and
scenery of the Niagara and St Lawrence Riveith illustrations

Some of the illustrations were opaque / others transparergquiring the use of two lanterns

Magic Lanterns 1869

There was further discussion of the Magic Lantern four years kagerdescription and exhibition of
/| K ROdzZNY Qa bSg [FYIiISNYyo

Magic Lanterns were to be the used to display lantern slides at Popular Meetings for the next 30 years
initially by the oxyhydrogen light.

13.2. Commentgmy T 1 Qa

CKS tAa0 2F YSSGAyIahekeStR Ay (KS mMycnQid Aa RSOl A

Travel slides continued to be the subject of Popular Meetings in the 1870s, with a higher proportion of
the Meetings showing slides from abroathcluding:

- Valley of the Nile
- Java

- Yosemite Valley
- China

- Falls of Niagara

- Arctic.

13.3. Commentxmy y nQa

¢CKS tAad 2F YSSlAy3ahekeStR Ay (GKS mycnQa Aa RSGFA

Wilson & Valentine

In the 1860s some views of Scotland by commercial photographer, George W Wilson, were shown at the
Popular Meetings.

Ly GKS SINXIeé& myynQa AdG gra GKS GdzZNy 2F aSaaNa
Scottish castles, illustrating his subject with a series of Valentine's transparencies, views of Scotland.

Later in the decade, GW Wilson & Son lent more transparencies to enable David McGibbon give a lecture
on Scottish Castles

aSYGSNEQ ¢NI yaLI NByOASa

178



One meeting each year was devoted to showing slides by Edinburgh Photographic Society Members, by
the oxyhydrogen lightln the early 1880s, there were a little over 100 slidgg.1888, the number had
increased to almost 200:

"includinga remarkable couple of slides of the late eclipse of the moon from negatives by Mr William
Peck who promises at a future meeting to exhibit a set of 12 views of the progress of the eclipse."

The Audience

By the start of the 1880s, fourteen hundred tickets were being distributed to EPS Members for each
Popular Meeting.The average attendances were eight hundred to nine hundfedeport of the 1884
t 2LJdzf F NJ aSSUGAYy3AT aK2gAy3d 2F aSYOSNBRQ (NIyaLl NByO

The large audience liberally applauded when wealbwn scenes or pleasing effects were
represented, and it is gratifying to note that there was an entire absence of the interruptions by
juveniles, which at one time were not uncommon during the prolonged dark séance.

At an earlier meeting there had been a report of pea shooters being used by juveniles in the gallery.

Transparencies

In 1882, Mr Chadwick of Manchester provided transparencies that were said to be coloured in a most
delicate and careful manner.

LYy mMyypZ (KS aSYoSNARAQ (N}yaLl NByOaASa AyOfdzZRSR 13
Mr Briglemen.

The Magic Lantern

1884:Messrs JM Turnbull and J McKean manipulated the lantern.
1885: The lantern was splendidly managed by Messrs Turnbull & Dickson.

1888: Mr Turnbull presided at the oxyhydrogen lantern, and very materially contributed to the
success of the evening.

1889: The proceedings were further slightly enlivened by a declaration of independence on the part
of the lantern, largely due, however, to the inexperience of the Secretary, but with the exception that
the slides were passed through somewhat too rapidly, nothing occurred to mar the success of a very
enjoyable evening.

Andrew Pringle
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@ Reproduced by courtesy of Edinburgh Photographic Society

Andrew (or Andrie) Pringle, was born in 185{& was educated at Eton, at Trinity College Cambridge,
and at The Royal Military Academy, Sandhurst, and settled in Roxburghshire, apart from the times when
he was travelling around the world with his camera.

He featured in several of the EPS Popular Meetings, including one in 1884 on return from one of his trips
around the world.

He was a welknown amateur photographer and writer, contributing many articles to the British Journal
of PhotographyThis photograph was published in the British Journal of Photography in 1884.

1st Popular Meeting of 1886:

Andrew Pringle presented:
The Life, Land and Lyrics of Robert Burns

to an audience of about 900. This meeting, which lasted for two hours, was held on 26 January so as to
coincide as closely as possible withthii2 S 1 Q& o0 A NI KRI & ®

G GKAA YSSOAy3a aNJ tNAy3IES aly3as Ay |RYANIOGES ©
evident delight of all presenfhe songs included:

- There was a Lad

- {02044 oKI KIS 6AQ 21 tftl OS of SR¢

- 1Q GKS FTANIGA GKS gAYR OFly ofl gé

- 2AffAS ONBSSR I LSOl 2Q YI dzii¢
a NJ 2 ¢ . FAKF2NR NBIR GKS YIF22N) LI NI 27F @dgeir £ SO
under Mr J Dowie, also assisted in part singing, while Messrs Turnbull and Dickson managed the lantern

The meeting concluded with Mr Pringle reciting one of Burns' humorous pieces, and singing Auld lang
syne
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H Darling acted as accompanist for the evening and Mr J Dowie provided d&ohowing the success of
this meeting, musical entertainment became a regular feature.

At the second Popular Meeting of 1886:

In front of a large audience, it was reported that:

"From a large number of Transparencies sent in for approbation, a suitable selection had been made
for exhibition, and the quality of these was generally considered excellent.

During the course of the evening, a humber of songs were sung by friends and members of the
SocietyMrs Spiers, Miss Musitano, Miss Grant and Mr Cooke each contributed to the entertainment
and pleasure of the large audienddr Drysdale and Mr A Watson accompanied, the former playing

a pianoforte solo.

Those present, the exhibitors and the musical friends dispersed to the strains of the National
Anthem"

3rd Popular Meeting of 1886

Again, in front of a large audience:

- Mr & Mrs Robert Sinclair sasgngs from Tennyson, etc.
- Wm Dougal accompanied, and also gave a selection of Scotch airs.

- Several encores were demanded

1st Popular Meeting of 1887

George JL Drysdale was the accompanist while Mr Pringle sang:

- The Troubadour

- WOl 2Q 11T StRSIY

- BonnieDundee

- Hail to the Chief!

- When the Kye comes Hame

- Bonnie Prince Charlie

- ldAf R W2S bAO2faz2yQa blyyas

- Lock the Door, Lauriston

2nd Popular Meeting of 1887

- Miss Hamilton, Mr and Mrs Sinclair, and Mr Wright were the vocalists
- Miss Shepherd was accompanist
- exBaillie Powrie, of Leith, played in excellent style some Scotch airs upon the violin.

- Several encores were called for and all the arrangements went smoothly.

1st Popular Meeting of 1888

- aNJ ¢2 2NRIKG aly3d sAlGK STFFSOG a¢KS _S2YIyQsa
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- Miss Breyen sang two Norwegian songs which were highly appreciated:
G{FiSNB2IFINyaiSyQa {2yRIFI3¢ |yR a+xlaasSgly3d
- Mr Brucewitz sang two songs, the first of which was encored:
Gt SN { GAYlIF KSNRS¢ IYyR aLOK |1 FT0QAKNBY al YS
- ExBaillie Pourie gave a violin solo on national airs.

This was redemanded and responded to by other airs, ending up with reels and
strathspeys, fairly bringing down the house.

- Miss Darling gave in her usual effective style:

G¢KS . SIdziATdzA ¢ FYR a{dzyaKAyS | yR wlkAyé
- Mrs Logan, the wife of the lecturer gave a

Chopin Pianoforte solo
- Mrs W Dougal accompanied the singers throughout

2nd Popular Meeting of 1888

- Mr Dougall played a selection of Scotch airs on the piano.

- Miss Musitano, Miss Duncan, Mr Boyack and Mr Brucewitz sang

1st Popular Meeting of 1889

McGlashan gave a short musical entertainmefhe singing was very well received by the
audience, especially:

(@]

- b¢KS [FANR 2Q /201LSyé @ araa .Saars {AYvYLxA
- ¢KS RdzSG dal ARSY CFANE o6& aNB 2Afazy lyR aN
- ¢KS a2y3 ah gKeé fSTFG L Yeé 11 YSKEé o0& aNB 2Af

2nd Popular Meeting of 1889

- The singers on this occasion were Miss Brown, Miss Carracher and Miss Pearson; Mr Barr, Mr
Brown and Mr Meldrum.

- McGlashan gave a short musical entertainment.

13.4. Commentgmy cbn Qa

¢CKS tAad 2F YSSlhAy3ahekeStR Ay (GKS mycnQa Aa RSGFA

Musical Entertainment

In the 1890s, musical entertainment continued at many of the meetings, the Popular Meeting where EPS
Members' slides were showerch year.
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At the First Popular Meeting of the 1890s, 45 lantern slides from 27 Members were sBowgs were
sung during the evening and met with hearty applause.

James Patrick

In 1893, James Patricgave a lecturdkound About the Farpfor which he provided the slides and Mrs
Findlay provided the text.

The following year, the same team deliveretbeture: Rambles through Fife with a Camefais lecture
was illustrated with 120 slides.

It was interspersed with poetry, and songs illustrative of the Fife fishing industry were sung by Mr Patrick,
Mrs Findlay and Miss Snailum.

1895 Concert

In Jan 1895 three years after the Society had acquired its own premisassuccessfullusical and
Dramatic Evening & | NN} y3SR Ay vdzSSy {GNBSG || ff Thesi (K
Council announced that a number of the b&sibwn professional and amateur artists in the city had
kindly agreed to give their services.

1899 Concert

In Mar 1899, a furthe€oncertwas held.This time the purpose was to provide thacleus of a fund for

the acquisition of larger premise$he performances were apparently a great success. There was a large
audience, but the EPS Council would have preferred to see greater support from amongst the EPS
membership.

Artists performing at the concert included violin, pianists, soprano, contralto, baritone, elocutionist and
accompanists.

Finances

Until 1992, Members had been given free tickets for the Popular Meetings for use by themselves and
friends.

But from Jan 1893, EPS Council decided that, if possible, these meetings shouldsoppseting.
Members were to be given one free ticket with Transactions, and were told that further tickets could be
obtained at 6d each or 3 for 4from the Secretary or from any of the photographic dealers in Edinburgh.

In 1896, The EPS Council confirmed that:

"it was not desirous of making any profit from Popular Evenings, merely that they pay their expenses
and the price is calculated on this basis."

By this time, the special offer of 3 tickets for hAd been discontinued.
Despite the charges, the Popular Lectures continued to fill Queen Street Hall.

Architectureand Geography

During the 1890s, some of the Popular Meetings were becoming more informative.

In 1890, Hippolyte J Blanc delivereteature: Abbeys and Cathedrals of Scotlamtiis was described in
the Transactions as
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"a highly instructive lecture treating the buildings in appneate chronological order and pointing
out the features by which the dates could be identified."

In 1893, WW Robertson FSA Scot. of HM Board of Works gave a lectdiodyoood Abbey and Palace.
In 1896, J&oodchildgave decture The Scottish Coastline

"He showeda magnificent series of slides demonstrating the gradual wearing away of our rockbound
coast by the action of the sea."

Halls for Popular Meetings

Almost all Popular Meetings from 1856 to 1901 have been held at Queen Street Hall, exceptions being:
- The January 1897 Meeting was held at the Albert Hall Shandwick Plecelall was:
"filled to overflowing by a highly interested and delighted crowd."

- It was Prof. Robert Wallace, Professor of Agriculture and Rural Economy at Edinburgh
University, who gave the lecture on his return from a trip to South Africa:

biKFG y26 FlY2dzaA LI NG 2F |1 SN alaSaieQa
- The March 1898 Meeting was held at the Edinburgh Literary Institute, South Clerk Street
Shadowagraphs

January 1896An extra feature was added to the end of the Popular Meetitige projection of ten
OASpas AffdzAaONYGAGS 2F GKS aySé LIK2G23INI LIKE €

This was provided by courtesy of Mr J Campbell Swinton of London, Mr Dawson Turner of Edinburgh

and Messrs Walls & Fraser, 47 Lothian Street Edinbumgdges were projected upon the screen,
which seemed to be much appreciated by the audience.

February 1896This demonstration, last month, had been arranged at short notice, so could not be
announced ahead of the meetingome EPS Members grumbled that they had not attended the
meeting, so had missed the showing.

So it was agreed that there would be a further showing of a number of slides illustrative of this new

2

YR 62YRSNFdzX oNIYyOK 2F GKS GoflO] FNIéE Fd GKS

Mar 1896:At the March Popular Meeting, Mr H Snowdon Ward, the editor of The Photogram gave a

AK2NI SELRaAGA2Yy 2F G{KIFIR2¢3INI LKaé 2N 6KFid F NB

He and illustrated his remarks with diagrams, and with one or two interesting experiments with a
vacuum tube.

The Cinematograph

In March 1897 and again ifreb 1898slides shown by EPS Members were grouped by subject, together
with occasionashowings of living pictures by means of the Cinematogtaquter the management of
Mr Haddow.

It was reported that this wa%n order to relievehe tedium which a lantern display is apt to induce,
however brilliant it may be."
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In 1898 Popular Meetings, the cinematograpas more prominent, and showed animated views of,
among others, the Queen Victoria's Great Diamond Jubilee Procession.

13.5. Commentgm pn n Qa

CKS tAa0 2F YSSGAyIahekeStR Ay G(KS mMycnQid Aa RSOl A

The Cinematograph

In 1900, the cinematograph included scenes in connection with the War in South Africa in which Britain
was then engaged.

TheFinalPopular Meeting

TheFinal popular Meetingvas held on 15 March 190This was the only Popular Meeting of the 1900
01 season.

It was another meeting to showing, by the lifight, a series of transparencies from EPS Members, with
several intervals for concert and music.

There were also cinematograph shows during the evening included some recent events, notably:

- an International Rugby Football Match played at Blackheath on the preceding Saturday
- anumber of animated views of the funeral of Queen Victai® died on 22 January 1901.

14. Wednesday Meetings
14.1. Introduction

Photographic Societies in the 1860s

At the time that the Edinburgh Photographic Society was established, the British Journal of Photography
Almanac listed 15 Photographic Societies throughout Britahese all held their meetings monthly
during the winter months. Almost all had a break of several months in the surBuienot EPS ...

Edinburgh Photographic Society decided to hold meetings fortnightly throughout the winter, and also
held monthly meetings in the summer.

The inaugural meeting was held on Wednesday 20 February 1861. Ever since that first meeting (except
for a short period around 1883 when the room was not available), Wednesday has been the main
SOSYyAy3a F2NJ 0KS {20ASGeQa YSSiAy3aasd C2NI Ffyzald w
7.45pm.Now they begin at 7.30pm

EPS Meetings in the 1860s

These meetings were originally described as General Meetings of the Steidtg. early years, these
followed a similar format to that used by the Photographic Society of Scotland fromol8&fds.

- Minutes of previous Meeting

- Ballot for new members
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- Lecture, or occasionally an exhibition of photographs
- ltems exhibited

- Any Other Business

Many of the EPS members had previously been members of PSS.

EPS meetings were less formal than those of the PSS, and offered more opportunity for informal debate,
especially amongst the practising professional photographers of the day.

More Recently
More recently, regular activities at Wednesday evening meetings have included:

Lectures and demonstrations from EPS members and visitors

- Print and Slide competitionsknown as Club Night from 1954
- Opening Night each Seasemformation for new member
- Joint meetings with other societies and with galleries

- Visiting exhibitions and Inteslub competitions

- 1 dz0GA2yE 2F LK2G23INFLIKAO SljdALIYSyd FyR 9t
- SocialEveningd KNAaGYlFa tFINIASaE FYyR t NBaAaARSY (G Qa ¢
Topics and Speakers
This document provides two lists for EPS Wednesday Meetings:
- List of Speakers
- List of Lecture Titles.
These lists have been compiled from many sources:
- EPS Minutes
- EPS Journals and Bulletins
- EPS Syllabuses
- EPS Reports to AGMs
- British Journal of Photography and other journal reports

Sometimes these sources gave incomplete or confligtifgrmation, particularly regarding the title of
the lecture and the full name of the speaker.

Where there are discrepancies on this site between these List of Speakers and the List of Lecture Titles,
the former is likely to be the more reliable.
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14.2. 1860s

NOTE on TITLES and DATES of LECTURES

The lists of Wednesday evening lectures on this site have been compiled from a variety of §
including manuscript notessome of these records contained a number of inconsistencies, particl
for the 1860s. In some cases, several different titles were given for the same lettuother cases
there was a little ambiguity over the date that the lecture was given, so some of the dates on th
may be 'one year out'.

I fAaG 2F GKS mycnQa [ SOGdz2NBE ¢2 LA 0a

The Beginning

From the outset, members of Edinburgh Photographic Society took an interest in pictorial composition,
and in Photography and Art. Some lengthy papers were read on the subject, sometimes delivered in
parts on different evenings during the lecture season

W H Dauvis delivered a lecture spread over two evenings, in Dec 1861 and Mar 1862:

Hints on the Nature of Pictorial Beauty the Principles of Compostiditustrated by diagrams,
photographs and engravings

Practical Demonstrations

The British Journal of Photography gives a report of the early EPS meétiags. ¢S f SI Ny G K/
lecture was followed by discussion of getting all subjects sharp when well arranged for pictorial
photography.Then there were

practical lessons in grouping, some artists who were present kindly arranging groups of two, three and
upwards, explaining the principles of composition involved and further elucidating the points embraced
in the paper.

There was another practical demonstration in November 1861, when John Nicol gave an explanation of
aNJ a2dzZ SQa t [TieBstish Jouka df PHstSgyaghy reported

Mr Nicol briefly explained the nature of this invention showing that a small quantity of a peculiar powder
was ignited in the lantertooking apparatus on a receptacle for the purpose, and the light generated was
of such a nature to admit of a photograph being taken with an ordinary camera in little more than a
dozen secondsSome gentlemen selected from the audience then sat for their portraits.

Photography and Art

Three of the lecture evenings in the 1868 season discussed Art and Photography:

On the Importance of a few of the Leading Principles of the Art of Drawing and their bearing on
Photography: [Norman MacbethNov 1868 + Dec 1868]

followed by:

Some Remarks on the Macbeth Paper and the mutual reactions of Pictorial Art and Photography on
one another. Robert H BowMarch 1869]
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More Experiments

28 I NB NBYAYRSR 2F a2YS 2F (KS RIy3aSNaR 2F LXK2G213

On the Manufacture of Oxygen, with Special Reference to the late Fatal Accident in Manchester
[illustrated with some convincing experiments]

In April 1863, George Ballantyne delivered a paper then took a photograph of a bust illuminated by the
electric light.His paper was entitled:

OnElectrePhotography with some remarks on Ozone.
Mr Bow went to considerable trouble in 1865 to illustration of
The Application of Ordinary Gas to Portrait Photography.
He reported that experiments had shown
GeAlK GKS tSyaSa IyR OKSYAOIfa adzOK Fa GKS& ¢S
the proper burning of about 9 cubic feet of gas which cost about a halfpenny.

Twentynine No 2 fishtail burners were arranged, which would consume 9 cubic feet in seven to
SAIKAG YAydziSaopé

It wasreported that:
"Mr McGlashan and Mr Davies got a plate ready then tooR-arinute exposure of W Neilson."
Processing

Many of the lectures dealt with processing, and the relative advantages of wet and dry jletdstes
on wet plates at the start of the 1860s gave way to lectures on dry plates by the end of the decade.
Processing was still experimental with lecture titles including:

- Experiments in Printing with Solutions of Various StrengthSanble and Insoluble Paper
- On the Influence of Other Nitrates than that of Silver in the Printing Bath
- Uses and Reactions of Nitrate of Ammoimiahe Printing Bath

- SomeRecent Photographic experiments

In the last of these Papers, J G Tunny described

RENLISYAYy3 2F yS83ti
S

2F t 201 aaAdzye

G YSGiK2R 2F LINBGSydAiy3a GKS
VAR

08 GKS FLILX AOFGAZ2Y 2F [ &}
and

aF YSGiK2R 2F LINBOSydGAy3d GKS fodzySy FNRBY aiyli
LI N} FFAYVE ®

Lectures were also delivered on:

- The Collodian Process
- The Tannin Process

- The Fothergill Process
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- The Coffee Process

- The Hot Water Process.

Lecture titles included:

- On Printing Photographs on Prepared Printers Canvas and Similar Surfaces

- The Preparation of Artificial lvotyf f dza G NI} G A 2y & -elefPH@iyRO dzNBE Q& t |

Equipment

On 6 September 1865, Mr Chapham of Leith exhibited and explained a new camera which he had
invented for working wet collodion in the field without tent or dark box.
¢Sy RIF&da fFGSNE aN) /KFILKFEY (G221 GKA& OFYSN} 2y
Mills. Other members of the Society were impressed that he travelled lighitkyy reported that he took
G 0200tS 2F O2fft2RA2Yy Ay KAa LRO1Sdz GKS LI
square box not much larger than the size of a plate in one hand, and the tripod in the-aihdr
GKFG Aa |t og

In 1867, Mr Davies exhibited

GF YydzYoSNI 2F LIK20G23INI LKA 2F (GKS SOfALAS 2F (KS
1/10 of asecondto& SO2 Yy Ra ¢ ®

N

{SOSNYt AGSYa 2F SldALYSYyd 6SNBE RSY2YyaidN» dSR I

c

- {FNRyeQa t2aAiAy3d ! LI NI (dzao
- A New Tent for Photographic Purposes mounted on a Wheelbarrow.

- The Grisdale Washing Machine.

Andrew Pringle read a report on the Grisdale Washing Machine which was

G3SySNItte G2 GKS STTFSOAlhdughhdithodght thi priRciplE gobd, tBeR A v
YSOKFYAOFE LI NIa 6SNB 68SF] FyYR KR oNRB1SY R2¢y

¢tKS {20ASG&Qa ! fodzy

In 1869, Mr J H Douglas exhibited a number of prints
GaF1SY 2y hoSNYySiéidSa LINBLI NBR LI LISN FyR G2y SR

By this time the Society possessed a photographic album, so several of these photos were placed in the
fodzy b2 dzyRSNH2 GKS GSad 2F GAYSoé

14.3. 1870s

| fA&0G 2F GKS mytnQa [ SOGdzNB ¢2 LA Oa

Photography and Fine Art
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The decade began with two lectures givenRmbert H Bovin 1870 on Theories of Colo@olour
photography was the subject of many lectures over the following years, though | believe the colour
referred to was the tone of the metal in the monochrome prints, rather than colour photography as we
know it today.

Art and Photography continued to be a popular subject for discussion, and dominated the summer 1872
General Meetings of the Society. Papers read were

Apr 1872 Photography in Relation to Fine Arts WHDavis
May 1872 What isFine Arts and does it include Photograplk Mr Neilson
Junl1872 What is Fine Arts and does it include Photograp James Ross
Jull872 What is Fine Arts and does it include Photograp Wm Neilson
Augl1872 What isFine Arts and does it include Photograpl James Ross
Oct1872 Aliquis and Fine Art Mr Neilson

A regular feature in the syllabus throughout the 1870s was a lecture in January to review the
photo-graphic literature of the past year.

Art andPhotography remained topical. 1874 lectures included:

- Art Criticism

- The Aid which the Fine Arts have derived from Photography.

Exhibitions and Outings

¢t KSNBE 6SNB fSOGdzNBa RSIFIfAy3a aLISOATAOFLffE 6AGK GK

MYyTp AY LINBLINFYGAZ2Y F2NJ ORAYOdzZNAK t K2023INFLKAO {
- What should be done to make the Exhibition a Success?

¢tKS mMyTc 9EKAOAGAR2Y gl a G2 0S8 az2zy | ao0rtS yS@aSNI

at the Royal Scottish Academy and was open for 2 months.

There were also a many EPS Outings and an Annual Picnic organized during theyhl8ad@donette, by
train, and canal barge. These were the subject of lectures in 1873 by John Pringle, and in 1877 and James
Crighton:

- Observations on the Outdoor Meetings of the Season and their results
- Our Outdoor Meetings

Lantern Slides

Several lectures dealt with the equipment used for displaying magic lanterns and the dangers associated
with this equipment e.g.Drb A O2 f Q& LJ LISNJ 2F My THY

- Some Recent Explosions and their Causes in connection with the oxyhydrogen Light

Colour Photography

In 1873, the Society discussed returned to the subject of colour photography with a paper:
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- Notes on colouring Albumenised Photographs with Powder Colours without infringing any of
the socalled patents

OS FNRY (GKA& YSSiAy3a gslay a!
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U» Qx
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Discussion continued the following year, with a paper:
- Notes on some experiments upon the effects of sunlight on the colours of pigment

Photographic Processes

On a more practical level, lectures during the 1870s included:
- A few Reasons why the Photographer should study Practical Chemistry
- The Platinotype Process
- The Gelatine Process
- Carbon Printing
- Gelatinebromide Emulsion
- The Beer and Albumin Process

- On the Whiskyand-Water ProcessA Northern Development of the GandWater Process

The first of these lectures was given in 1879 by Thomas Drinkwater, who over the next twenty years gave
further lectures on pyrogallic acid, the latent image, platinum toning and the properties of light.

Science
Scientific subjects in 1873 and 1874 were:

- A Communication on the Production of Microphotography and

- On Polarised Light

Annual General Meetings

AGMs were reported in the British Journal of Photograptgre is a summary of the 1878 AGM
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14.4. 1880s

| fA&0G 2F GKS myynQa [ SOGdzNB ¢2 LA Oa

Achievements to date:

By the 1880s, dry plates were widely usddhn McKean in 1882 gave a lecture:
- The Modern Photographer: His Power and Appliances
He said:

"We have seen and heard much of what has been done iptbgressive art of photography, in this

the gelatine era of its existence, the unlimited rapidity of the modern dry plate, and its application to
almost every branch of science. Amongst the mysterious orbs of heaven and the rolling clouds, from
Alpine heights to the deepest caverns of the earth, the camera is capable of revealing to the eye of
man a mighty store of knowledge."

There was still a place for "do it yourselfahn McKean described the advantages of the Dry Plate:

9 1stits simplicity of preparation:
1 2nd its extreme rapidity and
1 3rd its certainty and convenience in the studio and field.

He recommended that members should make their own Dry Plates, and went on to give a practical
demonstration. The simplicity of preparation he described involved the use of:

baiAft @SN YAUGUNI GST | YY2YAlL ONRBYARSZI FYY2YyAl OKf
potassium iodide and distilled watérhe ingredients should be mixed as directed, first heated in two
bottles and a jam pot over a fire or Bunsen burner to 1400 shuttering out all actinic light from the
NE2YX GKSy &G | f1FGSNI adras o022t SR 2N a0221SR¢

John McKean finished his lecture and demonstration saying:

"I know that | have been treading on the toes of commercial ptaskers, but | do it in the interest

of the photographic profession; indeed, | question the application of the word 'photographer’' to
those who do not make their own platesartist if you will, but no more like our fathers in this
NE&aLISOG GKIFy L G2 | SNDdzZ Sa¢o

Looking back

Another glimpse at the state of development of photography was given by William Forgan in December
1886.h LISY Ay 3 |yydzZ t GASgAYy3ad 2F YSYOSNEQ 62N] X 6AGK
he delivered a lecture entitled:

- The Century of Photography
The Century in question was the 19th Century, which he described as:
"a Century of the invention and almost perfection of photography."
Mr Forgan looked back to 1829:

"whenthe first attempts were made to produce an image by chemical means."
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Within his own recollection, he spoke of the time when Daguerre was the only process.

"The more rapid and easier manipulated collodian then came, and the daguerreotype disappeared.
Now, collodion has to give way to the still more rapid gelatine."”

Looking forward

The same year, Andrew Pringle, gave his lecture:
- Forward

He encouraged members to strive towards improvements and new processes and to share their
experiences with other members.

"Our Edinburgh Society has for long been-preinent for its numbers, for its pecuniary stability, not

to say superfluity for the value of its researches, for the pleasantness of its social reunions, and for
the amicability of the intercourse between man and man; but | would fain see our Society come to
the front as a propagating agent of new work, as fostather to progression, as the Society of the
future."

After suggesting possible areas for improvement, including better supports for the emulsion in negative
making, and a simple and speedy way of fixing a camera on its stand Mr Pringle ended his lecture with
the words:

Gb22 &SQff 06S F2NJ IlLdzy GI'S @SN 6SRa dE
Art
Throughout the 1880s, the Society retained its interest in Photography and Art, with titles such as:

- Recreation in Art
- Photography and Art

- An Early Taste for art and its trainilge importance of this to the beginners in photography

Practical Photography

The main subject of lectures throughout the decade was processing the photoghbaph the chemical

and practical aspects of the workhere was discussion of mercury intensifiers, potash developers, ferric
reducers, ammonia, pyrogallic acid, dry plates, stripping film, gelatine emulsion, paper negatives and
several talks on lantern slides.

Equipment discussed included:
- Pinhole photography
- The construction of camera bellows (with demonstration)
- Aflexible window for the dark tent

- ¢KS aLK?2 (2 3ahewdgppaiiaid fadSxhibiting photographs.

There were lectures on:
- micro-photography

- solarisation.
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Equipment

As well as lectures on equipment, there were also displays of equipment and photographs at many of the
EPS meetingsiere are some of the items that were exhibited during the 1884season.

- 4,8 tKEydz2yY { KdzidSNE
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- Xarious exposure shutters and view finders

- A machine for coating paper with emulsion

- Paper negatives with prints and enlargements from them

- Specimens of prints on new gelatine paper

- aNJ { KIFIRONR21SQa LIK2:G23ANILIKAE FNBY | olfft22y®

Travel
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- Rome, Spain, Norway, Tangiers

- Maine to California.

Closer to home were:

- Canterbury, Melrose Abbey

- Where to go with a Camera in and about Edinburgh

and, in 1886, the first of several lectures on:
- Where to go with a Camera in and about Edinburgh
Mr McKean spoke of his meeting with an artist in oil:

GL ALINIT y3a FNRY Yé alFRRfSY IFyYyR GKSNB GAGKAY |
RA&0dzaaAz2y 2y | NI @SNhdza LIK2(G§23INFLKe FyR 0O&O0f A
iron steed once more, and after heating up my friend the artist in a gentle trot forahalfe, | left

him at the first lamgpost, with the full conviction that photography and cycling after all were too
FILad FT2NJ KAYdé

Edinburgh
Closer to home, Dr. A Hunter gave a lecture in 1885 entitled:
- Where to go in with a Camera in and about Edinburgh

Dr. Hunter gave a 2@ninute talk, starting with nineteen suggestions for photography, some explained in
great detail.One of his suggestions was:

"A good oval vignette may be taken from the end of Rutland Street near the front of the Caledonian
{GFGA2y G Fo2dzi St S@OSy 2Q0ft2013 6A0GK | ydzYo SNJ
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He ended with the reading of his poem on Edinburgh:
- a!dA R /I tftSR2yAlI Qa vdzSSy¢e
Portraiture

Portraiture continued to be a popular subject for lecturdsut not yet natural historyOnly one lecture
in the 1880s dealt with animals:

- Some Experiences in Animal Photography (1882)
In this lecture, Charles Reid of Wishaw described his experiences in photographing elephants during a
NEOSyYyl @Aarid 2F 22Y0¢StftQa aSylFr3aSNRS (G2 GKS G2¢
travelling bear performing in the street.
Other Titles
LY MyyHI 2AffALY 52dAlIffQa fSOGdz2NE KIR 2yS 2F (K

- On Photography as a Handmaid to Medical, Surgical and Other Sciences, and as a Pleasant
Recreation for a Cultivated Mind

Four years later Hugh Brebner chose a title of similar length:

- Light and Shade, and the action of certain Ferric Salts used in conjunction with Ferric
Hyposulphite in reducing Ov@&ensity
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14.5. 1890s
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A home for the EPS

It was in 1892 that Edinburgh Photographic Society acquired its premises at 38 Castle Street.
In his 1896 Presidential Address, Frank P Moffat has some encouraging words concerning membership.

b2Stt> [ RAS&A IyR DSyuftSYSysz Al A& | g2 yrRsS NI dz
is very satisfactory, but we must nor rest on our odnisope next year something over 500do not

seeany reason why, in a town like Edinburgh, we should not have 1,000 members, but let us be
modest and aim at 500 next year, the 1,000 will comeabg-by."

Photographic Materials
Some subjects from earlier decades were still being discussed:

- Plates- Rapid or Instantaneous

- Plates- Slow or Medium

Fewer lectures were given on the chemistry and techniques of development, but printing was a topical
subject, with debate in the late 1890s on:

- The Comparative Advantages of Enlargements and Direct Photographs.
Photographers had a wide choice of materials for their printing:

- Carbon
- Platinum
- GelatinoChloride

- Printing Out Paper

There were also several evenings devoted to colour printing from the mid1890s onwards.

The hand camera

Photography was becoming more accessible to the general public, with the coming of the hand camera.
Not all photographers approved of this developmelnt.his Presidential Address of 189ames Patrick
commented:

"Only a few months ago, while spending a holiday in St Andrews, | saw glaring instances of abuse of
the hand camera and instantaneous photograpbgpzens of hand cameras were pointed within a

few feet of old Tom Morris (the father of golf) and it mattered not how the light was shining, the
button was pressedThis sort of thing can only be beneficial to the plaiakers, and on seeing so
YdzOK ¢l aiS 3I2Ay3 2y3> L O2dA R y2i KStLI NBYIFN]AY

An 1890 lecture

Hugh Brebner, gave account of some of his experiences in the darkroom, with an explanation of the
chemistry involvedThe lecture was given in 1890, entitled:
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- Abundance of Detail with Extreme Unelexposure
The style of lecture was not one that we hear now at the BRRrebner began:

GCHAYSX GAGK2dzi LINBFFIG2NE NBYIN] 2F Ftyeé 1AYRI ¢
fate forbids. Fain alternatively would | cut my preface short, but stern necessity has otherwise
RSONEB SR d¢

Equipment

Lectures on equipment demonstrate changing trends, with discussions on lenses in the early 1990s, and
on hand cameras from 1894 onward®ctures on lenses dealt with:

- 51t Y$§& Spuanagraphi fefs
- aw%SAAAE |y & thairBigoniandAppliGes S &

- Long Focus antelephoto Lenses

Only one evening in the 1890s was devoted to microphotography, compared to several evenings in the
1880s.But there was an increasing interest in astronomical photography including

- 1892:Telescopic Photography [A Mann]
- 1895Telescopes and Astronomical Photograpiilliam Forgan]

- 1899A Night at the City Observatoryalton Hill [A Mann]

Another subject which appeared to be making a comeback in the 1890s, following an absence of 20
years was stereoscopywvith Andrew H Baird giving lectures in the late 1890s:

- The Lothian Stereoscope

- Notes on Stereoscopic Photography

Light

Light, in its various forms, was discussed on several everlimd894, A H Baird gave a lecture: Hash
Light Photography in which he described four methods of producing the magnesium flash fdigtésh
photography:

- The gun cotton method
- The pyrotechnic mixture method

- The puffing through the flame method

The continuous blast method.

He demonstrated the last of these methodite also described how, to determine the angle embraced by
the camera, he placed his head under the focusing cloth and motioned for a friend with a candle to move
in each direction until the candle disappeared off the screen.

In 1897, G G Cunningham read a Paper:
- A Novelty in Indoor Photography
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In this he explained his method of indoor photography using double exposures, the first photo being
taken in the evening after dark and the second in the early morning soon afterldatks way, he was
able to include both indoor details and the view through the window without halation.

Electricity and Gas

LY mMydppZ I YSSGAy3a gl a KSER dzyRSNJ GKS | dzaLIA OSa :
George StreetA Paper was read and demonstration given of The Electric Light by A G Adamson,
patentee of an incandescent electric light.

Later the same year, William Penman presented his Paper:
- The Oxyhydrogen Incandescent Gas Light
He explained how he had adapted the Welsbach ldinpas not so bright as the limelight, but:

"it produced a light without the smoke or smell of his previous paraffin oil optical furnaces, and with
a minimum of heatlt avoided the hissing and the small innocent explosions associated with the
limelight.”

Mr Penman claimed that his light was suitable for showing slides to a small audience and for photo
enlargements.He had experimented by adding oxygercreating an explosive mixture in his early
experiments- and succeeding later in increasing the power of his light from 47 candles to 71 candles.

Early Nature Photography

Portraiture and Nature featured only occasionally in the Syllabus, though Charles Reid of Wishaw
presented:

- 1890: Animal and Bird Studies
- 1896: Animal Photography

¢CKS 9RAYOdZINEK t K2{d23INJI LIKAO {20ASiG8Qa ¢NIyalOirzy

"There were views of nearly every bird, beast and creepy thihgre was a view of wild cattle, in
whose immediate vicinity we would not care to be, and felt very thankful that it was merely a photo.
And there was a very rare sight, nowadays of oxen ploughing. One naturally associates use of oxen
with the East, but it was surprising to find that until recently they were still in use as beasts of burden
in Scotland."

Travel

Photography and Art continued to be discussed, but an increasing proportion of lectures showed Travel
Photography- including America, Japan, Papua, Europe, and Scotland. Buckhaven in Fife was the subject
the 1895 lecture:

- Avillage by the sea
The photos were taken with a hand camera, and the subject attracted

bl YdzOK fFNBSNJ ydzYoSNJ 2F I RAS& 1 Klaysourdgdofizl f t &
gratification."
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14.6. 1900s

Alistofthe Bon Qa4 [ SOGdzNBE ¢2 LA O&

Films and Plates

In earlier years the merits of wet plates and dry plates had been debated, the convewietigeplates
ultimately winning the dayNow was the time for dry plates to be challenged by filinscture titles
included:

- A Talk on Flexible Films as used in Cameras and Cinematographs

- Films v. Plates.

Processing and equipment

Practically none of the lectures dealt with cameras and other photographic equipment. Compared to
earlier decades, there were fewer lectures on processing the negative and makipgdrthe

But interest was developing in colour photography. T Cuthbert Day gave lectures on:

- Colour Photography in Theory and Practice for Amateurs and

- The Reproduction of the Photograph by the Hahe Process for his subjects

Other titles included:

- Colour PhotographyThe Joly, Lippmann and Wood processes
- Advances in Colour Photography

- Various Methods of Colour Photography

Travel
Travel photography included some new destinations

- A Summer Holiday in Orkney
- Alpine Mountaineering in Scotland

- The Spanish Bull Fight

and a variety of transport

- Holidays with Camera and Cycle
- Yachting Photography

- With Motor and Camera in Normandy and Touraine

Nature Photography

By the start of the century, nature photography had arrivied1901 Harold Raeburigave a lecture:

- Birds Nest Photography
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BIRDS NEST PHOTOGRAFHY.
By HaroLD RAERURN.

THE subject of the paper which 1 have the honour of giving to the
Photographic Society to-night is one of the more recent applications of the
photographic art. ; ) )

[t has long been a greatly desived object among omithologists to obtan
correct representations of birds, their nests, eggs, and young, but the efforts
of the older school of artists and draughtsmen to produce these usually fell
lamentably short of success. The ghastly atrocities in the 511;.[)3 of bird
illustrations which disfigure the letterpress of many old classical works on
ornithology are a permanent lesson in how things should not be done.
Drrawn only too evidently from wrongly swffed specimens, by draughtsmen
who had never seen the bird alive, they are preposterous caricatures, They
resemble the originals merely in the way that the wooden ammals in a
cheap Noah's Ark resemble their living prototypes. ) )

Some of the drawings of the newer school of emithological artists are a

t contrast to these. [nfluenced, perhaps consciously or unconsciously,

v the Japanese artists with their marvellous insight into nature, they are

at once heautiful as pictures and wonderfully true. Those naturalists who

have seen Mr Thorburn’s pictures do not require to be told they are *from

life.” It is in the drawing of nests and their surroundings, however, that

artists failed most utterly ; nor can [ say, indeed, that the camera is entirely
suceessful,

Probably the ideal illustrations of this class of subject would be produced
by a number of photos taken by a photographer who was also a naturalist,
combined and worked up into'a drawing by a naturalist who was also an
artist. This, however, is the ideal, and has not yet been carried into effect.
- Itis a matter of barely ten years or so ago since the camera began to
be employed at all usually, in the portrayal of wild animals and birds in
their native haunts. Those only who have attempted such work have any
conception of the enormous difficulties to. be encountered, Despite thesc
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lties, some really wonderful results have been obtained, partly, it is
»y chance, but largely by patience, perseverance, and skill.

hough not beset with such great difficulties, the photography of birds’
‘eggs, and young is often far from an easy task. There were a number
attered birds' nest photos in various publications previous to 1894, but
wbe said that it was the publication in the Photegram for October and
ember 1894 of photos illustrating two articles by Mr R. B. Lodge of
1d (brother of the well-known bird illustrator, G. E. Lodge), that first
the attention of the photographic public to the subject. In these
és an interesting account was given of Mr Lodge's method of work.
had succeeded with marvellous patience and skill in obtaining some very
'pictures of birds’ nests with eggs and young, and, in some cases, of
birds themselves sitting on their eggs or feeding young. !
first book dealing exclusively with the subject— British Birds’ Nests,
Tessrs Kearton—was published the following year, 1893, by Cassell & Co.
“e that date the Keartons have brought out a number of books on similar
* Previous to the publication of the Keartons’ first volume the issue of
edition de fuxe of a book dealing with the subject by an Edinburgh
ithologist, Mr Oswin Lee, was begun by David Douglas, the well-known
ural history publisher of Edinburﬁh, and a large number of parts have now
eniissued.  The title of this is, “ Among British Birds in their Nesti
wints, illustrated by the Camera.” Recently a new author has appeare
hose pictures are in some respects perhaps the best of any. Thisis Mr
G. Pike, whose *In Birdland with Field-Glass and Camera” has just
re out this yvear past, 19oo,

My acquaintance with the subject goes back to 1891, in which {ear I was
én some photos of the nests of terns taken by a friend with a stand
thiera, after wasting a lot of time with a kodak.

In the spring of 1893 I bought a }-plate camera of Baroness type, and
rted for myself. At first | wsed an Eastman-Walker roll-hal(?er, with
lightness ; but on going in for a }-plate camera in 1896, I finally
roll-films, and now use almost invariably cut films of Austin-
dwards make, which 1 find very reliable. There i1s no doubt, however,
it glass plates are the best, but in the case of a d-plate camera their
sight almost prohibits their employment for this class of work, for the
hole outfit may have to be carried twelve or fourteen hours at a stretch
¢r perhaps the highest mountains in Britain, in search of the nests of
yme of the rarer alpine species of birds.

! Non-photographers have sometimes curious ideas as to how nest photos
e obtained. e idea of some is that the operator walks about with a
odak in his pocket till he finds the desired nest, then he takes out his
nagic box, gushes the button, and hands the whole thing over to the “ We
0 the rest le, and “There’s a picture for you.” Photographers, of
aurse, know how utterly absurd this is. For this class of work a stand
amera is absolutely essential, and a snapshot camera utterly useless, The
¢posures necessary often run up not merely to seconds but even to. minutes,
anil the nest is often in such a position that the operator has enough to do to
old on himself after fixing the camera as well as he can, while he squeezes
e ball of the time exposure shutter.

| A year or two algo'a; good deal was heard with regard to the telephoto
ens for this class of photography, but after trial T have come to the con-
lusion that except in a few special cases telephoto lenses are of no service.
t'is true Mr R, B. Lodge has obtained some good results with a modified
elephoto of his own design, bt as a rule he works, as do most, without any
uch deévice. The fatal drawbacks to the telephoto are the great weight,
difficulty of correct focussing, and the greatly lengthened exposure necessary
increasing the chance of vibration, A shake indeed is one of the most
frequent causes of failure, "owing to the conditions under which many nest

Source: Transactions of the Edinburgh Photographic Soci2801 pp. 6662
© Reproduced by courtesy of Edinburgh Photographic Society
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He said:

GLG Aa ol NBfte Sy &@SFNAR 32 2N a2z aiyoS GKS Ot
of wild animals and birds in their native haunts."

He spoke of the great difficulties encountered, and how he did not favour using telephoto lenses which
increased the chance of vibratierone of the most frequent causes of failure:

b2gAy3d G2 GKS O2yRAGAZ2Yya dzy RSNJ g KAOK Ylye ySai
topmost boughs of some lofty tree, the quaggy bottom of some reedy lake, or precariously clinging
to a very inadequate ledge on a dizzy cliff.

Four years later, Rev H N Bonar gave his lecture:
- Some Methods of Photographing Wild Birds

The EPS Transactions report that Rev Bonar was awarded a very hearty vote to thanks, and commented
that:

BbLISNKF LA GKS Y2ad 3INIGAFEAY3a LINI 2F GKS gK2€ S
of birds and not a slayer of them."

Rev. Bonar listed the following problems that could arise, after finding a suitable site for bird
photography:

1. The apparatus may fail to release the shutter

2. The light may suddenly change, and give you a wrong exposure
3. The plate may be spoiled in developing

4. The plate may be fogged if the day is very sunny

5. The plate may be cracked in the holder

6. You may focus wrongly, or the bird may perch out of focus
7.The camera may get slewed round a little

8. The camera may rock with the wind, especially if fixed in a tree
9. The bird may perch, but fly away too soon

10.The bird may perch just outside the area covered by the lens
11.The bird mayspoil the plate with movement

12.The bird may turn its back to the camera

13.The bird may be indistinguishable from the background
14.The bird may never come at all.

Other lectures on birds and animals were:
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- Photography as a help to the Study of Ornithology

- Wild Animals as depicted by our Forefathers

Different subjects, and techniques

There is evidence of photography being used for a wider range of subjects:

- Photography in Medicine and Surgery
- The Scientific Value of Photography in Astronomical Investigations
- Lawn Tennis Photography

- XRay Photography.
Techniques included:

- High Speed Photography

- Night Photography

- Silhouette Photography
Photography and Fine Art

Interest in Fine Art continued, with usually two evenings each season devoted to the subjksd.
included:

- Michael Angelo
- Composition and Ligktnd{ K RS Ay ¢dzN}ySNXQa [ A06SNJ { (dzRA 2
- Thoughts Suggested by the Rembrandt Tercentenary.

Debates were to become a regular feature of the EPS Syllabus in latefry@866, the Society debated
the question:

- Does Photography find its most artistic Expression in Impressionism?
VR FAYlItfe Xo

In 1909, James Baillie, -Bxesident of the Glasgow & West of Scotland Photographic Association,
delivered a lecture entitled:

- Mistakes | have Made.
He broke down his mistakes by cause:

- Want of knowledge

- Carelessness

His faults included:
- ab2G o0d@Ay3a I GKSNXY2YSGSNJ
- Scratching plates

- Yellow fog and green fog
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- Camera had blown over through not spreading the legs wide enough
- Difficulty in keeping his focusing cloth on, especially on a blowy day, so he had put

button holes in it to fix it to the camera."

14.7. 1910s

| fAaG 2F GKS mopmnQa [ SOGdz2NB ¢2 LA Oa

Survey Section

In the early parof the decade the EPS Survey Section was active, recording the landscape of Edinburgh.
Unfortunately, these activities were curtailed with the outbreak of the War in 1914 and brought to a
standstill in 191617:

a Aviéw of the conditions which still prevail in regard to the carrying of cameras and the restriction of
LIK2G23INF LIKE gAGKAY GKS OAGec¢

The War Years
Restrictions

A note in Transactions of Edinburgh Photographic Society, October 1917, gives an indication of some
of the restrictions of the time, based on advice from the Competent Military Authority:

Gb2 LISNER2Y akKlFIff gAGK2dzi LISN¥YA&ZaA2y YIS lye
Parishes of Bo'ness and Carriden, Abercorn and Dalmeny, in the county of Linlithgow; the Parish
of Cramond in the county of Midlothian; those portions in the Parishes of Torryburn,
Dunfermline, Inverkeithing, Dalgety and Aberdour, which lie to the south of the Railway Lines
TorryburnDunfermline and DunfermlinBurntisland.”

No permit is required for the City of Edinburgh or the County of Midlothian with the exception
stated. ..."

Instructions were given on how to apply for a permit to take photographs in any of the above areas,
but the note added: "Permits will only be granted for good and sufficient reason."

Transactions of EPSctober 1917, p.5

Two months later, Transactions of EPS reported that the Competent Military Authority had granted
improved facilities for photography on the shores of the Firth of Forth, these improved terms being:

Gb2 LISNE2Y aKlFff gA0GK2dzi LISNX¥YAaA&aA2Y YIS lye
mile of highwater mark from Kincardine Ferry to Fifeness on the north shore; and within one

mile of high-water mark from Kincardine Ferry to the eastern boundary of the parish of Tranent.

e.g halfway between Port Seton and Aberlady on the South shore; except as regards the Burgh

of Leith which includes all places within 400 yards of fmigter mark or the Dock Boundaries.

No permit is required for the City of Edinburgh or the County of Midlothian with the exception
stated. ..."

Transactions of EPSctober 1917, p.5
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Comments

The following year, in his President's Opening Address toFERS:k Turner Mackintosteferred to
some of the difficulties photographers were facing and might face as a result of the War.

Transactions of EPS Nov 1918, pp.3

EPS Meetings during the War Years

The EPS Council, ensured that meetings continued throughout the I®War.They said:
LG Aa SaaSyidalft F2NJ Lttt Ay (GKSasS aidNBydz dz
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Edinburgh.
However, interest in Edinburgh is apparent from the titles of Lectures such as:

- The Beauty of Edinburgha Critical Survey
- Old Lantern Slides of Old Edinburgh.

The Highlands of Scotland and the Scottish Borders also featured in lectures.
Art
Several speakers gave lectures on Art, PaintingRiratographyTheir lectures included:

- Photography as a means of Artistic Expression.

- That Photography achieves its greatest Success in Portrditieteate]

Nature Photography

Nature Photography had become a more popularainly OrnithologyLecture titles included:

- Birds- Scotch and Dutch
- The Strategy and Tactics of Wild Bird Photography

Looking back and forward

LOQ@S y20 &8S4G RAAZO2USNBR ¢KI G ¢l a alAR o0& | dAaAK tA
- The Edinburgh Photographic Society Forty Years Ago

| 26 SOSNE Ay t¢ aOLylz2akKQa t NBaARSyGAlf ! RRNBaa 2
- The Future of Photography

he said:

"In 1861 when the Society was founded, the country was recovering from the effects of the Crimean
2} NJ IyR (KS L yd&yAwe yire ia theti hidstiofban ¥vér2greater war than our ancestors
ever dreamed ofThe end is not yet, but blue sky is becoming wider and clearer."

He then looked to the future:
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"There are some who would tell you that the day of Photographic Societies is done; that while in the
early days they may have fulfilled a useful function, they are no longer required in these days of
mechanical perfection."

But P T Mackintosh did not agree:

G!' 6 e gAUK adzOK LISad XSy DIyt 258 oF BF oSy 6 SINKI
artistic perception and so attain a higher plane of life."

Equipment and processing

During the 1910s, EPS meetings discussed cinematograjpdy, photography, micrgphotography and
stereo-photography, and hand cameras.

As well as a number of lectures on colour photography, processes covered included:

- The Newest Printing Method€Bromoil
- Gaslight Papers and their Possibilities
- Developing of Autochromes

- Platinum Printing
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14.8. 1920s

Alistof the19200& [ SO dzNB ¢ 2 LJA Oa

Change of Topics

During the 1920, very few of the EPS lectures dealt with Photography and Art, or with the showing of
travel photographs.

Instead, the emphasis was on processing the pictunany of the lectures including demonstrations.

Mr Berry must have noticed this change in subject matter of the Lectures In the 1923 EPS debate, he
spoke in favour of the motion:

- That this Society Devotes Too Much Time to the Making of Pictures.
Some lectures dealt with the theory of photography:

- Elementary Chemistry as applied to Photography.
Others dealt with the practice of photography:

- Some Practical Processes [demonstration]

The Different Stages of Photography

All stages of creating the photograph were covered:

- taking the photograph - Pictorial Composition

- processing the negative - The Art of Developing

- preparing the negative - Retouching the Landscape Negative

- making the print - The Principles of Oil and Bromoil Printing
- presenting the print - Mounting [withdemonstration]

Photographic Processes

A surprising number of lectures dealt with the subject of colour photogralbtwas to be another 50
years before EPS established a Colour Group for workers in colour photography.

Photographic processes included photogravure, bromoil, carbo transfer and lantern glidesiple of
lectures were given by manufacturers.

- /AYSYF023IN)LKE owRSY2yaidN»GA2Y o6& tF(KS
- Panchromatism [provided by the Imperial Dry Plate Co]

...and Other Topics

Several lectures gave advice on portraitu@ther described the use of photography for architecture,
horticulture, and aerial photography.

Scientific subjects covered included:

- XRay Photography
- Photomicography
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Nonscientific lectures included:

- The Question of Spirit Photography
- Psychic Photography.

14.9. 1930s

Alistofthe 83008 [ SOl dzZNB ¢ 2 LA Oa

Regular Features

Some lectures were repeated from year to year during the 1930s:
- A Symposium on Holidd&8hotography, with lantern sliddevery year]
- A Meeting of Portfolio Contributors and others interested [most years]
- aDI R3ISG&¢ | YR & [1985 gh@ards]2 dzNJ ¢ NR dzo f S & ¢
- "The Beginner and His Troubles" and other instructi@etures [mid1930s]

John Trail gave lectures on the work of painters including:

- The Seventeenth Century Great Masters

- Great Landscape Painters, together with lectures on Constable and Turner.

Travel
Many lectures were devoted to travel, both in Scotland and further afield including:

- Up and Down the Tweed
- An English Motor Tour
- Leica goes to Italy

- Mysterious Egypt.

Documentary

There were many documentary subjects, including:

- Salvage of the Fleet at Scapa Flow

- Aerial Photography

- Architectural Photography

- Fire!The Edinburgh Fire Brigade at Practice and at Work

- Some Photographic Follies

Other Subjects

There were very few lectures on nature photography, and none on scientific subjery photography,
microphotography or optics.

208



There were fewer lectures on colour photography than in the 1920s, but cine photography remained
popular, including:

- A Talk on the West Indies [illustrated with lantern slides and 350 ft of ciné film]

However, there were demonstrations of the epidiascope and flashlight photography, lectures on the
paper negative, bromoil and other printing processes and a Meeting of Miniature Camera workers, and a
lecture:

- The Small Negativds it Worth While?

14.10. 1940s

I fAaG 2F GKS mpnnQa [ SOGdz2NB ¢2 LA Oa

Regular Subjects

Regular subjects in the EPS Syllabus in the 1940s were:
- GDlFR3ISGac
- . NAy3 _2dzNJ ¢NRdzof Sa¢
- Meeting of Portfolio Contributors and others interested
- Showing of Lantern Slides by Members
- Ciné Night
- Quiz Night [1946 and 1947]
The War Years

Lectures continued throughout the War Years, 1939 t01945, following an announcement in 1939 that:

G Y2RATASR { &f f | Badedamoritha a MeStihg/ VAl beé Nellloy B Rebnesday
ySIENBal GKS FdzZf Y22y> a2 0GKIFIG YSYOSNR gAff o068

In April 1941, T H Gillespie was scheduled to present a lecture and film to EPS, but Mr MacLucas stood in
for him, announcing that:

ac | DAf fSaLMAS (GKS f
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Travel and Landscape

Travel lectures featured prominently in the syllabus throughout the decade. About half of these lectures
featured Scotland; others featured the Alps, India, Africa and New Zealand.

The African lecture was given by T R Yerbury, one of a line of Yerbury photographers who have been
associated with EPS since its early days.

In 1943, John Trail led a debate:

- Is There a Future for Landscape Photography?
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Other Subjects

As in previous years, lectures were given on:

- Lantern slide making
- Bromoll

- Ciné photography

New subjects becoming more popular were:

- Miniature Photography
- exhibitions of slides form RPS and elsewhere

- sponsored lectures and filmgarticularly from Kodak.

Most of the advice on processing was given in a series of monthly Practical Nights held in the winter from
1943 until 1946.

14.11. 1950s

Alistofthe 5004 [ SOl dzZNB ¢ 2 LA Oa

Sponsored Lectures

Travelogue lectures were fewer in the 1950s, particularly after 1953, except for lectures on mountain
photography.

Lantern slides, cinghotography and bromoil printing were still being practised, but accounted for very
few lectures.

Instead, lectures sponsored by manufacturers, particularly Kodak and llford, had become very popular.

Demonstrations

G E Williamson held an annuméeting in the early 1950s:
- Reviewing and Demonstrating New Apparatus, etc.
There were regular Gadget Nights, and lectures giving advice on:

- Making your own Enlarger

- Homemade Cameras and Other Gadgets

Debates
Two debates were held, in 1952 and 1957 respectively on:

- Is Multiple Printing Inherently Dishonest?

- Monochrome Photography is Outdated
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Exhibitions and Competitions

Exhibitions and Competitions began to play a more prominent part in EPS activities.

A popular subject for lectures throughout the 1950s was Making the Exhibition Betttires were
given by:

- Gracie Alison

- George Cruickshank

- A H MaclLucas
- Len Roberts
- Robert Strathdee

- others.

Club Nights
From the mid1950s there was a regular monthly Club Night.

Each Club Night was in three parts

- Monthly Competition
- Instructional Lecture

- One Man Show.

Amongst the presenters of One Man Shows, there were:

M W Elphinstone
- John Knight

- lain Smith

- Douglas Fraser

- John Black

- Marion Boron

- Gracie Alison

- Dr.Alexander Dunbar

- J Dewar

Processing

Extensive advice was given on processing the negative and making the print with lectures on:

- Multiple Printing

- Spotting

- Retouching

- Oil Reinforcement

- Mounting and Presentation
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- Monochrome Prints from Colour Transparencies

14.12. 1960s

| fA&0G 2F GKS mdpcnQa [ SOGdzNB ¢2 LA Oa

Meetings throughout the Week

By the 1960s EPS was well established in its new premises and was holding meetings throughout the
week.

- Monday evenings: Colour Group

- Tuesday evenings: Refresher Course

- Wednesday evenings:  General Meetings

- Thursday evenings .SAAYYSNRAQ [/ 2dz2NES
- Friday evenings: Studio Group and Pictorial Group

Wednesday Meetings
Here we look at thectivities on the Wednesday evenings, and find a comprehensive coverage o

- Travel and Landscape

- One square furlong of Edinburgh

- Eastward to the Antarctic and

- Crossing the Ice Cap.

- Portraits, now accounting for as many lectures as Travel:
- Faces and Fashion

- Portraiture for Theatres and Films

- Processing, with a wide range of subjects; one lecture each on:
- Bromoaill

- Brometching

- Tone Separation

and several lectures on:

- Multiple Printing.

- Pictorialism:

- The Seeing Eye

- Pictorialism in Landscape

- Pictorialisnt Is it Luck or Hard Work?

Equipment
A regular visitor was G E Williamson from Glasgow who brought to EPS each year:
- acar load of equipment to show and discuss.

35 mm cameras were now being more widely used, but far from univeérsa@69, when fouprominent
members were invited to discuss their choice of cameras, they brought:

- Mamiyaflex
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- Pentax
- Rolleiflex
- Yy plate with rising front

Colour Photography

In the 1960s, there were still occasional lectures on Bromoil, Lantern Slides and Ciné film. But far more
numerous were the lectures on Colour Photography:

- Taking the photograph:

- An Eye for Colour

- Photographing People in Colour Outdoors
- Processing the print:

- Colour Printing for Amateurs

- Colour Printing from Colour Negatives

- Black and White from Colour

- Colour Prints from Monochrome Negatives

Photographers show Their Own Work

Sponsorship of lectures by Kodak, liford and other manufacturers continued until th&98@5, then
were held far less frequently.

Replacing the sponsored lectures of earlier years, a variety of photographers from EPS and further afield
gave lectures showing their work.

In some cases, the title chosen for their lectures was creative, making the subject of the lecture not
entirely clear:

- Boats in the Belfry

- Some Bridges | have crossed

- Shoes and Ships and Sealing Wax
- Mind over Matter.

Competitions and Exhibitions
Competitions and exhibitions were regular features in the 1960s.

la oS¢t f a4 GKS az2ydKfe 9t{ /2YLISGAlGA2Yyas Iy S@Sy
Exhibition.

There were visiting exhibitions, and advice for members considering applying for an RPS Distinction
- Preparing an ARPS Panel

G W G MacLennan gave a talk in 1963 entitled:
- M O Dell The Man and his Pictures.

M O Dell had, himself, delivered lectures to EPS on three occasions between 1950 and 1957.
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14.13. 1970s
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More of the Same
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G E Williamson of Glasgow, who had been demonstrating new equipment to EPS Meetings since 1951,
continued to regularly bring:

"A car load of equipment for EPS members to see and handle".

Landscape and travel photography, black and white and colour processing all remained popular subjects
for lectures.

Richard Cormack who gave a lecture in 1968 entitled:
- One Square Furlong of Edinburgh
returned in 1975 to talk on:
- One Square Furlong of St Andrews.
New Topics
Audio-Visual shows began to replace the earlier Lantern Slide shows and ciné films.

Manufacturers were no longer sponsoring lecturésstead, EPS was host to speakers from the Royal
Photographic Society including:

- 1974:Penny Plane, Twopence Coloured [Edwin Appleton]
- 1975:Tuppence Coloured [J R Trottle]

New specialist subjects discussed in the 1970s included:

- Crystals through the Polarising Microscope
- Photography in Conservation
- Subterranean Splendour

Many enthusiastic amateur photographers were giving lectures and showing their slides th WRS.
not always easy to work out the scope of the lecture from its title:

- Wrapped in a Veil of Yellow Gauze
- Photographic Alphabet

- Photographic Eccentricities

- Fantasmagorical Gallimaufry

We have to thank EPS Memb@liver Leaclfor the last of these titles.

Lectures from EPS Members

i Oliver Leacland his wife,
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1 Marjory Leach, gave lectures to EPS throughout the 1978y lectured on a wide range of
subjects, including:
- Solarized Slides
- Extracts from the EPS Archives
1 Gracie AlisonEPS Secretary, specialising in portraiture, who gave her lectures regularly from
1955 to 1982.
1 George CruickshanEPS Treasurer, specialising in landscapes, including many scenes from

France George lectured regularly from 1950 to 1982.
Marion Boron

, including derivative printing (1957 to 1986)
Richard Cormack, landscapes and cityscapes (1968 to 1991)
John Knight, organiser of the EPS International Exhibition, worker in brdamdérn slides and
latterly colour slides.
1 John gave 26 Wednesdays Evening lectures to EPS between 1940 andihE9€6vas even one
given after his death:

- Photography taped by the lateJohn T Knight1982)

= =4 =4 =4

Technical Lectures

Fewer lectures in the 1970s were devoted to technical advice and proce®gasgthis because cameras
were becoming easier to use, and processing more straightforward?

The processing lectures included some advanced subjeetpiiring, no doubt far more time and effort
than their digital equivalents today:

- Colour Printing from black + white negatives [Tom Bradley]
- Lith, Line and Luck [Jim McDougall]
- The Derivative Processes in Colour [Marion Boron}

- Colour Printing by Tone Separation and Other Fiddles [J Callender]

14.14. 1980s
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Photography and Art

During the 1980s, Photography and Art again became a popular subject for lectures, just as it had been a
hundred years earlier.

Lectures were given by visitors from Scottish Galleries:

- Contemporary Scottish Photography [Murray Johnsgtiits Gallery]
- The Contemporary Artist and the Camera [Michael Todhyrd Eye Centre]

Other lecturers on Photography and Art included:

- Tony Worobiec a renowned exhibitor from England: formerly a lecturer in Art
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- Marion Boror+ lecturer in Photography from Napier College, Edinburgh.

There was also An Evening with the Holyrood Art Club comparing and contrasting the work of artists and
photographers.

The 5.6 Group

In 1989, three EPS memberBeter Bain, Roland Fortuna and Douglas Mackie presented their work: An
Evening with the 5.6 Group. The group's name follows the style of Ansel Adams' f/64 Group.

One member on the evening of the lecture suggested, instead, that they had been named after their
average mark in the EPS Monthly Competitions!

This evening provoked criticism from some members "Is it art / photograplhyfbn't understand it",
and enthusiasm from others, including Chris Morris wrote to the EPS Bulletin strongly supporting the
work of the group.

Controversy in the EPS Bulletin, is not what the Society had been used to!

RPS Lectures

John Bardsley, a Former President of the Royal Photographic Society gave a lecture entitled:
- Towards a Distinction (1985)

Jim McDougall, renowned EPS derivative worker gave two lectures showing how las hadworked
towards his RPS Distinctions:

- Third Time Lucky (ARPS1985)
- Just Six More (FRPSL989).

Looking Back

Throughout the 1980s, there was a steady stream of respected amateur photographers arriving at EPS to
give lectures.

Many had the theme of "my work and how it has developed over the past 10. 20. 30. or 40 years:

- Photographic Development [from gaslight to Cibachrome]

- Evolution of a Club Photographer

- An Evening of Self Indulgenceplaotographer's autobiography]

- Medical Photographyh yS al yQa +*AS¢ wAffdZAGNI GSR | 002

It was interesting to see that one of the lectures in 1980 was a series of monochrome pictures taken on
cycling tours:

- Pictures from a Cycle [Chris Peat]
This was a reminder an EPS lecture, 111 years earlier, entitled:

- The Velocipede as an adjunct to Landscape PhotograpHipr Nicol].
Travel

Travel lectures included North & South America, Africa, the Orient and the Antipodes, as well as journeys
closer to home.
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Surprisingly, there is more evidence of lectures from England and Wales than Sealiankls in part to
lecturers who wished to be known as

"The Sassenach” [ Bill Wisden]
- "The Welsh Dragon" [Margaret Salisbury]

Other Subjects
Other lectures during the 1980s included stereo presentation by Pat Whitehouse:

- A Presentation with Three Dimensional Slides
- ThreeDimensional Magic [stereo slides with sound]

and underwater photography, covered by two different speakers:

- My approach to Underwater Photography [Gordon Ridley]
- Underwater and Natural History Photography [James Mair].

Other topics included the use of cameras in sport, action, archaeology, biology and the detection of
crime.

Fewer lectures were given than in previous years on equipment, processing the negative and making the
print.

Do it Yourself

It appeared that a theme from the 1950$uilding your own photographic equipment was about to be
revived in 1983 with lecture by F L Gandolfi', Hon Member of the RPS, entitled:

- Constructing Wooden Cameras [demonstration + exhibits]

Unfortunately, this lecture was cancelldddon't know whether or not it was ever rescheduled.

14.15. 1990s
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Photography and Art

During the 1990s, several meetings were arranged with students and artists, to compare and contrast
different methods of photography and aoint meetings were held with:

- Students fronirelford College

Students from the Edinburgh College of Art
Colin Cavers of Stills Gallery

- Members of the Edinburgh Sketching Club

Several Wednesday evenings were devoted to Aldsmal shows typically with a few short sequences
being shown each evening.

Lecture Titles

Sometimes, the subject was clear from the title in the EPS Syllabus, as with:
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- The Falklands

- Nature Photography
- The Galapagos

- Russian Mountains
- Deserts and Wildlife

On other occasions, it was less clear, as in:
- Amateur Gynaecology for Beginners
Here, the title was chosen to attract attentiotite show had no connection with gynaecology!

Several of the slides and print lecturers bringing chose titles which left the possible subject matter
unclear- perhaps using a play on their own names for the title of their lecture:

- -ACountry Lane [Mike Lane]
- -That Old Black Magic [Jane Black]

On other occasions, the subject became clear when the lecture was given, as in:
- Pigs CAN fly.

Here, the lecturer was showing slides taken bjmember of Strathclyde Police Force, while on duty in
the Police helicopter.

Panels of Prints
There were lectures showing a series of documentary slides or prints.

Others lecturers gave advice to EPS Members who were considering submitting Panels for Royal
Photographic Society Distinctions:

- The Roadto LA [Glyn Edmunds]
In this case, 'LA' that Glyn referred to was gaining LRPS and ARPS distinctions.
The Press

Stewart Boyd, Picture Editor of The Scotsman. had taken an interest in EPS activities for many years, and
included reports of EPS Members' Exhibitions and International Exhibitions in The Scotsman.

On his retirement, in 1993, his lecture gave a fascinating insight into changes that he had seen
throughout his career:

- 35 Years before the Masthead

Professional Photographers

A speaker whose family has an even longer association with- BIRS 100 years is the Edinburgh
professional photographer, Trevor Yerbury.

He presented his work, including his photography of nudes, in a lecture simply entitled:
- Portraiture

He brought with him- a panel of his prizavinning prints, a collection of slides and one of his models
(fully dressed).
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Nature and Travel

As in earlier years, there were opportunities to see slides and prints of wildlife, birds and butterflies from
around the world.

Travels included Iceland, Greenland, the Galapagos Islands, the Everglades and the Amazon.

hy | AAy3atS SPGSyAy3a Ay mMohpySI /FGK adAf f SyQa f SOi
Australia, the Badlands of Arizona, Bali, Ecuador and the Galapagos Islands, an Indian Camel Fair, a valley
in Nepal, the Serengeti Plain, and the Ngorongoro Crater, the Seychelles and Singapore!

Still Life

Members had the opportunity to had the opportunity to see the work of EPS Member, Peter Carruthers,
and to learn about how he created his still life models, including lunar landscapes, when he gave his
lecture entitled:

- Table Tops.

Speakers from Overseas

EPS invited overseas lecturers and judges to give lectures whilst they were in SAdikselincluded:

- A Dutch Master [Gus Van Gent; Holland]
- Creative Montage with Colour Transparencies [Lip Seng; Hong Kong]
Digital Imaging

Very few lectures in the 1990s dealt with traditional developing and printing methbidsvever,
beginning in the late 1990s, a new subject emerged:

- Computer Aided Photographer [including haratswith computer]
- Creative Computing for Photographers

These lectures dealt with both the equipment and methods now becoming available, at a time of
increasing interest in digital imaging, and at a time when EPS was establishing its own Digital Imaging
Group.
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14.16. 2000s

A list of the 2000s Lecture Topics

Old and New Names

The 2000s startedith a mix of lectures, from both familiar speakers and new names.
The old names
The old names include lectures by two Past Presidents:

Sandy Cleland, was President of EPS, -B835and organized the EPS International Photographic
Exhibition for many years has given several lectures to EPS, the first in 1979.

In 2001 his subject is:
- -Macro and Flash Techniques [demonstration]

Richard Cormack, travel photographer, was President of EPS889BE&, also, has given several lectures
to EPS, the first in 1968.

In 2001, his subject is:
- Berbers and HedgehogsTrecking in Morocco

The New Names

The new names include lectures on Digital Images by David Johnston and by Alastair Swan who won the
Medal for the Best Slide in the Scottish Photographic Federation Annual Slide Battle in 1999

The greatest change, so far this decade [2002] is the rapidly increasing interest in digital photography,
reflected both in the speakers at Edinburgh Photographic Society, the thriving Digital Imaging Group and
the prints beingexhibited in competitions.

However, the steady flow of audiisual presentations has continued.

There have also been more lectures on documentary photography over the past fewlgaarperhaps,
the millennium that has caused photographers to consider documentary work?

14.17. TopicTrends Across the Decades

Over the decades the meeting topics changed, reflecting the advent of new technologies and the
interests of the club membershig. number of graphs are provided to give a visual representation of
these trends.

14.18. Speakersg Six or More Meetings

Over the years, Speakesgre often invited back by the Society to deliver lectures / talks on topics of
interest to the members; no doubt a reflection of the Speakers ability to engageémebers on their
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topic of choiceA table of those thabresented six or more lectures is provided hdteshows the years
in which they were active speakers,
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15. EPExhibitiong An Introduction

EPS Exhibitiog 1861

EPS has held exhibitions annually since 186&.first exhibition was staged when the Society was less than
six weeks old, and included more than seven hundred prints, or, asepgt of the meeting states: choice
specimens of photographic skillhe Edinburgh photographers must have had good contacts to assemble an
exhibition with work from so many prominent photographers of the titt@vas reported that:

G! Y2y3a GKS @FNR2dza FNIAadGa ¢Kz2aS LAOGANBa | R2NY
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EP& Annual Exhibitiong from 1861

International Photographic Exhibitions became an important feature of EPS activities from 1861 onwards

Most ofthe early exhibitions were held in the premises rented by the Society for its meetings, at 5 St Andrew
Square and 20 George StreBbme of these early exhibitions had:

- several categories of print for EPS Members

- an Open Section which attracted entries from the UK and overseas

Prints for Sale

It was normal practice, as had been the case with earlier PSS exhibitions, for photographs in the exhibition to
be offered for sale to the publidn some cases, the photograph in the exhibition was sold complete with
frame.

In other cases, the photographer agreed to supply copies of his exhibit, unfrarhedprices charged were
set by the photographers and sometimes negotiate®S took a percentage commission on all sales.

Prints for EPS Members

Another attraction of joining EPS was the annual distribution of photographs to Members, at no charge other
than their 5+ Membership feeln some years, the society used surplus funds to purchase photographs from
the exhibition after its close, then distributed these to the Members.

The allocation to Members was by ballot, so some Members received more valuable photographs than
others, but each receives one photograph.other years, all Members received the same photograph, often

of the photograph that won the main Medal in the competition, provided the author was prepared to supply
a bulk order to EPS at an acceptable cost.

Entering prints in PSS and EPS exhibitions was not always an eagotaskMembers took great pride in
their work and gave precise instructions as to how their work should be handled and hung.

EPS Exhibitions 1876 and 1890

tg2 2F GKS {20ASGeQa SEKAOAGAZYyaAa Ay (KS wmhdhwasOSy
shown for about two months in the Royal Scottish Academy in Princes Sltede were the exhibitions of
1876 and 1890.
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The Council announced that the 1876 Exhibition was to be on a scale never before attempted by any
Provincial SocietydA medal was designed, a die was cut for £12 10s 0d and-thieg medals were awarded

at the exhibition.Prints were received from Austria, Prussia, USA, Germany, Holland, Canada, India, Hungary,
Russia, France and Sweden.

One result of staging the 1876 Exhibition was that many of the EPS Members decided to buy new
photographic equipmentThe Scottish National Portrait Gallery has a photograph of one of the EPS Outings
with this equipment in 1877.

The 1890 Exhibition awarded even more medals than in 18v6r 1500 photographs were exhibited at the
1890 exhibition.The 1890 catalogue was about eighty pages, and included a summary of progress in
photography in the previous fifty yearhe catalogue cost 6d

EPS Exhibition Map

© Copyright:Peter Stubbs

Around 1970, when the EPS International Exhibition was held in St Cuthbert's Hall a map was displayed each
year showing the countries from which entries had been receidedund the map were stamps taken from
the envelopes enclosing the photographs for exhibition.

This tradition was resurrected in the 1990$ie map above is from the 1990s, when the Exhibition was held
at 68 Great King Street.

15.1. Exhibition Venues

A number of venues hosted the EPS Exhibitions over the years; they are listed in the following tables:

Venues 1861-1900 19011940 19411970 from 1971
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15.2. Exhibition Entertainment

Exhibitions provided a good opportunity for EPS to attract a wider audidixdabition entertainment was
provided, often including musical entertainment, particularly from 1890 members of the public to make
contact with EPS=or many years, from 1890

Exhibition Lectures

From 1890, for almost 50 years, EPS staged lectures for the benefit of exhibition visitors.
- In 1890, the year of a major EPS photographic exhibition, lecture topics covered a range
of photographic subjects.
- A more usual theme was illustrated travel lectures

- Inthe later years, there were a few natural history lectures.

Lectures 1890-1913 1914-1937

Other forms of Exhibition Entertainment

From 1890 onwards, other entertainment included:

- Exhibition Opening and Smoking Concert

- Musical Arrangements

- Lantern Entertainment

- Conversazione including Presentation of Awards

- Concert including Presentation of Awards

In 1901, the Smoking Concert and Musical Evening were cancelled, due to the death of Queen Victoria.
From 1905 the Exhibition entertainment also regularly included:

- Distribution of Medals

- Exhibitions of Lantern Slides

From 1916 to 1928, Whist Drives for Members and friends were held on the evening before the Official
Opening of the Exhibition.

15.3. Other Exhibitions
15.3.1. 1904 Lantern Slide Exhibition

Venue
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Lantern Slide Exhibitons wefeSt R G { G / dziKoSNIQa 1ttt YAy3 {GF
Street for several years in the early 19008e 1904 Exhibition was held on Friday 25 March.

The same venue, close to the West End of Princes Street was used to stage the EPS International Exhibitions
from 1957 until 1979.

Exhibits
The April 1904 edition of Transactions of EPS reported that:
- Nearly 300 slides were sent in for competition and exhibition.
- The great majority were of such a high standard that only 21 were rejected.
- As in past years, the Cinematograph was introduced to relieve any possible tedium
caused by a constant succession of slides, and the fine selection of films which Mr
Haddow (J Lizars) exhibited was much appreciated by a large audience which filled the
hall.
Awards
Medals were awarded to:
- W J B Halley, Glasgow
- Thomas Shaw, Edinburgh
- James Burn<£dinburgh
- J D Bathgate, Juniper Green
- George Cleland, Edinburgh
- R Robinson, Edinburgh

15.3.2.1904 Survey Exhibition

Exhibits

Around 1900, an EPS Survey Group was established, with the purpose of creating a record of the streets and
buildings of Edinburgh.

A Survey exhibition was held at 38 Castle Street from 3 December. It was scheduled to run until 17
December, but owing to the large daily attendance of visitors, was extended until 4 January 1905.

The exhibition included

- 359 photographs
- 50 paintings

- 107 engravings, prints and plans

Exhibition Entertainmen

225



- 10 Dec!Old Edinburgh’ [illustrated] J W Turnbull

- 17 Dec!Lighthouses' [illustrated] James Murdoch

15.3.3.0ther Exhibitions

1908 31/10 to 14/11 | One ManExhibition William CrookeEdinburgh
1909 31/03 to 14/04 | One Man Exhibition J Craig AnnaiGGlasgow
30/10 to 13/11 | One Man Exhibition F P MoffatEdinburgh
FP Moffat

An exhibition of Mr Moffat's work is now open in the Society's Hall at 38 Castle
Street.Like its predecessors, the exhibition is interesting and instructive, and,
considering the limitations of photography, one cannot but marvel at the high de
of artistic excellence attained by Mr Moffat.

The exhibition will be open daily from 10am to 10pm on Saturday, 30th October
till Saturday 13th November, except on the 3rd and 10th curt., when it will be clo
at 6pm.No charge will be made for admission.

[Transactions of EPSct 1909, p.11]

15/01 to 22/01 | One ManShow FIMortimer
Editor of 'Amateur
Photographer'

FJ Mortimer

An Exhibiton of Mr Mortimer's work

[Transactions of EPSct 1909, p.11]

1910 15/01 to 22/01 | One ManShow FJ Mortimer
Editor of 'Amateur
Photographer’
FJ Mortimer

An Exhibition of MMortimer's work in bromoil has been arranged to be held in th
Society's Hall, from Saturday 15th to Saturday 22nd January Wortimer is
reported as the foremost worker in this, probably the latest, development of
Photographic Art, and the Exhibition will, therefore be one of unique interest.

[Transactions of EPBec 1909, p.7

1921 1/10 to 15/10 | EPS Portfolio 1920921 Exhibition
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19/10 to 3/11

lyydzZ f 9EKAOAGARZ
Photographs and Lantern Slides

19/10

Lantern Slid&Competition

20/11 to 27/10

Ramble Prints Exhibition

28/10to 8/11

One Man Collection

C McKechnie

7/12 to 20/12

One Man Collection

R Douglas Croall

21/12 Lantern Slide Competition
1922 20/1 to 4/2 | One Man Collection J B Johnston
8/3t021/3 | One Man Collection J W Thomson
15/3 Lantern Slide Competition
1/4 to 15/4 | One Man Collection V L Alexander
19/4 Lantern Slide Competition
1/5to 15/5 | One Man Collection Miss Malcolm
9/10 to 16/10 | Exhibition of Portfolio Prints
18/10 to 30/10| Exhibition of Rambling Club Prints
25/11109/12 |laSYO SNRQ 9EKAOA
1923 10/1 to 24/1 | One Man Collection A H MacLucas

11/4 to 25/4

One Man Collection

G H Hanlin

1/10 to 14/10

Exhibition of Portfolio Prints

29/10 to 10/11

Exhibition of Prints by Members of
the{ 20ASieQa wlk Yot

late-1923 One Man Collection George J HughdRPS
(See 'Th&€amera', Nov 1923, p.164)

late-1923 One Man Collection Floyd Val&-RPS
(See 'The Camera’, Nov 1923, p.164

late 1923 One Man Collection A W HilFRPS
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(See 'The Camera’, Nov 1923, p.164

"One man shows of the works
Geo J Hughes FRPS, Floyd \
FRPS and A W Hill will be held, &
we are sure all will be well wort
seeing.

We look forward with specig
interest to Mr Hill's show, as w
understand it will comprise his wor
of the past 20 years and will conta
only pictures that have bee
successfully exhibited"

The CameraNov 1923

24/11 to 8/12

aSYOSNBEQ 9EKAOGACU

9 Prints:98 vertical& 27
horizontal

T Mounts:79 vertical 32
horizontal& 14 square

I  Mounts- verticalsizes43
O MHMEQD QHIP € Q&aApE
OHPEDL

14/12 to 23/12

Exhibition of Prints by the Scottish
Photographic Circle

1924 7/1to 12/1 | Exhibition of Prints G J Hughes
21/1to 2/2 | Exhibition of Prints G H Hanlin
11/2 to 23/2 | Exhibition ofPrints Members of the
Edinburgh Photographic
Society of Professional
Photographers
31/3to 12/4 | Exhibition of Prints A W Hill JP
21/4 10 3/5 | Exhibition of Prints in Colour Dr. A Hamilton
4/10t016/10 |9 EKAOAGA2Y 2F (G K|-
Prints
1/11 to 15/11 | Exhibition of Prints by Members of | -
GKS {20ASG@&Qa wl
M b p n Qal During the 1950s, at least regular exhibitions held in EPS premises included:

House Exhibitions
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Several House Exhibitions were held each y&sey werel & LIA Ol-fidné & ZJ
SEKAOAGA2YyAae GKAOK ¢gSNBE 2y RA GheXustano
holding House Exhibitions started at least 30 years earlier.)

Wholeplate Exhibitions

These were primarily for beginners and less experiemMdethbers, but Advanced
Members were also expected to enter.
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Exhibition:
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what in the name of thunder were you trying to do2 dz R 2 y Refhapb
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A question was asked in 1951:
aLa Ad GAYS 6S KIFIR | O2f 2 diawad&p i
YSYOSNA FNBE R2Ay3a 02f2dzNJ 62N) y2

Now, in 2000, a large proportion of the prints in the Members' Exhibition are cold
prints, but the exhibition has never split these into a separate seclibe.debate,
recently, has concerned the acceptability of digital images which are increasing i
number in each year's exhibition.

Open Exhibitions

The Annual Open Exhibitions continuédthe early 1950s, these were known as:
"International Salons of Photography"

In earlier years they had been known as
"International Exhibitions of Photography"

Later, they were to be known as

"International Exhibitions of Pictorial Photography".
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15.4. Exhibition Notices, Rules, aRdports

.
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OFEN 1O AMATEVR MEmIIES OSLY.
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Feb 1899 Exhibition Notice Feb 1900 Exhibition Notice
© ©

Feb 190% Exhibition Notice Feb 1902 Exhibition Notice

©
Nov 1902 Exhibition Notice
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